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Eva EISLER, kurator
vytvarnice a designérka

narozena: 27. 7. 1952 v Praze, zije a pracuje v Praze a New Yorku

adresa: PStrossova 27, 110 00 Praha 1

studia: Parsons School of Design, New York tel.: +420 732 225 007

Pramyslova Skola stavebni v Praze e-mail: evaeisler@gmail.com
Stfedni Hollarova graficka Skola v Praze

http://www.czechdesign.cz
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Veronika BROMOVA

fotografka a multimedialni umélkyné adresa: Ripska 21, 130 00 Praha 3
narozena: 12. 8. 1966 v Praze tel.: +420 602 315 215
studia: Vysoké $kola uméleckopriimyslova v Praze, prof. Jifi Salamoun e-mail: veronika.bromova @ini.cz

Stfedni odborna Skola vytvarna Vaclava Hollara v Praze http://www.veronikabromova.cz
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Vladimira KLUMPAROVA

sklarka a socharka adresa: Cechova 21, 170 00 Praha 7
narozena: 18. 3. 1954 v Rychnové nad Knéznou, zije a pracuje v Praze a Patzcuaro (MEX) tel.: +420 774 648 605
studia: Vysoka skola uméleckopriimyslova v Praze, prof. Stanislav Libensky e-mail: tarerio@yahoo.com

Stfedni uméleckoprimyslova $kola sklafska v Zelezném Brodé http://www.hellergallery.com
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Richard KOCi

sochar

narozen: 26. 1. 1954 v Praze, zije a pracuje v Praze a Madridu adresa: Betlémska 1, 110 00 Praha 1

studia: Bellas artes de San Fernando, Madrid (ESP) tel.: +420 602 308 501
Escuela de Artes y Oficios, Madrid (ESP) e-mail: kocirich@volny.cz
North Texas State University (USA)

http://www.richardkoci.cz
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Antonin KRATOCHVIL adresa: 448w 37t street # 6g, n.y. 100 18, USA
fotograf tel.: +001 212 947 15 89
narozen: 12. 4. 1947 v Praze, Zije a pracuje v New Yorku a Praze e-mail: k.knyc @verizon.net
studia: Gerrit Rietveltd Art Academy, Amsterdam (NL) http://www.antoninkratochvil.com
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Tomas RULLER adresa: Kalvodova 10, 602 00 Brno
performer a multimedialni umélec

tel.: +420 603 267 185
narozen: 15. 3. 1957 v Brné

e-mail: tomas@ruller.cz
studia: Akademie vytvarnych uméni v Praze, obor socharstvi http://www.ruller.cz
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Teoretik roéniku / Theoretician of the Year

Magdalena JURIKOVA adresa: Malostranské nam. 6, 118 00 Praha 1
historicka uméni, kuratorka Sbirky moderniho socharstvi Narodni galerie v Praze tel.: +420 602 227 074
a feditelka galerie Zlata husa e-mail: ironman@volny.cz
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1 Zahajeni / Inauguration
o
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\' teliérech / In studios
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...a UpIné nékde jinde / ...and somewhere completely different

—— ] -
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Mésto Mikulov Regionalni muzeum v Mikulové

CESKA CENTRA
[ . F-SIPRAL]

NEW YORK 2006 SKLIZEN ‘94 — ‘06

Stala expozice Mikulovskych vytvarnych sympozii "dilna"
Permanent exposition of the Mikulov Art Symposium "dilna"

Stala expozice, kterd je pribézné aktualizovana,
zachycuje vybér z tvorby umélct v§ech uplynulych ro¢nik( "dilen".

The continuously updated permanent exposition presents selected works
by all the artists of all the past years of "dilna".
Prezentace Mikulovského vytvarného sympozia "dilna" v prostorach Ceského centra New York,

ktera probéhla od 8. 6. do 7. 9. 2006. Zamek Mikulov Mikulov Chateau
duben a fijen 9.00 — 16.00 hod. April and October 9 AM — 4 PM
Presentation of the Mikulov Art Symposium "dilna" at the Czech Center in New York that took place kvéten — z&fi 9.00 — 17.00 hod. May through September 9 AM — 5 PM
between 8 June and 7th September 2006. mimo pondéli Mondays closed
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Organizers
The town of Mikulov in cooperation with the Regional Museum in Mikulov

Hlavni pofadatelé
Mésto Mikulov ve spolupraci s Regionalnim muzeem v Mikulové

Kurator Curator
Eva Eisler Eva Eisler
Produkce, produkéni Production

Marketingovéa spole¢nost AVEDON s. r. 0., Namésti 30, 692 01 Mikulov, tel.: +420 519 512 797-8
Jitka Kapi¢akova Havlikova

AVEDON Marketing Company, Nameésti 30, 692 01 Mikulov, tel.: +420 519 512 797-8

. . Jitka Kapitakova Havlikova
Meésto Mikulov i pic¢akova Havlikov

Koncepce a redakce katalogu Concept and editing of the Catalogue
Jitka Kapi¢akova Havlikova, Libor Lipa Jitka Kapi¢akova Havlikova, Libor Lipa
Fotografie Photographs
Reprodukce dél: Martin Polak Art works reproductions: Martin Polak
Dokumentarni foto: Veronika Bromova, Daniel Kamenar, Richard Ko¢i, Libor Lipa, Tomas Ruller, Documentary photo: Veronika Bromova, Daniel Kamenar, Richard Ko¢i, Libor Lipa, Tomas Ruller,
Petra Vrbriakova, archiv Mésta Mikulova R Petra Vrbridkova, Archive of the town of Mikulov
Graficka Uprava Graphic design
Libor Lipa M Libor Lipa
Preklad Translation
Jan Richter Regiondini muzeum v Mikulové Jan Richter
Litografie a pre-press Lithography and pre-press
Pavel Drinka Pavel Drinka
Tisk Press
Tiskarna Grafico Opava, s.r. 0. Grafico Opava
Katalog vydalo Mésto Mikulov v poctu 1000 ks. AV@ON The Catalogue is published by the town of Mikulov in 1000 copies.
Generalni partner / General partner Hlavni partner / Main partner

b4 V4 .
CESKAS jod
SPORITELNA Jihomoravsky kraj

Jsme Vam bliz.

Partnefi / Partners Sponzofi / Sponsors Medialni partnefi / Media partners
Restaurace U Piaristt
Aﬂ Grafické a foto studio Pavel Drinka |l ©&
® = ,
) . C\?AF'CO Gebauer a Griller Kabeltechnik, s. r. o. CESKY ROZHLAS
Vino Marcincak TIsKARNA Hotel Zamedek Mikulov BRNO

REALMEDIA 106.5 FM
Pod zastitou Ministerstva kultury Ceské republiky.

Itullln!rgé Under the auspices of the Ministry of Culture of the ROVNO ST

Czech Republic.

o
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P¥isti, 14. roénik Mikulovského vytvarného sympozia "dilna" probéhne od 21. 7. do 18. 8. 2007.

The next — 14th — year of the Mikulov Art Symposium "dilna" will be held from 21st July to 18th August 2007.

o
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Ugastniky "dilny" ‘06 jsem vyzvala na zéakladé pfedstavy tymu lidi, ktefi jsou nejen ve své tvor-
bé zcela vyjimeéni, ale také je poji notna davka zkusenosti a dobrodruznosti, coz se odrazi jak
v praci, tak v jejich zivotnim postoji. Kvalita, moudrost, soustfedénost a profesionalni pfistup
je patrny z vysledku zanechanych praci. Dékuiji za tuto pfilezitost.

Eva Eisler
kurator

Umeéni je vznesena dama.

Proto nebud’ nevychovany a vyckej,
dokud té neoslovi.

(Waggerl)

Vazeni pratelé, vazeni pfiznivci Mikulovského vytvarného sympozia "dilna",

i letoSni tfinacty ro¢nik si dovoluji uvést citatem. Vytvarné sympozium dilna se jiz neodmysli-
telné zapsalo do velmi bohatého kulturniho Iéta naSeho mésta. Velice mé tési, Ze je ze strany
vytvarnikll o toto sympozium stéle velky zajem a U€astni se ho umélci nejen z nasi republiky.
Umeélctm, ktefi se jednotlivych ro¢nikll t€astni, ma naSe mésto skute¢né co nabidnout. Je to
nejen pratelska atmosféra, ale i krasa naSeho mésta, ktera je pro né i urcitou inspiraci. Za
uplynulych tfinact let bylo vytvofeno nespocet dél, ktera zlstavaji majetkem mésta pro nase
dal$i generace. V poslednich letech byla tato dila vystavovana i v zahraniéi. Vernisaze pro-
béhly ve Vidni, v Bratislavé, v rakouském St. Péltenu, v letoSnim roce v Mistelbachu a New
Yorku. Je neoddiskutovatelné, Ze Mikulovské vytvarné sympozium "dilna" je pro nase mésto
velkym pfinosem. V letoSnim roce kongi jiz paté volebni obdobi nasich novodobych dé&jin. Od
pocatku jeho zaloZeni byli vSichni pfedstavitelé mésta tomuto sympoziu naklonéni a podporo-
vali ho. Pevné vérfim, ze i zastupitelé zvoleni v letoSnich volbach budou dalsi ro€éniky sympo-
zia podporovat a vytvaret vhodné podminky pro jeho Uspésné pokraovani. Zavérem dékuiji
vSem tém, ktefi v prvopocatku pfisli s napadem k realizaci této akce, vSem, ktefi se podileli
na organizaci vSech dosavadnich ro¢nikd, vSem ucastnikim a pfiznivedm sympozia. Nelze
rovnéz zapomenout na vSechny sponzory, ktefi svym nemalym pfispénim umoznili existenci
tohoto projektu.

Pfeji mnoho Uspéchd v dalSich ro¢nicich.

Eduard Kulhavy
starosta mésta Mikulova

—p—

| chose the participants of the "dilna" ‘06 on the basis of my idea of a team of people who are
outstanding in their work and who at the same time have a great deal of experience and love
for adventure which is reflected both in their work as well as in their attitude to life. Quality, wis-
dom, concentration and professional attitude are obvious from the works we left behind. Thank
you for this opportunity.

Eva Eisler
curator

Art is like a lady.

Do not lose you manners

And wait until she speaks to you.
(Waggerl)

Dear friends of the Mikulov Art Symposium "dilna",

Please allow me to introduce this year's Art Symposium with a quotation as well. The Art
Symposium has become a solid part of our rich cultural summer of Mikulov. | am very happy
that a great number of artists wish to come here and that it also attracts guests from abroad.
Our town has a lot to offer to the artists who have to Mikulov during one of the years the
Symposium has been held. It is not just the friendly atmosphere but also the beauty of our
town that has inspired them. For the last thirteen years, many works have been created that
remain in the property of the town for future generations. Recently, these works have been ex-
hibited abroad as well — in Vienna and St. Pélten in Austria, in Bratislava; this year in
Mistelbach and in New York. It goes without the slightest doubt that the Mikulov Art
Symposium "dilna" is a great asset to our town. This year marks the end of the fifth mayoral
term since 1989. From the beginning, all representatives of the town have been very well dis-
posed towards the Symposium and it is my firm belief that the representatives elected in this
year's elections will support it and create favorable conditions for its further development. Let
me now thank all those who came up with the idea at very the beginning, all who took part in
organizing it, all participants and friends of the Symposium. We must not forget all the spon-
sors who made the existence of this project possible with their generous support.

| wish you good luck in the coming years.

Eduard Kulhavy
Mayor of the Town of Mikulov
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Vazené damy a panové, pratelé Mikulovského vytvarného sympozia,

je pro mé cti konstatovat, ze Ceska spofitelna mohla byt jiz &tvrtym rokem generalnim part-
nerem tentokrate jiz tfinactého roéniku Mikulovského vytvarného sympozia. Ceskéa spofitelna
se zabyva podporou mnoha projektt ze v§ech oblasti kultury. Uvadim alespori klic¢ové projek-
ty: v ramci vazné hudby festival Prazské jaro, zastupcem moderni hudby je napfiklad festival
Colours of Ostrava. Ceska spofitelna se rovnéz vénuje podpofe divadelnich projektd — za
zminku jisté stoji podpora Vinohradského divadla. Dale nase podpora sméfuje do oblasti vy-
tvarného uméni a designu, kde mezi nejvyznamnéjsi zastupce kromé Mikulovského vytvarné-
ho sympozia patfi také Designblok &i Tranzit jako predstavitelé nové iniciativy v oblasti sou-
gasného uméni. Podpora kultury je tedy pfirozenou a organickou souéasti ptisobeni Ceské
spofitelny v Ceské republice.

Mikulovské vytvarné sympozium "dilna" ‘06 nas opét presvédcilo, Zze ma smysl vénovat pod-
poru talentovanym tviircim celé Ceské republiky. Paleta napadii, originalita a rozmanitost vy-
tvarnych dél a styll, nékdy silna osobni Sokujici vypovéd — to vSechno predstavené na pldé
sympozia pod vedenim kuratorky Evy Eisler za prikladné organiza¢ni a technické produkce
spole¢nosti Avedon — pfinesla mnoho kulturnich zazitk(i a umoznila rozsifit uméleckou sbirku
mésta Mikulov. Cil projektu, zachytit aktualni sou¢asné vytvarné umeéni, se bezpochyby napl-
nil a sympozium rovnéz vyznamné pfispélo k budovani sbirky soudobého uméni a pfineslo
umeéni pfimo lidem zijicim &i navstévujicim Mikulov.

A nic na tom nemohla zménit ani proprsena vernisaz, pfi které se pIné projevila obétavost osa-
mélého performera na zameckém nadvofi. Jen tak dal!

Ing. Martin Slezak
feditel komeréniho centra v Brné, Ceska spofitelna, a. s.

Vazeni pratelé,

ve vytvarném umeéni je jen malo akci, které si za dobu své existence dokazaly u kulturni obce
ziskat takovy véhlas jako Mikulovské vytvarné sympozium "dilna". Jako zastupce jednoho
z partner(l této akce — Jihomoravského kraje — mé tési, ze také 13. ro¢nik, ktery se v Mikulové
uskuteCnil v ¢ervenci a srpnu minulého roku, si udrzel vysoky standard, pestrost zanrd i origi-
nalitu. Kone¢né, o tom Vas jisté presvéd¢i katalog, ktery pravé drzite v rukou.

Cty¥i letni tydny, které vybrani vytvarnici kazdoro&né travi v prostorach mikulovského zamku,
jsou naplnény nejen praci a samotnou tvorbou, ale také setkdvanim a rozmlouvanim o smys-
lu a vyznamu umeéni v sou¢asném svété. Jen pfi vzajemném dialogu se totiz naskyta moznost
alespori ¢aste¢né nahlédnout na svét o¢ima toho druhého. A to je stejné dulezité jako tvorba
sama.

Preji Vam vSem hodné umeéleckych zazitkll pfi prohlizeni a ¢etbé tohoto katalogu a téSim se
na setkani s Vami na nékterém z dalSich ro¢nika "dilny".

Ing. Milan Venclik
1. naméstek hejtmana Jihomoravského kraje

—p—

Ladies and gentlemen, friends of the Mikulov Art Symposium,

It is an honour for me to say that for the fourth year, Ceska spofitelna has been the general
partner of the Mikulov Art Symposium that has now been held for the 13t time. Ceskéa spofi-
telna supports a number of projects from all fields of culture and | will only mention some of
the key projects — the Prague Spring Festival of classical music or the Colours of Ostrava, one
of the most significant contemporary music festivals in the country. Ceska spofitelna also sup-
ports theatre — for example the Vinohrady Theater in Prague. We also support visual art and
design. Apart from the Mikulov Art Symposium, we sponsor Designblok or Tranzit as some of
the representative projects in contemporary art.

Support of culture is therefore a natural and organic part of Ceska spofitelna's activities in the
Czech Republic.

The Mikulov Art Symposium "dilna" 2006 has shown again that supporting talented artists
from the Czech Republic makes good sense. Variety of ideas, originality and diversity of art
works and styles, sometimes a shocking personal testimony — all this under the leadership of
the curator Eva Eisler together with the exceptional organizational and technical cooperation
of the Avedon company — brought us a great cultural experience and enriched the art collec-
tion of the town of Mikulov. The goal of the project — capturing contemporary visual art — is
doubtlessly being fulfilled while the Symposium also contributed to the modern art collection
and brought the art to the people living in Mikulov or visiting it.

This cannot be diminished by the rainy exhibition opening where we witnessed the devotion
of the solitary performer at the Chateau courtyard. Keep up the good work!

Martin Slezak
Director of the Commercial Center in Brno, Ceska spofitelna, a. s.

Dear friends,

There are only a few events in the arts that managed to gain such a reputation with the pub-
lic like the Mikulov Art Symposium "dilna". As a representative of one of the partners of the
event — the South Moravian Region — | am happy that its 13" year that was held in Mikulov in
July and August last year, kept its high quality, diversity of genres as well as originality. The ca-
talogue you are now reading shows that beyond doubt.

The four summer weeks during which the invited artists work in the chateau of Mikulov are fil-
led not only with creative work but also with encounters and debates about the meaning of art
in today's world. It is the dialogue that makes it possible for us to see the world with the eyes
of another person. And this is just as important as the creation itself.

| wish you many nice moments going through the catalogue and | look forward to meeting you
at "dilna" in Mikulov.

Milan Venclik
First Deputy Governor of the South Moravian Region

o
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Eva EISLER

1. Jak ja vidim Mikulov

2. ldealista XXL, nerez ocel, silikon, 140 x 160 x 110 cm
3. Andélé, akryl na platné, 200 x 150 cm

4. Setkani, akryl na platné, 200 x 150 cm

5. Tanec |. — IV., japonska tus, papir, 90 x 65 cm

Ve své praci se témér vzdy spoléham na intuici a inspiraci danym prostfedim. Kdyz jsem po-
prvé pfijala pozvani k ucasti na "dilné", méla jsem matnou vzpominku z mladi, kde a co
Mikulov je. Dnes vim s naprostou jistotou, ze toto misto nikdy nezapomenu. Vzdy bude spjato
s prima lidmi a s vidinou krasného prostiedi, vinem a tancem. Védomé jsem nechala na sebe
tyto faktory svobodné plsobit a témér obsesivné se oddala ritualu tance se $tétcem a ocelo-
vymi draty v ruce.

EE

—p—

1. How | see Mikulov

2. ldealist XXL, stainless steel, silicon, 140 x 160 x 110 cm
3. Angels, acryl on canvas, 200 x 150 cm

4. Encounter, acryl on canvas, 200 x 150 cm

5. Dance |. — IV,, Japanese ink, paper, 90 x 65 cm

In my work, | almost exclusively rely on intuition and inspiration from the actual environment.
When | first accepted the invitation to take part in the Dilna, all | had was a blurred memory
from my youth about what and where Mikulov was. Today, | know with utmost certainty that |
will never forget this place. It will always be associated with great people, with the vision of the
beautiful environment, with wine and dance. Deliberately | let these factors affect me freely and
| committed myself almost obsessively to the ritual of dance with the brush and steel wires in
my hands.

EE
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Veronika BROMOVA

1. Jak ja vidim Mikulov

2. Zahgjeni, cyklus 7 digitalnich fotografii (autoperformance), platno, 60 x 80 cm, 95 x 130 cm
3. Slunecni sympozium, digitalni fotografie (autoperformance), platno, 130 x 100 cm

Plynuti ¢asu, stfidani svétla a tmy, pozorovani meteorologickych jev, nalad pfirody,
svych nalad, vino v krvi, rozjimani, pfijimani, pocit propojeni, viny emoci...

...teplo dne i noci stfida chladno ohlasujici podzim,

dést svlazujici vyschla hofici pole, v dalce more.

Z vysky utesu, z vySky zamku z minulosti, hledét v o¢i vidouci...

Mofreplavci.

Trafika pevny bod, v ni kormidlo a lodivod a chasa vesela si zazpiva.

Mikulov objima a dojima a ty nem(ze$ jinak nez pfijmout a vratit stejny cit.

V opojeni si klekam, leham a sklanim se... plazim...

Mili drazi

Veronika Bromova

—p—

1. How | see Mikulov
2. Initiation, series of 7digital photographs (auto-performance), canvas, 60 x 80 cm, 95 x 130 cm
3. Sun Symposium, digital photograph (auto-performance), canvas, 130 x 100 cm

Passing of time, changing of light and darkness, observing meteorological effects, moods of
the nature, wine in blood, contemplation, acceptance, feeling connected, waves of emotion...
Warmth of the day and night being replaced by the cold announcing that autumn is near,

rain moistening the fields burning with drought, sea in the distance.

From the height of the cliff, from the height of the castle, staring into the eye that can see...
Sailors.

Coffee shop being the firm spot, with the rudder in it and the captain and the merry crew sin-
ging a jolly song.

Mikulov embracing and touching the heart you cannot but accept and pay back with the same
emotion.

Overwhelmed | kneel down; | lie down and bow... | crawl

Dear friends

Veronika Bromova
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Vladimira KLUMPAROVA

1. Jak ja vidim Mikulov

2. Souznéni, diptych, sadra, sklo, 120 x 60 x 105 cm a 70 x 60 x 75 cm
3. Pracovni skicy k dilu ,Souznéni“

Ten nadherny ovalny zamecky ateliér s otevienym vyhledem do kraje vysoko nad méstem
mné daval pocit neuvéfitelného prostoru a lehkosti, az nékdy jakési zavratné radosti. Na za-
¢atku jsem méla pocit, ze mésic je nekonecny jako kdysi, kdyz jsem jesté chodila do Skoly
a byl prvni den prazdnin.

Pocateéni vedra a rozpaleny Mikulov, pomaly, liny za¢atek. Utogisté v oblych klenbach zamku
a vinnych sklep... tusim, Ze i Kapi¢akova Trafika musi mit oblé klenby, pod kterymi bylo tak
dobre, kdyz jsme si odpoledne davaly s Veronikou panaka, abych méla dost energie na ty ob-
Ié sadrové tvary, které jsem pak do nekonec¢na s vétsi a vétsi intenzitou brousila, Ze snad by-
ly hladSi nez zameckeé zdi.

Casu bylo najednou mifi a mif, az jsem za sebou naposled zaviela branu s pocitem, Ze skon-
¢ilo néco jedine¢ného.

Vladimira Klumparova

—p—

1. How | see Mikulov
2. Consonance, diptych, plaster, glass, 120 x 60 x 105 cm a 70 x 60 x 75 cm
3. "Consonance" preparation drafts

That wonderful oval studio in the castle with an open view of the landscape high above the
town gave me the feeling of unbelievable space and lightness, even some dizzying joy at ti-
mes. At the beginning | felt the month has no end, just like when | was a school kid and it was
the first day of summer holidays.

The initial heat and burning Mikulov, slow, lazy beginning. The haven in the oval vaults of the
castle and the wine cellars... | suspect even Mr. Kapi¢ak's coffee shop must have oval vaults
under which it felt so good whenever we would have a shot with Veronika to fill me with ener-
gy for those oval plaster shapes that | would sand again and again stronger and stronger un-
til they were smoother than the walls of the castle.

Suddenly there was less time and then | closed the gate behind me for the last time feeling
that something unique was over.

Vladimira Klumparova
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Richard KOCI
1. Jak ja vidim Mikulov
2. Slza kapucina, bukova preklizka, patina, 90 x 65 x 176 cm

Henry Miller kdysi fekl, Ze cil ke kterému sméfujeme, nespociva ve zméné mista, ale ve zméné
mysleni.

Jako asi kazdy, kdo v [été zavita do Mikulova, i ja jsem okamzité pocitil jeho magickou pfitaZli-
vost. Shodou okolnosti byl pfijezd nacasovan do obdobi tropickych veder, coz jenom posililo do-
jem jakési geografické popletenosti. Vzpomindm na ranni prochazky po prazdném namésti
a stejné opusténé ulicky brzy odpoledne. V nejvétsim vedru lidé spiSe vyhledavali stin a mné to
stradné pfipominalo atmosféru typicky liného, letniho Spanélského odpoledne, které divérné
znam ze Stfedomotfi. Lehky nadech deja-vu okamzité vyvolal pocit empatie s okolim.

Minulost na mne doléhala z mnoha koutl Mikulova, byt jsem tam byl fyzicky poprvé.V Mikulové
jsem naSel klid na dusi a pojeti ¢asu, na které jsem byl zvykly z minulosti. Jinou ¢asovou dimenzi.
Takovou, kde €as plyne podle mych pfedstav a Clovék se neciti v neustalém vleku udalosti a okol-
nosti.

Moje sochy jsou pomérné naro¢né na realizaci, jak ¢asoveé tak i fyzicky. Chtél jsem, aby vysle-
dek mé prace odrazel néco z mého mési¢niho pobytu v Mikulové, aby tam nova socha néjakym
zpUsobem patfila. ,Slza kapucina“ je nejenom odkaz na davnou historii mésta, ale také symbo-
licky vyraz spletitych cest osudu. Mozna ma Henry Miller pravdu, ze cil je hlavné nazorovy po-
sun, ale misto v tom celém procesu hraje velkou roli. Zivot je zména a zména je Zivot. V Zivoté
na sebe v§echno navazuje. Bez minulosti neni pfitomnost a budoucnost je vysledek pfitomnos-
ti. VSichni vime, Ze zivot se odehrava pravé ted a ze neni zadouci se nostalgicky ohlizet zpét.
A tomu, kdo pfili§ nahlizi do budoucnosti zase hrozi, zZe si jednou uvédomi, ze mu néco uteklo
a ze to je nenavratné pryc. Vime to, ale stejné musime opakované hledat cestu, jak se s témito
protiklady vyrovnat. Nékdy jsme Uspésni, nékdy méné. Umeéni je jedna z moznych cest. A mésic
straveny nad uménim v Mikulové byl darek, ktery jako dobré vino zraje s Casem a kdykoli a kde-
koli ho bude mozné vytahnout z truhly vzpominek a krasné nostalgicky si ho vychutnat.

Richard Koci

—p—

1. How | see Mikulov
2. Tear of the Capuchin, beech plywood, patina, 90 x 65 x 176 cm

Henry Miller once said that the goal at which we aim is not in the change of the setting, but rat-
her in the change of thinking.

Just like about everyone who comes to Mikulov in summer, | immediately felt its magical attrac-
tion. Coincidentally, we arrived during a tropical heat wave, which even deepened the notion of
some kind of geographical confusion. | remember my morning walks in the empty town square
and the same deserted little streets in early afternoons. When the heat was at its worst, people
sought shade and this strongly reminded me of the atmosphere of the typical lazy summer
Spanish afternoon | so intimately know from the Mediterranean. A light feeling of deja-vu imme-
diately brought about empathy with the environment.

The past was laid upon me from all corners of Mikulov in spite of being there for the first time. In
Mikulov | found peace of mind and the perception of time | was used to from before. Another ti-
me dimension where time passes according to my ideas and you don't feel continuously drag-
ged by events and circumstances.

My statues require lots of time and strength to make. | wanted the result of my work to reflect so-
mething from my month's stay in Mikulov; | wanted my new statue to belong there in some way.
The "Tear of the Capuchin” is not only a reference to the town's ancient history but also a sym-
bolic expression of the mysterious ways of destiny. Henry Miller might have been right that the
goal is a shift in ideas, but place does play an important role in the whole process. There is no
present without the past and the future is the result of the present. We all know that life takes pla-
ce right now and that it is no use looking back with nostalgia. Those who look into the future too
much run the risk of realizing that he missed something, that some things are gone for good. That
we know, and yet we have to keep looking for ways of putting up with these contrasts. Sometimes
we do well, sometimes we don't. Art is one option. The month | spent with art in Mikulov was a gift
that matures with time just like wine and it will be great to pull it nostalgically out of the closet of
memories and enjoy it once again.

Richard Ko¢i
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Antonin KRATOCHVIL

1. Jak ja vidim Mikulov, © Gabriela Kratochvil

2. Homage to Abu Ghraib, soubor 10 digitalnich fotografii, papir, sololit, 7 ks 111,5 x 75 cm
a3 ks 50,5x75cm

Tisk: Epson Stylus Pro 9800, ink: UltraChrome K3, RIP: ImagePrint 6.1, Papir: Hahenmdiihle Foto Art Board Smooth.

Studio Sluka, Na Rovnosti 21, 130 00 Praha 3, Ceska republika, www.studiosluka.eu

Mikulov pro mé za totace bylo mésto tésné pred zakdzanym pasmem. Pozdéji misto, kde mdj
syn slouzil na vojné v kotelné a kvdli mné nebyl prevelen. Ale to je dnes jiz minulost. Nikdy
jsem neveéfil, Zze jednou budu pozvan a pfijedu do Mikulova svobodné tvofit. Fantastickeé.

Antonin

—p—

1. How | see Mikulov, © Gabriela Kratochvil
2. Homage to Abu Ghraib, series of 10 digital photographs, paper, hardboard,
7 pcs 111,5 x 75 cm and 3 pcs 50,5 x 75 cm
Print: Epson Stylus Pro 9800, ink: UltraChrome K3, RIP: ImagePrint 6.1, Paper: Hahenmdihle Foto Art Board Smooth.
Studio Sluka, Na Rovnosti 21, 130 00 Praha 3, Czech Republic, www.studiosluka.eu

During Communism, Mikulov was for me a town right before the forbidden zone. Later it was
a place where my son did his military service working in a boiler plant and couldn't get out be-
cause of me. Today, this is all gone. | never thought | would be invited and would come to
Mikulov to create freely. Fantastic.

Antonin
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Tomas RULLER

1. Jak ja vidim Mikulov 1. How | see Mikulov
2. Okno, soubor 14 digitalnich fotografii, alucobond, 40 x 30 cm 2. Window, series of 14 digital photographs, alucobond, 40 x 30 cm
3. 2x nebe, digitalni fotografie, alucobond, 2 ks 100 x 100 cm 3. 2x Sky, digital photographs, alucobond, 2 pcs 100 x 100 cm
Kdysi, v dobach kdy na zamku byla levna ubytovna, Once, at the times when the castle was a cheap hotel,
zdal se mi sen o svatém kopecku. | had a dream of the Holy Hill.
Byl jsem pfitahovan oslnivou zafi slunce nad jeho vrcholem. | was attracted by the dazzling glare of the sun above its top.
Pfi sledovani prchavych okamzik( pohledu z okna Watching these fleeting moments out of my window
se potom zvedl mdj zrak pfimo k nebi, | lifted my eyes to the sky,
do blankytu i temnoty. Into the celestial blue and the darkness.
A tak tu zGstava par odleski And a few reflections remain
toho nezachytiteného svétla. Of that light impossible to capture.
Tomas Ruller Tomas Ruller
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Fotografie byla nejfrekventovanéjSim médiem letosniho Mikulovského sympozia. Zabyva se ji polovina
z Sesti Ucastnik( letosniho ro¢niku, kazdy z nich se v§ak pohybuje na zcela odliSnych soufadnicich téhoz
zanru.

Veronika Bromova v Mikulové vyuzila svij prostor a ¢as beze zbytku. Fotografovala i malovala zaroven
a snazila se genia loci zachytit riiznymi metodami. Pro svij pobyt si zvolila misto zasuté za vystavnimi sa-
ly, které jesté nebylo zcela zbaveno zvlastni atmosféry zapomnéni. Zamecké prostory, které patrné stale
tvofi jakési zazemi zdejSich expozic a sbirek, maji archivniho ducha, v kterém se ¢lovék tézko ubrani vzpo-
minkam na minulost. Bizarni prostfedi se zakonzervovanymi myty a mnoha vepsanymi osudy startuje
v kazdém z nas spontanni proud imaginace a Veronika Bromova se tomu nikterak nebranila. Pracovala
v dennich i noénich sménach. Hned po pfijezdu vytvofila cyklus snimkd, na kterych ji sledujeme ve ztem-
nélych ulickach, jesté pred svitanim stale teple salajicich. Horko, lina jizni atmosféra okofenéna vinem,
morfologie kamenného mésta sevieného vapencovymi skalami, jeho pfituina a divérna atmosféra, které
podlehne kazdy, to vSe je barvité zinscenovano na zivociSnych ,autosnimcich”. Naproti tomu prizra¢nou
a spiritudlni atmosférou promlouvaji obrazy z interiéru, kde se autorka aranzuje jako tajemna knézka ko-
munikujici se zafi pfichazejici skrze velika, v oblouku fazena okna. V tomto konkrétnim bodé se ¢astecné
napojila na svdj davnéjsi soubor Autobiograf z roku 2003. Vysoka mira koncentrace na praci a neodbyt-
nost a hutnost kazdodennich zazitk( v novém prostfedi pfimély Veroniku vratit se k malbé dokonce na vel-
kém formatu, aby uvedla své predstavy jesté v prudsi a volnéjsi béh. V expresivnim a dynamickém dile se
smisila opét jeji privatni historie s Utrzky mistni reality v syntetickou basen o neobvyklém vztahu mezi ni
a jejim nerozluénym psim pfitelem.

Na fotografickém zaznamu zalozil svdj zdejSi projekt také Tomas Ruller. V jeho pozici ke svétu je vSak
odjakziva patrna systemati¢nost a konceptualni dislednost, v kterych své cykly strikiné buduje. Ze svého
provizorniho zameckého ,studia“ mél pfimy vyhled na Svaty kopecek, ktery se mu stal stfedobodem ce-
Ié krajiny. Pozoroval jej soustfedéné po mnoho dni, a podafilo se mu zachytit fadu zajimavych atmosfé-
rickych udalosti. V dalsi fazi zacal cilené vstupovat do zabéru s fragmenty vlastniho téla, od kterych stou-
pa nas pohled ramem okna vzhiru k Sv. Sebestianu. Motiv okna jako symbolu praniku zevnitf ven, jako
déjisté rozmanitych vizudlnich jevll se v jeho praci objevuje s jistou vytrvalosti (Okno — Vize, Obraz
— Okno, Virtualni okno, 1994, Zed — Okno 1995). Kromé tohoto cyklu, v némz vycerpavajicim zplsobem
zaznamenal fadu moznych vysledkud svého pozorovani, nasnimal také Cisty vyfez zdejsi denni a noéni ob-
lohy, dalSiho sice neopakovatelného, pfesto mistné charakteristického pfirodniho jevu. ZvétSeniny pak
umistil na strop vystavniho prostoru, jako transformaci ilusivni nasténné malby.

Fotograf Antonin Kratochvil je pfedevsim véhlasnym dokumentaristou a portrétistou. Jeho pout po své-
tovych déjistich katastrof a valek trva uz dvacet let. Jako Zurnalista vytvofil fadu ocenénych snimkd, kte-
ré oslovuji pfedevsim hlubokym humanismem a pokorou, zaroven nepostradaji akéni a dynamicky puls.
Na nebezpeénych misich se pohybuje neohrozené, s odvahou a neboji se vzdorovat Utrapam. Ze véak ne-
ni zcela nezranitelny ukazuje i jeho po¢inani v Mikulové. Traumatizujici zazitky jej neopoustéji ani v tomto
témér idylickém prostredi a svym projektem se opét obloukem vraci ke svému témér kazdodennimu hot-
kému soustu — krutosti a bezpravi v cyklu Homage to Abu Ghraib. Snimky nafotil se svymi modely v pro-
storach zamku, jejich autenticita je vSak skli¢ujici. Metody, kterych v tomto souboru uziva, nemaji totiz da-
leko k jeho snimkdm pro agentury. Obéti nasili jsou snimany s podobnou mirou stylizace, ktera nas vSak
nevzdaluje od drsné skute¢nosti. Vime, Ze kanou slzy a lidé jsou ubozi, obklopeni Spinou a nemocemi a je-
jich holé Zivoty budou i po zmacknuti spousté dale ohrozeny.

—p—

Photography was the most widely used medium of this year's Mikulov Symposium. Half of the six participants of
the Symposium worked with it; each of them, however, is located at very different coordinates of the genre.
Veronika Bromova used her space and time in Mikulov well. She took pictures and painted at the same time
and was trying to capture the genius loci with various methods. She chose to stay in a room hidden away from
the exhibition halls that has not yet been quite deprived of its unique atmosphere of oblivion. These parts of the
castle, still serving as a background for the Museum's exhibitions and collections, have an archive spirit about
them within which it is difficult not to plunge into the memories of the past. This bizarre environment with persis-
ting myths and past destinies brings about a spontaneous stream of imagination in all of us and Veronika
Bromova let it come upon her. She worked in day and night shifts. Right after her arrival she created a series of
photos in which we can see her in dark narrow streets that are still breathing with warmth before dawn. The he-
at, the lazy southern atmosphere spiced with wine, the morphology of the town built of stone clinched by limes-
tone rocks, its welcoming and intimate feel that will overwhelm anybody — all this is colorfully staged in these raw
"auto-pictures". Her paintings from the interior, on the other hand, speak to the viewers with transparent and spi-
ritual atmosphere. She portrays herself as a mysterious sorceress communicating with the shining coming
through the large windows aligned in an arch. This very moment links her to her previous series entitled
"Autobiograph" from 2003. A high degree of concentration on work together with the persistence and density of
everyday experiences in a new environment made Veronika come back to paint on even a larger format to be
able to make her images run even faster and more freely. In her expressive and dynamic work, she combined
her private histories with fragments of local reality in a symphonic poem about the unusual relation between her
and her inseparable dog friend.

Tomas Ruller also used photographic records as a basis for his project. His attitude towards the world has al-
ways shown great method and conceptual consistency with which he constructs his series. From his provision
castle "studio" he had a direct view of the Holly Hill that for him became the central focus of the entire landsca-
pe. Tomas observed the Hill for many days and managed to capture many interesting atmospheric events. In the
next phase, he purposefully began entering the take with fragments of his own body from which our glance
climbs up to St. Sebastian. The motif of the window as a symbol of the breakthrough from the inside to the out-
side, as a stage for various visual events, has been appearing in his work with some diligence (Window — Vision,
Image — Window, Virtual Window, 1994; Wall — Window, 1995). Apart from this series in which he completely re-
corded a series of possible results of his observations, he also captured a clear cut of the local day and night sky,
another unrepeatable yet locally specific natural phenomenon. He then placed the enlargements on the ceiling
of the exhibition hall as a transformation of an illusionist mural painting.

The photographer Antonin Kratochvil is above all a renowned documentarist and portraitist. His travels to the-
aters of the world's catastrophes and wars has been in progress for twenty years. As a journalist, he created ma-
ny award-winning pictures that display deep humanism and humility and yet do not lack action and dynamic pul-
se. On his dangerous missions he sets out fearlessly and with great courage and he does not dread any
hardships. However, his Mikulov work shows that he is not completely invulnerable. Traumatizing experiences
would not leave him even in this almost idyllic environment and in his project Homage to Abu Ghraib, he returns
to his pill so difficult to swallow — cruelty and wrongfulness. He shot all the photographs with his models in the ro-
oms of the castle, their authenticity is nevertheless depressing. The methods he uses in this series are very clo-
se to those of his agency pictures. Victims of violence are recorded with a similar degree of stylization but that
does not take us away from the harsh reality. We know that tears are shed and people are formidable, surroun-
ded by dirt and ilinesses and that their bare lives will still be in danger even after the camera's trigger is relea-
sed.
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Druhd ,sekce” sympozia byla zas vzacné souhlasné zamérena na objekt a spole¢nych rys( bylo jesté vic.
Estetické idealy Evy Eisler se zdaly byt konstantni, vérné modernismu, ¢isté geometrii a minimalismu.
V mikulovské scenérii se v§ak stalo néco nec¢ekaného a jeji ruka zacala nevazané a hbité vést tuzku i sté-
tec v dramatickém rytmu do rozmachlych shlukd silo¢ar. Opustila Uzemi jednoznaéné definovanych tvard
kruznic, ¢tverc a obdélnikd a vlozila se s ne¢ekanou energii do fyzicky i mentélné prozivaného gesta.
Kromé& monumentalnich maleb a kreseb vytvofila i jejich pandany z ocelovych dratu. Tyto prostorové ob-
jekty se lisi ve svych objemech a riznymi zplsoby expanduji do svého okoli, nékteré jsou agresivnéjsi a ji-
né spocivaji uzaviené do sebe jako bochanky. Pozoruhodné je, jak mohou mit odli$né vyrazy, dynamiku
a nakonec i nezanedbatelné svételné kvality.

Vladimira Klumparova v pozici sklafe bez sklarny nebyla zaskocena. Jako pfipravu si pfivezla sklenéné
odpady, které do urcité miry nasmérovaly jeji kroky. Sklenénymi fragmenty naplnila objem, ktery v hrubém
obrysu nakasirovala ze sadry a pak jej skulptivni cestou zdokonalovala a vybrousila do pozadovanych kfi-
vek a absolutné hladkého povrchu. V druhém pfipadé naopak povésila sklenénou kapku do sadrového
Jrychtyre®. Vznikly objekty, které jsou konstrukéné i tvarové shodné s tvaroslovim jejich sklenénych plas-
tik a odkazuji k organickym a biomorfnim prvkim pfirody. Sadra se posunula z role pomocného materia-
lu do Ulohy definitivniho média a vzniklo tak zajimavé strukturalni napéti mezi substancemi, které jsou zfid-
ka takto spojovany.

Richard Ko¢i ani na zamku neodlozil své obvyklé nastroje a spojoval, fezal a obruSoval preklizku do sple-
titych linii svych objektu, které odvozoval dfive od tvarti nadob. Postupné zacal vice odkryvat tajemstvi je-
jich skrytého obsahu a propracoval se ke komplikovanému tvaroslovi, které z rudimentarnich obryst za-
sobnic preskocilo az do industridini estetiky. Tyto turbinovité Utvary vysilaji dostfedivé i odstfedivé sily
zaroven. Je v nich permanentni napéti, které vyvolavaji mohutné krivky ¢asto upoutané jesté robustnéj-
§im prstencem, prvky vzbuzujici dojem rychlé rotace a jiné mechanicky se tvarici detaily, které jsou v nut-
ném rozporu s pevnymi a kotvenymi souc¢astmi. Naproti klasické vertikalité stavi své objekty vétsinou v ho-
rizontalni linii. Je viditelné zaujat slozitou konstrukci a s posedlosti sobé vlastni vytvafi vcelku
davéryhodnou ilusi o jakési zahadné ucelnosti svych pseudomechanismu. Monumentalni padnost a fe-
meslna jistota je uhran¢ivym priivodcem ryzi vytvarné myslenky, ktera je metaforou jednoty protikladd.

Magdalena Jufikova
prosinec 2006

—p—

The other "section" of the Symposium focused — in a rare concord — on the object and also displayed so-
me more common features.

The aesthetic ideals of Eva Eisler seemed to be constant, faithful to modernism, pure geometry and mi-
nimalism. In the Mikulov scenery, however, something unexpected happened and her hand did not hesi-
tate to guide the pencil and brush in a dramatic rhythm into the swinging bundles of field lines. She aban-
doned the territory of unambiguously defined shapes of circles, squares and rectangles and with amazing
energy, she plunged into the physically as well as mentally experienced gesture. Besides the monumen-
tal paintings and drawings, she also created their correlates of steel wire. These space objects differ in vo-
lume and expand in various ways into the surrounding space; some of them are aggressive, others are
closed within themselves just like loaves of bread. Their diverse expressions, dynamics as well as out-
standing lighting qualities are amazing to observe.

Vladimira Klumparova in her position of a glassmaker without glassworks was by no means taken by
surprise. She brought some glass waste with her and that set her on her way. She used the glass frag-
ments to fill the volume she had shaped crudely of plaster, sanding it in a traditional manner into the de-
sired curves and absolutely smooth surface. For her other object, on the contrary, she hang a drop of glass
into a plaster "funnel”. The objects she created are identical in their construction and shape with the acci-
dence of her glass sculptures and refer to the organic and biomorphic elements of nature. Plaster was not
used here as an auxiliary material, but rather as a definite medium, which created interesting structural
tension between the substances that are rarely put together in such ways.

Richard Ko¢i did not leave his usual tools even in a chateau environment and he bound, cut, and ground
plywood into the intriguing lines of his objects he derived from the shapes of vessels. Gradually, he began
to unveil the mystery of the hidden contents and worked his way through to complicated accidence that
switched from the rudimentary shapes of containers to the sphere of industrial aesthetics. These turbine-
like formations emit centripetal and centrifugal forces at the same time. They display permanent tension
caused by mighty curves bound by even mightier rings, elements evoking the impression of fast rotation
and other details that pretend to be mechanical and are in an inevitable conflict with the firm and ancho-
red parts. As opposed to classical verticality, he usually places his objects in horizontal lines. He is visib-
ly taken with the complicated structure and with an obsession that is typical of him creates more or less
credible illusion of some mysterious expedience of his pseudo-mechanism. The monumental vigor and the
craftsmanship is a bedeviling guide of a pure art thought that is a metaphor of the unity of opposites.

Magdalena Jufikova
December 2006
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Zahajeni

1. Zahajeni MVS "dilna" ‘06 v pfimém pienosu Ceské televize.

2. ...technika pfipravena.

3. Letosni tvarci pohromadé, vpravo dobihd Tomas Ruller, ktery na posledni chvili nahradil pG-
vodné ohlaSovanou Magdalenu Jetelovou a technického asistenta zarover.

4.V zameckém parku se také potkali Jan Bondy, Feditel Spravy Ceskych center a galerista
Jaroslav Andél (v pozadi Richard Ko¢i).

5. Usmévy krasnych dam. Reditelka Regionalniho muzea v Mikulové Dobromila Brichtova
s asistentkou Sonou Lisornovou.

6. O osvézeni hostl se tradi¢né postaralo vinarstvi Vino Marcinéak...

7. ...a také pan Ondracek v prostorach svého vinného sklepa, kde se zpivalo a zpivalo...

8. Na platné Kinematografu bratfi Cadikil se po setméni promitaly prezentace zuéastnénych
vytvarnika. ..

9. ...a projekce timto zahdjila tyden promitani filmt v zdmeckém parku pod Sirym nebem.

—p—

Inauguration

1. Inauguration of the MAS "dilna" ‘06 live on Czech Television.

2. ...allis set.

3. This year's participants all together; on the right, Tomas Ruller, making a dash, replaced at
the last moment both the originally announced Magdalena Jetelova and the technical assi-
stant.

4. Encounter of Jan Bondy, director of Czech Centers Administration, with gallery owner
Jaroslav Andél, in the Chateau Park (Richard Koci in the background).

5. Beautiful ladies smile. Director of the Regional Museum in Mikulov Dobromila Brichtova with
Sona Lisorova, production assistant.

6. Vino Marcin¢ak Winery took good care of the guests' palate, as usual...

7. ...as well as Mr Ondracek in his wine cellar where one song followed another.

8. After dark, the Brothers Cadik Mobile Cinema screened the presentations of participating
artists...

9. ...and thus commenced a week's open air screening in the Chateau Park.
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... a uplné nékde jinde

1. Hladky pribéh sympozia zajistuje obétava prace produkéniho tymu, ...

2. ...ktery vSe praibézné konzultuje s kuratorkou, garantem a tc¢astniky ro¢niku.

3. — 4. VétSina takovych porad probihala na znamych mikulovskych zahradkach.

5. Volny ¢€as se travil nejenom ve sklipcich a restauracich, néktefi absolvovali i naro¢ny vylet
po hibetech Pavlovskych vrch(.

6. Nékolik studentl Veroniky Bromové navstivilo svoji profesorku a shlédli na mésto ze Sv. ko-
pecku.

7. Pedliva priprava jedné ze spole¢nych kazdodennich vecefi...

8. ...nebo obéda?

9. Foto z komorniho koncertu pro Evu Eisler v podani prof. Martina Myslivecka pfi pfilezitosti
jejich narozenin.

10. Asistentky produkéni spolecnosti Avedon pfi pfiprave...

11. ...jedné z fizenych degustaci. O tu u obfiho sudu se postaral vedouci sklepl Moravskych
vinarskych zavodl Ing. Petr Ptacek.

12. Pfijali jsme také pozvani do sklepa Ing. Pavla Mayera...

13. ...a na pozvani predstavitelll mésta Mikulova jsme si prohlédli reprezentativni vinotéku
spolec¢nosti Vino Mikulov.

14. Zabavu stfidala soustfedéna prace vsech.

15. — 16. Mikulov a samotné ucastniky navstivilo v prabéhu léta spoustu milych pratel.

16. — 17. Umélecké prfedméty z rukou Evy Eisler vznikaly skoro ,samy*...

18. - 19. ...a ke konci pobytu se spole¢na pratelstvi jeSté vice utuzila.

—p—

... and somewhere completely different

1. The smooth course of the Symposium is guaranteed by the dedicated work of the producti-
on team...

2. ...consulting everything at all times with the curator, the guarantor and the participants.

3. — 4. Most of these meetings took place in the famous Mikulov outdoor establishments.

5. Free time was enjoyed not only in wine cellars and restaurants; some set out on a deman-
ding hike on the range of the Péalava Hills.

6. Several of Veronika Bromova's students visited their professor and saw the town from atop
the Holly Hill.

7. Careful preparation of one of the everyday common dinners...

8. ...or lunch?

9. A photo from the chamber concert given by Martin Myslive¢ek for Eva Eisler on the occasi-
on of her birthday.

10. Avedon Production Company's assistants during preparation...

11. ...of one of the guided wine tasting. Petr Ptacek, the director of the cellars of the Moravian
Wine Works, guided the one held by the Giant Barrel.

12. We also accepted an invitation to the cellar of Pavel Mayer...

13. ...and following an invitation by the representatives of the town of Mikulov, we visited the
wine bank of the Vino Mikulov Winery as well.

14. We played hard and we worked hard.

15. — 16. Many dear friends visited Mikulov and the artists.

16. — 17. Artistic objects came about from Eva Eisler's hands almost by themselves...
18.—19. ...towards the end, friendships grew stronger.
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Vernisaz

1. — 3. Na hlavnim schodisti Nastupniho séalu vrcholi Mikulovské vytvarné sympozium slav-
nostni vernisazi. Promluvili mimo jiné (zleva) feditelka RMM Dobromila Brichtova, starosta
mésta Mikulova Eduard Kulhavy a zastupce generélniho partnera Ceské spofitelny Martin
Slezak.

4. Prostory Nastupniho salu praskaly ve Svech...

5. — 6. Ugastnici 13. roéniku MVS se zav8redné vernisaze zudastnili v kompletni sestavé.
Pouze Tomas Ruller se v Nastupnim sale neukazal. Mohli jsme ho ale spatfit pfi jeho nékoli-
kahodinové performance na hlavnim nadvofi zamku.

7. Diky Evo, za peclivou praci kuratora a také za uspésnou prezentaci Mikulovského vytvar-
ného sympozia v Ceském centru New York.

8. — 14. Mnoho pratel vytvarného uméni se po uvodnich proslovech vydalo vychutnat si plody
letodni "dilny" 2006. Dila byla vystavena v salech a na chodbach mikulovského zamku, ale
i v ateliérech, kde vznikala.

15. Zna¢éné pomoci se nam opét dostalo od technickych pracovnikl Regiondlniho muzea.
Dékujeme Lojzo, Ivo a Jozko.

16. — 17. Vystoupeni Pavla Fajta naplnilo siné zamku magickou hudbou brnénského mistra.
Soucasti vystoupeni byla i obrazova projekce zachycujici kompletni sbirku MVS "dilna" a fil-
mové prezentace zuc¢astnénych umélcl.

18. Cely slavnostni den vyvrcholil tradiéné vecernim koncertem. Ten byl z dlvodu nepfiznivé-
ho pocasi pfesunut do Zameckého salu. Skupiné Moimir Papalescu & The Nihilists ani jejich
posluchaéiim to vSak zjevné nevadilo...

Exhibition Opening

1. — 3. On the main staircase of the Entrance Hall, the Mikulov Art Symposium "dilna" is cul-
minating in the Exhibition Opening. Among those delivering their addresses were (from the
left) Dobromila Brichtova, director of the Regional Museum of Mikulov, Eduard Kulhavy, Mayor
of Mikulov, and Martin Slezak on behalf of the general partner Ceské Spofitelna.

4. The Entrance Hall was packed...

5.— 6. Participants of the 13th year of the MAS all took part in the Exhibition Opening — except
for Tomas Ruller, who did not show up in the Entrance Hall but could be seen at the
Chateau's main courtyard during his several-hours-long performance.

7. Thank you, Eva, for your great work as the curator and for the successful presentation of the
Mikulov Art Symposium at the Czech Center in New York.

8. — 14. After the initial addresses, many of the art aficionados went to explore the fruits of "dil-
na" ‘06. The works were on display in the halls and corridors of the Mikulov Chateau as well
as in the studios where they were created.

15. Great help came from the technical staff of the Regional Museum of Mikulov. Thank you,
Lojza, Ivo and Jozka.

16. — 17. Pavel Fajt's performance filled the Chateau halls with magical music of the
Brno's grand musician. The show also featured visual projections depicting the complete MAS
"dilna" collection and visual presentations of the participating artists.

18. The festive day culminated in the traditional evening concert that had to be moved to the
Chateau Hall due to inclement weather. The band Moimir Papalescu & The Nihilists and the
crowd, however, did not seem to mind...

o
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Seznam zuéastnénych umélc MVS "dilna" 1994 — 2006 / List of artists participating in MAS "dilna" in 1994 — 2006

Nikos Armutidis, Jan Bagkovsky, Alena Beldova, Karl-Hainz Bethmann, Erika Bornové, Veronika Bromovéa, Tomas Cisafovsky, Rostislav Cufik, Stanislav Divi$, Jana Doubkové, Eva Eisler,
Michal Gabriel, Zdenék Halla, Zbynék Havlin, Dalibor Chatrny, Jeff Chiplis, Petr Jare§, Michaela Klimanova-Trizuljakova, Vladimira Klumparova, Richard Ko¢i, Ondrej Kohout, Vojtéch Kovarik,
Antonin Kratochvil, Milan Kunc, Toma$ Lahoda, Zdenék Lhotsky, Libor Lipa, lvana Lomova, Martin Mainer, Vladimir Merta, Stefan Milkov, Ale$ Najbrt, Jaromira Némcova, Petr Nikl, Vit
Novotny, Libor Novotny, Christian Macketanz, Tomas Medek, Pavel Opocensky, Jifi Pikous, Tereza Pir§¢ova-Brichtova, Viktor Pivovarov, Otto Placht, Veronika Richterova, Martina
Riedlbauchova, Ulric Roldanus, Jaroslav Rona, Tomas Ruller, FrantiSek Skala jr., Roman Sliwka, Daniela Sneppova, Jifi Sobotka, Tono Stano, Jan Stolin, Vaclav Stratil, Antonin Stfizek,
Cestmir Suska, Michal Smeral, Jindfich Streit, Laco Teren, Margita Titlova Ylovsky, Woody Vasulka, Katefina Vincourovéa a Eva Vones.

Pozn.: Tuéné oznaceni vytvarnici byli kuratory jednotlivych rocnikd. / Note: Artists whose names are printed in bold type were curators of the individual years.

Seznam €lend Poradniho sboru MVS "dilna" / MAS "dilna" Advisory Board member list

Magr. Dobromila Brichtova, feditelka RMM / director of the Regional Museum in Mikulov; Eduard Kulhavy, starosta Mésta Mikulova / Mayor of the Town of Mikulov; Marcela Effenbergerova, ma-
nazerka projektli / project manager, Libor Lipa, vytvarnik / artist, Mgr. Jan Richter, historik RMM / historian of the Regional Museum in Mikulov.

Seznam €lend Odborné rady MVS "dilna" / MAS "dilna" Expert Council member list

akad. soch. Nikos Armutidis / sculptor, MgA. Veronika Bromova / artist, PhDr. Oskar Briza, koordinator a tajemnik UVU CR / coordinator and deputy director of Visual Artists Union of the Czech
Republic; akad. mal. Toméa$ Cisafovsky / painter, PaedDr. Jarmila Cervena, pedagozka Gymnazia Mikulov / Mikulov grammar school teacher; PhDr. Hana DvoFakova, vedouci Etnografického
ustavu MZM v Brné / director of the Ethnographical Institute of the Moravian Land Museum in Brno; Eva Eisler, vytvarnice a designérka / artist and designer, ing. arch. Lydie Filipova, projek-
tova manazerka / project manager, Vit Havranek, kurator / curator; Mgr. Monika Helerova, finan¢ni poradkyné / financial advisor; PhDr. Kaliopi Chamonikola, historicka uméni / art historian;
JUDr. Jaroslav Javornicky, pravnik / lawyer; PhDr. Stefan Kapiéak; Michal Kolegek, pedagog a kurator / teacher and curator, akad. mal. Milan Kunc / painter; akad. mal. Toma$ Lahoda / pain-
ter, akad. mal. Zdené&k Lhotsky / painter; Lenka Lindauerova, $éfredaktorka Art & Antiques / editor-in-chief of Art & Antiques magazine, PhDr. Pavel Liska, rektor VSUP v Praze / rector of the
Academy of Arts, Architecture and Design in Prague; MgA. Jaroslav Milfajt, pedagog a scénograf / teacher and stage designer, Mgr. Roman Musil, tajemnik odboru kultury MKCR / deputy di-
rector of the Culture Department of the Ministry of Culture of the Czech Republic; Mgr. Helena Musilova, kuratorka Sbirky sou¢asného uméni Narodni galerie Praha / curator of the contem-
porary art collection of the National Gallery in Prague; Petr Novotny, galerista / gallery owner, Ing. Jifi Oli¢, vytvarny spisovatel a redaktor / art writer and editor; Jaroslav Pecka, galerista / gal-
lery owner, MgrA. Tereza PirS€ova-Brichtova / artist; Marek Pokorny, Feditel Moravské galerie v Brné / director of the Moravian Gallery in Brno; akad. mal. Jifi Sopko / painter and teacher,
Helena Staub, historitka uméni a kuratorka Maillolova muzea v Pafizi / art historian and curator at the Maillol Museum in Paris, Pavel Suchanek, poslanec PSP CR / MP, akad. mal. Margita
Titlova Ylovsky / painter and teacher, Mgr. Eva Trilecova, historicka uméni / art historian; Jifi Valoch, vytvarny teoretik a kurator / art theoretician and curator.

Pozn.: Uvedeny seznam ¢lent je aktuaini ke dni 31. 12. 2006. / Note: List as of 31th December 2006.

www.artmikulov.cz

o
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S myslenkou poradani Mikulovskych vytvarnych sympozii pfichdzi pocatkem roku 1994 akademicky sochaf Nikos
Armutidis, ktery pro ni ziskava podporu tehdejSich predstavitelll mésta, starosty RNDr. Tomase Zejdy a mistostarosty
Vojtécha Pribramského.

Konéni tfinactého roéniku Mikulovského vytvarného sympozia "dilna" ‘06 schvalilo zastupitelstvo mésta Mikulova v Cele
se starostou Eduardem Kulhavym.

Dilna probihala ve dnech 15. 7. — 12. 8. 2006 v aredlu zdmku v Mikulové za vyznamné pomoci pracovniki Regionalniho
muzea.

Mikulovské vytvarné sympozium bylo slavnostné zahajeno v sobotu 15. 7. 2006 ve 20.00 hodin v zdmeckém parku
v Mikulové. Neobvykle pozdni hodina zahajeni umoznila promitani videoprezentace medailon(i zic¢astnénych umeélct pod
irym nebem. Videoprojekci technicky zajitoval Pavel Cadik, ktery dorazil se svym pojizdnym kinematografem. Hosty
nejprve privitala feditelka Regionalniho muzea v Mikulové Mgr. Dobromila Brichtova, ktera vSechny soucasné pozvala
k navstévé pravé probihajici netradicni vystavy ,Pfibéh restaurovani svételského oltafe z Adamova“. Dale promluvili za-
stupce hlavniho organizatora, mistostarosta mésta Mikulova Jaroslav Smecka a zastupce stalého generalniho partnera
akce, feditel oblastni pobogky Ceské spofitelny, a. s. Bfeclav Ing. Toma$ Krabek. Poté se slova ujali &lenové Poradniho
sboru MVS "dilna" Marcela Effenbergerova a Libor Lipa, ktefi predstavili kuratorku 13. roéniku vytvarnici a designérku
Evu Eisler. Ta vefejnost seznamila se v§emi umélci. Jeji ne¢ekanou povinnosti bylo upfesnit seznam leto$nich tviirc, ne-
bot se z vaznych diivodd omluvili avizovana ucastnice Magdalena Jetelova a technicky asistent — student Jan Synek.
Obou uvolnénych postll se na posledni chvili s jistou nadsazkou ujal profesor Tomas Ruller. Tyto neo¢ekavané zmény na-
Stésti nijak nenarusily prabéh celé akce. Po predstaveni jednotlivych umélcd pokracoval program slavnostniho zahajeni
promitanim filmové prezentace v$ech autort a zpévy Muzackého sboru z Brezi. Tento program pokracoval pred nedale-
kym sklepem pana Miroslava Ondracka v ramci pravé probihajiciho ,Dne otevienych sklep(i“. Celym vecerem provazela
produkéni spole¢nosti Avedon s. r. 0. Jitka Kapi¢akova Havlikova.

Zahajovaci dny byly letos zpestfeny promitanim pojizdného Kinematografu bratfi Cadikd v improvizovaném zameckém
letnim kiné. Kazdy vecer v prabéhu prvniho tydne konani sympozia mohli navstévnici zameckého parku shiédnout jedno
z filmovych predstaveni ¢eské i zahraniéni produkce.

Zavére€na vernisaz 13. roéniku Mikulovského vytvarného sympozia "dilna" ‘06 se konala v sobotu 12. 8. 2006 od 17.00
hodin. Z divodu nepfiznivého pocasi musel byt doprovodny program i néktera dila presunuty do zdmeckych interiéru.
Ceremonial zac¢al v Nastupnim séle, kde k hostiim postupné promluvili: feditelka Regionalniho muzea Mgr. Dobromila
Brichtova, starosta mésta Mikulova Eduard Kulhavy, zéstupce generélniho partnera Ceské spofitelny, a.s. Ing. Martin
Slezak a zastupce Poradniho sboru Libor Lipa. Otevieni vystavy se ujala kuratorka 13. roéniku Eva Eisler. Soucasti vy-
stavy vzniklych dél byla i nékolikahodinova performance Tomase Rullera, kterou mohli navstévnici shiédnout na hlavnim
nadvofi zamku. Dila byla instalovana jak v zameckych salech a pfilehlych chodbach, tak pfimo v ateliérech, kde vznika-
la. Vystavu provazelo vystoupeni brnénského hudebnika Pavla Fajta, ktery si pro tuto pfilezitost pfipravil poutavou bu-
benickou kreaci na videomedailénky jednotlivych u¢astniki. Vernisaz, a tim i 13. roénik MVS "dilna" ‘06, zakongil vecer-
ni koncert skupiny Moimir Papalescu & The Nihilists, ktery z divodu vytrvalého desté probéhl také uvnitf zamku.

Kuratorkou tfinactého ro¢niku byla vytvarnice a designérka Eva Eisler, kterd se kromé sestaveni kvalitni skupiny umélct
svym profesiondlnim pfistupem zaslouzila o jesté vétsi medializaci MVS "dilna". Dikazem je uskute¢nénd prezentace
Mikulovského vytvarného sympozia "dilna" v prostorach Ceského centra v New Yorku, ktera po dobu t¥ mésict (Eerven
— srpen 2006) predstavila celou akci formou vystavy reprodukci vétSiny dél vzniklych béhem 12letého konani sympozia.

Mésto Mikulov, Regiondlni muzeum v Mikulové, Poradni sbor MVS a produkéni spole¢nost Avedon s. r. o. timto zdvofile
dékuji v8em lidem, firmam i institucim, ktefi se svou pomoci zaslouZili o hladky pribéh tfinactého roéniku "dilny". Svou
praci, nad$enim ¢i jinak pomohli: Marie Dohnalova, Milan Esterka, Pavel Fajt, bratfi Fleischmanovi, Jura Holan, Janac¢ek
Art Technologies, Daniel Kamenar, Adam Kapi¢ak, Kinematograf Pavla Cadika a Petr Moravec, Lubo$ Husak, Ladislav
Klimovi¢, Kovo Proke$, Kulturni stfedisko Mikulov, Sora Lisoriova, Jaroslav Madarasz, Ing. Pavel Mayer, Mikrosvin
Mikulov, Mauting Valtice, Martin Myslivecek, NEON — Vlastimila Burianova, Miroslav Ondra¢ek, OU a Prakticka $kola
Mikulov, Vojtéch Pazderka, Tereza Pir§¢ova-Brichtova, Olga Pluhackova, Petr Ptacek z Moravskych vinarskych zavodu,
RAP, spol. s r. 0. a manzelé Vrbkovi, Restaurace Devatero femesel, Antonin Stfizek, Pavel Svoboda, Studio Sluka, Zdena
Sturzova, Ivana Tesatikova, Truhlafstvi Radek Polak, Josef Boto$, Jan Ivigi&, Petr Kubin, Ivo Lanik, Alois Musil, Jan
Richter a vsichni ostatni zaméstnanci RMM, Ladislav Solafik, Miroslav Sidlo, TIC Mikulov, Trafika Kapi¢ak, Petra
Vrbridkova a pravdépodobné mnozi dalsi, na které jsme nechténé zapomnéli.

—p—

The sculptor Nikos Armuditis came with the idea of holding the Mikulov Art Symposium at the beginning of 1994, ma-
naging to gain support of the representatives of the town of Mikulov, the Mayor Tomds Zejda and the Deputy Mayor
Vojtéch Pribramsky.

The 13th year of the Mikulov Art Symposium "dilna" was approved by the council of the town of Mikulov headed by the
Mayor Eduard Kulhavy.

Dilna took place between 15t July and 12th August 2006 at the Chateau with great support of the staff of the Regional
Museum in Mikulov.

The Inauguration of the Mikulov Art Symposium took place on Saturday, 15t July 2006 at 8 PM in the Chateau Park in
Mikulov. The unusually late hour of the event made it possible to screen video presentations of the participating artists in
the open air while the video projection was provided by Pavel Cadik with his Mobile Cinema. The guests were greeted
and welcomed by the director of the Regional Museum in Mikulov Dobromila Brichtovd, who used to opportunity to invi-
te everybody to see the exhibition "Story of the Restoration of the Zwettl Altar from Adamov". Ms Brichtova was followed
by the representative of the main organizer, the Deputy Mayor of Mikulov Jaroslav Smecka and the representative of the
permanent general partner of the event, Tomas Krabek, the director of the regional center of Ceské Spofitelna Breclav.
Afterwards, the members of the MAS "dilna" Advisory Board Marcela Effenbergerova and Libor Lipa addressed the au-
dience and introduced the curator of the 13t year, the artist and designer Eva Eisler, who presented the artists. An unex-
pected duty of hers was the specification of the lists of the artists as Magadalena Jetelovd and Jan Synek, the technical
assistant, excused themselves for serious reasons, and both positions were assumed by Tomas Ruller. These unantici-
pated changes fortunately did not affect the successful course of the event. After the introduction of the individual artists,
the program of the Inauguration continued with video presentation of all participants and songs of the Male Choir from
Brezi, that later went on to sing in front of nearby Mr Miroslav Ondracek's wine cellar as a part of the Open Cellar Day.
The whole night was hosted by Jitka Kapi¢akova Havlikova, production manager of the Avedon production company.

During the initial days of this year's "dilna", the Mobile Cinema of the Cadik Brothers showed movies in the improvised
open-air cinema in the Chateau Park. Visitors could see a Czech or a foreign movie every night of the first week of the
Symposium.

The final Exhibition Opening of the 13th year of the Mikulov Art Symposium "dilna" was held on Saturday, 12!h August
2006 at 5 PM. Due to bad weather, the program as well as some of the works had to be moved inside the Chateau. The
ceremony began in the Entrance Hall where the guests were addressed by the director of the Regional Museum of
Mikulov Dobromila Brichtova, the Mayor of Mikulov Eduard Kulhavy, the representative of the general partner Ceské spo-
fitelna Martin Slezék and the representative of the Advisory Board Libor Lipa. Eva Eisler, the curator of the 13t year of
the MAS, then opened the exhibition. The exhibition of the works featured a several-hours-long performance by Tomas
Ruller at the courtyard of the Chateau. The works were displayed in the Chateau halls and corridors as well as in the stu-
dios where they were created. The exhibition was accompanied by the music show by the Brno musician Pavel Fajt who
prepared an intriguing drum performance to the video presentation of the individual participants. The Opening together
with the 13t year of the Mikulov Art Symposium "dilna" was closed by the concert of the band Moimir Papalescu and the
Nihilists that, due to persistent rain, also took place inside the Chateau.

The artists and designer Eva Eisler, the curator of the 13t year, not only put together a great team of artists, but thanks
to her professional attitude also gained great publicity for the Symposium and the Mikulov Art Symposium "dilna" was
therefore presented at the Czech Center in New York where for the period of three months (June — August 2006), repro-
ductions of most the art works created during the 12 years of the Symposium were on display.

The town of Mikulov, the Regional Museum in Mikulov, the MVS Advisory Board and Avedon production company would
like to express their gratitude to all individuals, companies and institutions that helped to achieve a successful year of the
Mikulov Art Symposium "dilna”, especially to: Marie Dohnalova, Milan Esterka, Pavel Fajt, the Fleischman brothers, Jura
Holari, Jancek Art Technologies, Daniel Kamendar, Adam Kapicak, Kinematograf Pavla Cadika and Petr Moravec, Lubo$
Husék, Ladislav Klimovi¢, Kovo Prokes, Mikulov Cultural Center, Soria Lisoriovd, Jaroslav Madarasz, Ing. Pavel Mayer,
Mikrosvin Mikulov, Mauting Valtice, Martin Myslive¢ek, NEON — Vlastimila Burianovd, Miroslav Ondracek, Training
Colege Mikulov, Vojtéch Pazderka, Tereza Pirs¢ova-Brichtovd, Olga Pluhackova, Petr Ptacek of the Moravian Wine
Works, RAP and the Vrbkas, Restaurace Devatero femesel, Antonin Sttizek, Pavel Svoboda, Studio Sluka, Zdena Stur-
zova, Ivana Tesarikova, Truhlarstvi Radek Polak, Josef Botos, Jan Ivi¢ic, Petr Kubin, Ivo Lanik, Alois Musil, Jan Richter
and all other museum staff, Ladislav Solafik, Miroslav Sidlo, TIC Mikulov, Trafika Kapi¢ak, Petra Vrbridkova a many ot-
hers.

o
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