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»Uméni neni zrcadlo, které svét odrazi, ale kladivo, kterym se do svéta busi.“
Vladimir Vladimirovi¢ Majakovskij
Pod dojmem Uvodniho citatu se zamyslim nad nékolika vétami do katalogu, ktery je za-
vérecnym ohlédnutim, pomysinou teckou za uplynulym rocnikem vytvarného sympozia.
Kazdoro¢né pristupuji k tomuto ¢estnému tkolu s Gctou a respektem. Respektem k dilu,
jehoZ ¢ast vznikala v dobé, kdy jsem i ja mohl malou mérou pomoci.
“Dilna“ 2009 ndm po vzoru renesancnich mistrd prilomoveé ukazuje cestu moderni doby
a je prislibem tviiréiho naboje do dalsich let. Sesnacty ro¢nik nam tedy nejen ukazal moz-
nosti a trend moderniho uméni, ale také zrekapituloval vSechny uplynulé rocniky a ve zkrat-
ce nas proved| prlifezem této jedine¢né sbirky.
Tato inspirujici prileZitost vratit se zpét v Gase a pfipomenout si celou mnohaletou tvorbu
nam ukazuje spravnost rozhodnuti zakladatelli tohoto jedinecného dila a opét nas pobizi
k novym napaddm, jak dostét zavazku, ktery kazda politicka reprezentace prebira s odpo-
védnosti za kulturni dédictvi naSeho mésta.
Jsem presvédéen, Ze Sestnacty rocnik odstartoval dalsi epochu tvirgich let, ve kterych
budou vznikat nové hodnotné préace, na které se tésf vSichni milovnici vytvarného uméni
z fad mikulovskych ob¢an(i i navstévnikli naseho mésta.
Je mi potésenim, Ze mohu touto cestou podékovat vSem organizatorm vytvarného sym-
pozia i vytvarnikim, jejichZ dila obohatila nasi shirku, a zarover vyslovit nadéji, Ze dalsi roc-
niky mikulovského vytvarného sympdzia budou KLADIVEM, KTERYM SE DO SVETA BUSI.

Rostislav Kostial, starosta mésta Mikulova

Sestnacty roénik vytvarného sympézia “dilna“ byl vjimeény svou formou i obsahem. | DVD
zaznam, ktery se vam nyni dostava do rukou, je jiny, nez na jaky jste mozna byli dosud
zvykli. Elektronicka média dosud nedostala takovy prostor v rdmci jednoho rocniku. “Dil-
na“ prekrocila hranice zamku, zamecké zahrady a pronikla do mésta. Jisté k tomu kroku
bylo tfeba nemalo odvahy. Dik patii hlavnim organizator(m za to, Ze ji nasli, i tém, kteff je
dokazali podporit.

Magr. Petr Kubin, feditel Regionalniho muzea v Mikulové

“Art is a hammer to beat the world, not a mirror to reflect it.”

Vladimir Vladimirovich Mayakovskyi
Having the initial quote in mind, | am pondering about a few sentences for the catalogue
which looks back at the past year of the Mikulov Art Symposium. Each year, | approach this
honorary task with great respect. Respect to work who part was being created at a time
when | could help to a small extent.
“dilna” 2009 leads the way of modern times, just like the masters of Renaissance, and
promises a creative potential for the years to come. Its 16™ year not only showed us the
possibilities and trends of modern art, but also summed up all of the past years and pre-
sented an overview of this unique collection.
This inspiring opportunity to come back in time and see what has been done throughout
all those years proves the decision of the symposium’s founders was right. It gives us new
ideas of how to stand up to the commitment which passes on to each new political repre-
sentation, together with the responsibility for the cultural heritage of our town.
| believe that the 16" year of the Mikulov Art Symposium launched a new creative era of
valuable artefacts all art lovers among the people of Mikulov and its visitors are looking
forward to.
Itis my pleasure to be able to express my gratitude to all the organizers of the symposium
and all the artists whose works enriched our collection, and to express my firm belief that
the future years of the Mikulov Art Symposium will be “a hammer to beat the world”.

Rostislav Kostial, Mayor of Mikulov

The 16" year of the Mikulov Art Symposium “dilna” was exception in its form as well as in
its content. Also the DVD you are now exploring is different that the ones you might have
been used to. To date, electronic media have not been given so much space within a single
event. “dilna” has overcome the boundaries of the chateau and its park and penetrated the
town. This must have taken a lot of courage. I'd like to thank the organizers for finding it, as
well as everybody who were able to understand them.

Magr. Petr Kubin, Director, Regional Museum in Mikulov

Kuzely svétla nad palavskym moiem

Je dano, 7e kazdy rok prijde léto a Ze na néj lidé reaguiji radikalnimi zménami hodnot.
Polevuji v pracovnim Usili, odjizdéji na dovolené a lenosi, protoZe to jde nejlépe, kdyZ nas
vyhfiva slunce. Takovymi zménami pochopitelné prochdzi i Zivot vytvarnych umélcti a ume-
lecky provoz viibec. Vystavy v galeriich jsou zahajeny uz na zagatku Iéta, aby jejich piipravy
nevyzadovaly preru$eni dovolenych. Néktefi galeristé radéji vystavni prostory zaviou a po-
Ckaji na podzim. Umélci jednaji podle toho. A pokud uz se néktefi vrhnou do préce, pak
predevsim ti, ktefi v jina roéni obdobi nemohou pracovat neruseng.

V tomto Case ovSem na umélce Cihaji také lécky, které je priméji k aktivité: workshopy, fes-
tivaly a sympozia. Jejich obliba spociva v tom, Ze jsou obvykle spojeny s pozvanim do mist,
kam se umélec jinak nepodivd, Ze je pro néj nachystan servis, jaky obvykle nemé4, a Ze
ve Vetsing pripadl dostane odménu (pfingjmensim v naturaliich), coz za jinych okolnosti
také nebyva pravidlem. Kombinace tvir¢i ¢innosti a leno$eni je v tomto ohledu samozfej-
mosti, pficemz viibec nelze fict, Ze by $lo o kombinaci neproduktivni. Zména Zivotniho
rytmu a nahrazeni kazdodenni rutiny mimoradnou situaci se na vysledku ¢asto projevi.'
Sympozium “dilna“ Mikulov ma v ¢eskych zemich vyjime¢né postaveni jedné z nejtradic-
néjsich a kvalitativné nejvyrovnangjsich letnich udalosti.? Kdyz letos Libor Lipa a jeho tym
nakratko zpfistupnili depozitar shirky vznikajici od prvniho roéniku sympdzia v roce 1994
do soucasnosti, mohli navstévnici zjistit, Ze jeji nardistani kopiruje promény vytvarného
umeni natolik, Ze vznikla v podstaté reprezentativni mapa patnacti let v ¢eském uméni
a s mezinarodnimi presahy. Paklize méststi a krajsti predstavitelé podporuji vznik stalé
a vefgjné expozice soucasného uméni na mikulovském zamku, miize se sbirka stat zakla-
dem pro koncepéni praci presahuijici rozmér ,dokumentace” sympdzii.®

Sestnacty roénik “dilny* byl pro mikulovské sympézium v dvojim smyslu zlomovy. Jednak
byl poprvé vénovan elektronickym médiim, jednak se organizatofi rozhodli zkratit pobyt po-
zvanych autor(i na jeden tyden. Prvni rozhodnuti Ize hodnotit pouze pozitivné. Neznamena
trvalé pfesmérovani zaméfeni “dilen”, pouze jejich rozsifeni o oblast, kterd je jiz dlouho sa-
mozfejmou soucasti umélecké tvorby. Druhé rozhodnuti, tedy zkraceni pobytu Ucastnikd,
si zaslou# delsf polemiku. Uvaha, 7e dopFedu osloveni G&astnici mohou pracovat na svych
projektech ,doma u pocitace", je z¢asti opravnénd. Na druhé strané kratsi doba stravena
in situ omezuje moZnost hloubéji poznat navstivené misto a spojit s nim svoji ¢innost. Tim
spis to je namisté podotknout, kdyZ podtitul sympdzia znél Misto a médium (misto - mé-

dia - ¢lovek). Umélec pouZivajici elektronickd média sice nemusi dostat velky ateliér, zato
unéj mize hrét ddlezitou roli moznost pozorovani, zazivani a Uicasti, tedy vsechno to, co by-
chom mohli nazvat studiem ,mista“. A jakkoli se ztotozfiuji s pozndmkou Edith Jefabkové
z lofiského katalogu: ,Jako velkou prednost a také pfislib Zivotaschopnosti mikulovského
sympozia vnimam skutecnost, Ze jeho organizatofi nenuti Ucastniky reagovat na genius
loci, ¢imz se vyhnuli kfecovitym dramaturgiim,” stoji jisté za zamySleni, Ze obsahem pred-
stavy 0 ,misté” mohou byt i velmi specifické realie mista jako lokality s jeho pfirodnimi
a historickymi aspekty, socialnim Zivotem a konkrétnimi individualnimi osudy, které spole-
Gensky Zivot ustavuiji. Nejde o to nutit, ale nabidnout.

Navzdory mé kritické pozndmce je tfeba fict, Ze se pozvani umélci se situaci vyrovnali.
Kurétor Sestnactého rocniku Petr Zubek mél Stastnou ruku pfi jejich vybéru a pozval autory,
kteri k vyzvé pristoupili odlisnymi zplisoby, ale s veobecnou pééi o dlistojnou sebeprezentaci.
Nejortodoxngji se k prostredi, a tim i k vytéenému zabéru “dilen” pfimkla Eva Jificka, ktera
na zakladé cetby mikulovskych povésti (re)konstruovala jejich témata s kamerou v ruce
na ulicich mésta. Jeji video v sobé mélo lehkost zaznamu pofizeného shodou okolnos-
ti a zaroven chytfe a vtipné rozehravalo vztahy mezi obrazem a slovem, vSedni realitou
a fikci, pozorovanim a interakci. Petr Zubek oprasil stary stfedoevropsky sen ,mit more”
a z reproduktor( skrytych na fascinujici budové Dietrichsteinské hrobky nechal znit zvuk
morského priboje. JelikoZ je hrobka situovana do jednoho z néroZi centralniho namésti,
rozeznival se stfed mésta neurcitym (protoZe neadekvatnim a neocekavanym) hlukovym
pulzem. Dal$i ucastnice, Milena Dopitova, jako by chtéla Zubkovi vyjit vstfic. Na zficeninu
véZe a jednu ze zdejich dominant, Koz hradek, umistila silny svételny zdroj krouZici po se-
tméni nad méstem a pfipominajici pobiezni majak. Podobné jako Zubkiv zaznam vinobiti
nebylo jednoduché spojit s mofem hned po prvnim poslechu, byla také Dopitové svételna
instalace vicezna¢na. Vzhledem k historické funkci Koziho hradku jako soucésti obranngé-
ho systému mésta mohl kuZel svétla putujici po stfechach a fasadach mikulovskych domdi
asociovat také strézni véZ, coz by navic nebylo od véci, uvédomime-li si, Ze pomezni Miku-
lov byl na strézi pred vpadem cizich vojsk nejen v davnéjsi minulosti, ale rovnéz nedavno,
kdy stiezil plot z ostnatého dréatu oddélujici zemi od nebezpec¢né neutralniho Rakouska.*
Rozhovor Evy Jificky s obyvatelem Mikulova o existenci vodnika se jako konkrétni mezi-
lidska interakce dotkl pristupu, jimz k tématu mista pristoupili némecti umélci Ute Horner



aMathias Antlfinger ve spolecné realizaci Le Chat Noir. \/ nejzazSim kouté zamecké zahra-
dy postavili kiosek a vecer v ném prodavali vino. Neobycejné obycejné rozhodnuti posilovat
priimyslovych kamer rozmisténych po parku zahlédnou ¢ernou kocku, vytvarelo nec¢ekang
mnoho diskuzi, sporQ, nepodloZenych tvrzeni a pokusi oblafnout obsluhu vinarny.® Diky
tomu se mimochodem zapomnélo, Ze Gerna kocka vesti nestésti, protoZe tentokrat byla
vzyvana jako zachrance vyschlych hrdel a postupné vysychajicich penézenek.

Kurator Petr Zubek oslovil také autory, ktefi se nechtéli k tématu sympozia prihlasit a chté-
li hlavné prezentovat vlastni praci v neobvyklych podminkéch. Gleb Choutov a Maya llic
z Ruska se jako jedini nemohli dilny z(castnit, a tak alespof prispéli vizualizovanym soft-
warem, ktery kodoval zadany text do rliznych zvukovych kombinaci. Je mozna skoda, Ze
brnénska performerka Monika Fryc¢ova v Mikulové ,nic neprovedla®“. Z projekce jejich videi
bylo kazdopadné patrné, Ze jeji velky talent spociva ve schopnosti prolinat okamzité akce
i dramaturgicky pripravena predstaveni a misit realné, teatralni, ritualni a komické v jeden
celek, vnémz uméni a Zivot prestavaji existovat oddélené.

Za opak primych akci Moniky Frycové by mohl byt povaZovan animéator David MoZny.
Na svych 3D animacich pracuje ukrutné diouhou dobu, a tak ani nebylo mozné ocekavat
vznik dila pfimo v Mikulové. Pfesto repriza animace Rahova potvrdila, Ze pravé diky jeho
nasazeni a peclivosti vznikaji dila mimoradné kvality. Uz kdyz Rahova predstavil o rok dfive
v brnénském Domé pand z Kunstatu, bylo ziejmé, Ze prekroCil viastni stin a vytvofil impo-
zantné vyznivajici dilo balancuijici na hrané hudebniho klipu (nedilnou slozkou je hudba
Michala Maridnka) a kontemplativni reflexe urbanni civilizace.

Vyvoj formalni a obsahové Urovné dél Davida Mozného poditrhla rovnéz jeho prezentace
v mistnim king v den vernisaze, podobné jako u dal$ich dvou autoril mladé generace séze-
jicich na néro&né projekty v oblasti filmu, videa, videoinstalace a animace: Cecha Jakuba
Neprase a Svycarky Corine Stiibi.

nosti médii videa a animace. Ten vyzvu vyjadrenou podtitulem sympdzia vzal jako podnét
k hledani prostredi, ktera budou jeho dila reinterpetovat. A jelikoz pfiroda byla jednou
Z jeho silnych inspiraci, promitl jeden ze dvou komplikovanych videoornamentd, v nichz
masmediaini a filmové obrazy komponoval do pohyblivych celkl biomorfniho charakteru
na skalu prodirajici se zdi jedné ze zameckych bran a druhy na sténu v zameckém parku
porostlou svlaccem.

Corine Stibi pro zménu obsadila jeden ze sklepnich salli zdmku a v potemnélém prostoru
s obrovskymi dfevénymi sudy na vino a obrovskym lisem® poprvé promitla Uplné novy
kratkometrazni hororové ladény film The Chase. Rovnéz je na jeji praci znat rychly vyvoj
od efektni klipovité podivané ke konceptualni reflexi narativnich konvenci. Stiibi dobre ro-
zumi filmovym ZanrGm, a to ji umoZiiuje ne je jen slepé nasledovat, ale problematizovat.
Obnazuje-i vSak na jedné strané jejich struktury a zviditelfuje-li je divakovi, na strané dru-
hé se dokaze postarat o to, aby film neztratil nic ze své plisobivosti. MuZi jdou proslungnym
lesem... presto si sviti baterkami... jako by néco hledali... jsou tam také hnusni nackové
s dymovnicemi... a tetovanim... nakonec vsichni sedi kolem ohné na bilych soklech. Stuebi
v The Chase operuije s pravidly filmového hororu, archetypy strachu, symboly nasili, rituély
i kycem.

Mikulovské vytvarné sympézium “dilna“ predstavilo maly vysek ze spektra moZnosti
takzvanych elektronickych médii. Jinak to ani neslo. Prvni priizkum teritoria, jimZ leto$ni
ro¢nik bezesporu byl, ovéem dopad| tak dobre, Ze jisté stoji za uvazeni, kolik prostoru by
jim bylo mozné vénovat v ro¢nicich nasledujicich. Intermedialita a uvazovani o adekvatnim
poméru ideje a média se jiZ staly nedilnou soucasti kreativnich strategii. Zejména pro na-
stupuijici generaci je samozrejmosti drZet v jedné ruce pastelku a druhou programovat.
Nikdo jim nestoji v cesté a svét je pole moznosti, k Gemu a jak se vyjadrit. A diky tomu, Ze
toto v Mikulové pochopili, se zdejsi sympozium dostalo zase o krok dal.

Jiff Ptacek, teoretik rocniku

Poznamky:

1. Autor textu si vyhrazuje pravo nemit tak Uipné pravdu.

2. Autor textu ocenil mimoradné profesionalni technické zajisténi akce. Na podobné vysokeé trovni neni
béZné ani u instituci, které se prezentacf elektronickych médif zabyvaji soustavng.

3. Autor textu je zvédavy, jestli plan vytvorit vefejnou expozici ovlivni obsahoveé zaméFeni a vybér
Ucastnikd na budoucich sympoziich.

4. Autor textu si uvédomuje, Ze komunistické Ceskoslovensko neohrozovali ani tak Rakusané, jako
sami Cechoslovaci, ktefi chtéli zemi tajné opustit, a tim dét najevo, Ze v ni neni néco v poradku.

5. Autor textu ¢ernou kocku nevidél, podobné jako vsichni, kterych se ptal.

Vstiicnym gestem Hornerové s Antlfingerem bylo, ze podminky hry rozsifili na kocky vech barev.
6. Autor textu pochézi z jiznich Cech a nikdy v Zivoté podobné stroje nevidél.

Cones of light above the sea of Palava

It is a given that every year, when the summer comes, people react to it by radically
changing their values. Their work efforts grow weaker; they go on holidays and become
idle since that's done best when you're bathing in the sun. Such changes naturally affect
the lives of visual artists, too, and artistic operations in general. Galleries launch exhibitions
early in the summer so that they do not interfere with their vacations. Some even prefer
to close their galleries and wait for the autumn. And artists act accordingly. If any of them
plunge into work, that's because they can't do their job undisturbed in other parts of the year.
In summer, there are other traps for artists that make them do something - workshops,
festivals and symposiums. Their popularities lies in the fact that they usually involve
going to a place the artists would never have gone; that they are taken care of which
they normally would have, and that they receive compensation - at least in kind - which
can also be an exception to the rule. The combination of creative activity and being idle
therefore comes naturally, and it’'s certainly a productive combination. The change in life
style and daily routine often is often reflected in the result.

The symposium “dilna” in Mikulov has a unique position in the Czech lands as one of the
most traditional and balanced summer events. > When this year Libor Lipa and his team
temporarily opened the collection’s depository with works created since the symposium'’s
first year, many visitors found out that the collection follows the changes of visual art to the
extent of creating a map of the Czech visual art of the last fifteen years, with international
reference. Given the support of municipal and regional authorities for a permanent and
public contemporary art exhibition at the chateau of Mikulov, the collection can become
the basis for conceptual work exceeding the documentation of the symposiums.®

The 16" year of the Mikulov Art Symposium “dilna” was crucial in two ways. For the first
time, it focused on electronic media, and the organizers also decided to shorten the artists’
stay in Mikulov to one week. The first decision was certainly positive. It does not bring about
any general change of focus; rather, it broadened the symposium by an area that has long
been an integral part of visual art. The other decision - cutting shorts the participants’ stay -
deserves a longer remark. The idea that the participants can work on their projects “at their
computers at home” is justified up to a point. On the other hand, a shorter time they spend
“in situ” narrows their ability to get to know the place they visit and link their work with it.
This is particularly true given the symposium’s motto - Place and Medium (place - medium

- person). Artists working with electronic media do not need big studios. What can be
important, though, is the opportunity to observe to experience and to participate - something
we could call the study of a place. And as much as | agree with the note by Edith Jefabkova
from last year’s catalogue - ‘I see as a great advantage and a promise for the future the fact
that the organizers do not force the participants to react to the spirit of the place, avoiding
any strained schemes’ - | think that the content of any consideration of a place can involve
very specific reality of a place as a locality with its natural and historic aspects and social life
formed by concrete destinies of individuals. The point is not to force but to offer.

Despite this critical remark | have to say that the artists coped well with the situation.
The curator of the 16" year, Petr Zubek, made a great choice and invited authors who
approached the challenge in different ways, taking great care of decent self-presentation.
Eva Jificka manifested the most orthodox attitude to the environment and to the intention
of the symposium by, having read several Mikulov legends, reconstruction their topics with
a camera in the streets. Her videos had the lightness of being shot coincidentally, and at
the same time in a clever and funny way played with the relations between image and
word, everyday reality and fiction, observation and interaction. Petr Zubek revived an old
Central European dream of “having the sea” and played the sounds of rough sea from
speakers positioned on the fascinating building of the Dietrichstein crypt. As the crypt
stands at one of the corners of the central town square, the town centre echoed with an
indefinite (inadequate and unexpected) noise pulse. Another participant, Milena Dopitova,
met Petr Zubek half way when she positioned a strong source of light onto the ruins of
tower, the Goat Peek, which circled above the town after dark, resembling a light house.
Just like it was not easy to connect Zubek’s recorded sound of waves with the sea after
the first listening, the installation by Dopitova had multiple meanings as well. Given the
historical purpose of the Goat Peek as part of the town’s defensive system, the cone of light
travelling on the roofs and facades of Mikulov houses could bring about an association
of a watch tower. This makes sense given the town’s borderland position, preventing
the entry of foreign armies in the past, as well as its relatively recent barbed-wire fences
protecting the country from the dangerously neutral Austria.”

The dialogue between Eva Jificka and a Mikulov inhabitant about the existence of the
underwater man, or water sprite, as a concrete interpersonal interaction touched upon



the attitude towards the theme of the place adopted by German artists Ute Horner
a Mathias Antifinger in their joint realisation entitled Le Chat Noir. They put up a stand In the
outermost corner of the chateau garden where they sold wine at night.The extraordinarily
ordinary decision to reinforce entertainment and expectations with the promise of free drinks
in case anyone spots a black cat at one of the monitors positioned around the park created an
unexpected number of debates, disputes, unfounded claims and attempts to fool the proprietors
of the wine stand. > This made everyone forget that the black catis a symbol of bad luck because
this time it was revered as the saviour of thirsty throats and dwindling finances.

Petr Zubek also approached authors who did not want to go along with the focus of the
symposium; instead they wanted to present their work in a unusual setting. Gleb Choutov and
Maya llic from Russia were the only ones unable to personally attend so they contributed their
visualized software that coded texts into various sound combinations. It is perhaps a pity that
the Brno performer Monika FryCova did not “commit” anything in Mikulov. The projection of
her videos however showed that her great talent consists in the ability to mingle immediate
action with orchestrated performances and put together the real, the theatrical, the ritual and
the comical in one complex in which art and life cease their separate existences.

The work of animator David Mozny could be considered the opposite of the direct actions
by Monika Frycova. He spends immensely long time working on his 3D animations and
we therefore could not expect his work to be created in Mikulov. However, the re-run of his
animation Rahova confirmed that thanks to his devotion and accuracy, he creates works
of exceptional quality. Although Rahova premiered a year earlier in Brno's Dim pand
z Kunstatu gallery, it was obvious that MoZny exceeded himself and created an impressive
work of art verging on a music video (music by Michal Marjanek is an important part of it)
and a contemplative reflection of the urban civilisation.

The development of the formal and content level of David Mozny’s works was underlined
by his presentation in the local cinema theatre a day after the opening of the symposium’s
final exhibition. And the same is true for two other young authors working with demanding
projects in the area of film, video, video installations and animation - Czech Republic's
Jakub Nepra$ and Corine Stiibi from Switzerland.

Nepra$ is duly considered one the most interesting Czech authors developing post-
production opportunities in video and animation. He took the challenge, expressed in the
symposium’s motto, as an incentive to search for environments to be re-interpreted through
his works. And since he was strongly inspired by nature, he projected one of the two of his

complicated video-ornaments, in which he composed mass media and film images into
mobile units of biomorphic character, onto a rock standing out from the wall of one of the
chateau’s gates, and the other onto a wall in the chateau park covered with bindweed.
Corine Stiibi occupied one of the chateau’s cellars. In the dark environment with giant
wooden wine barrels and a giant wine press®, she screened her brand new short horror-
inspired film The Chase. Her work also shows a rapid development from flashy video
performance to a conceptual reflection of narrative conventions. Sttibi has a good grasp
of film genres which allows her to not just follow them but to question them. She reveals
and visualises their structures to the viewer but also makes sure her films loses none of its
appeal. Men walking through a sunlit forest - with flashlights... as if ooking for something...
there are also nasty neo-Nazis with flares and tattoos... in the end they are all sitting around
acamp fire on white pedestals. In The Chase, Sttibi works with the laws of horror films, with
the archetypes of fear, symbols of violence, rituals and kitsch.

The Mikulov Art Symposium “dilna” presented a small portion of the whole spectrum of
possibilities of the electronic media - there was no other way. But the first inquiry into this
territory turned out so well that we should think about how much space should be devoted
to them in the coming years. Inter-mediality and the deliberation on an adequate relation
between the idea and the media have become an integral part of creative strategies. For
the upcoming generations it is natural to hold a pencil in one hand and to programme
computers with the other. No one stands in their way and the world is full of possibilities
of what to reflect and how. And since this is well understood in Mikulov, the symposium
made another leap forward.

Notes: Jifi Ptacek
1. The author of the text reserves the right not to be completely right.

2. The author of the text appreciated the exceptional professional and technical background of the
event which is not common even at institutions that systematically present electronic media.

3. The author of the text is curious whether the plan to establish a public exhibition will affect the focus
and the choice of participants of future symposiums.

4. The author of the text is aware that communist Czechoslovakia did not face threat posed by Austri-
ans but rather by Czechoslovaks themselves who wanted to leave the country illegally, thus suggesting
that something was wrong.

5. The author of the text saw no black cat, just like anyone he asked. Horner and Antlfinger made an
accommodation gesture of extending the rules of the game to cats of all colours.

6. The author of the text comes from southern Bohemia and had never seen such machines before.

Mathias Antlfinger
Ute Horner

Le Chat Noir

Medialni instalace sestavajici z drevéné boudy, baru, lustr(i, monitoru a bezpecénostniho kame-
rového systému.

Povéra dnes nabyva pozoruhodnych rozmér(i, jakym se tésila i dfive, a vede lidi k tomu, aby
nachézeli kauzalni vztahy priciny a nasledku mezi nezavislymi udalostmi - at uz proto, aby ziskali
prehled ve stale nepfehlednéjsim svété, aby dali osobnim osudtim a udalostem hlubsi smysl,
nebo ve smyslu sebenapliujiciho proroctvi vyvolavali katastrofy nebo pohromy. Teoreticky vidéno
se pritom jednd o fenomén synchronicity: ,ghosts apear where there is an observer* (,duchové
se objevuji tam, kde je divak").

Kocka, zejména cerna, byla v dobach pred osvicenstvim povazovana za mystickeé zvire, které upo-
zorfiovalo na blizici se nestésti a které bylo spojené s neviditelnymi svéty. Nyni Zijleme v 21. stoleti
a z koCky zbyva pouze metafora. Vzhledem k dnesnimu naprosto zracionalizovanému svétu tuto
mytickou funkci ¢astecné pini uméni.

Béhem mikulovského vytvarného sympdzia jsme umistili Ctyfi hlidaci kamery smérem do tmy
kolem mikulovského zamku. Spolecné jsme slavili vecirky v baru Le Chat Noir - drevéné, prken-
né boudé z odpadu z pily - a ¢ekali na tu nami vyvolavanou udalost. Jestli to bude dobré, nebo
zIé znameni, kdyZ se pred jednou z kamer objevi ¢ernd kocka, jsme vyfesili alespon pro okamzik
jejino zjeveni: kolo Sampariského na naklady baru. Oproti vSem véstbam se piipad skutecné udal,
dokonce dvakrét. Podle zabér( z kamer byly kocky skute¢né Gerné.

V souladu s pivodni myslenkou sympozia jsme instalaci Le Chat Noir poskytli prostor pro ritual
spolecného a spolecenského popijeni a soucasné jsme kladli otazku o vzajemném plisobeni oce-
kavani a skute¢nych uddlosti. Nebyli jsme, jako umélci icastnici se sympdzia, téZ néco podobné-
ho jako ¢erné kocky, jejichZ kratké zjeveni moznd mélo néjaky vyznam?

Mathias Antlfinger kontakt/contact:
narozen/born: 16. 12. 1960, Limburg an der Lahn (DE) e-mail: info@hoernerantlfinger.de
studia/graduate: Kunstakademie Diisseldorf (DE) www.h-a.org

Ute Horner

narozena/born: 1964, Limburg an der Lahn (DE)
studia/graduate: Kunsthochschule fir Medien,
Kolin nad Rynem/Kunsthochschule fiir Medien,
Cologne (D)

Le Chat Noir

Media installation consisting of a wooden shack, a bar, chandeliers, a monitor and a camera
monitoring system.

Superstitions nowadays reach remarkable proportions and make people look for causal relations
of cause and consequence between independent events, for they want to make the complicated
world around them more orderly, or to render a deeper meaning to personal destinies and events,
or even to bring about catastrophes and distastes according to the principle of self-fulfilling
prophecy. Theoretically, this is the phenomenon of synchronicity - “ghosts appear where there
is an observer".

The cat, particularly the black cat, was considered a mystical animal before the Enlightenment,
which drew attention to a coming disaster and which was linked to the invisible worlds. Now we
live in the 21° century and the cat has been reduced to a metaphor. Given today’s rational world,
the mystical function has partially past onto art.

During the Mikulov art symposium, we positioned four monitoring cameras in the dark
surrounding the chateau. We then partied in the Le Chat Noir Bar - a wooden shack made of
waste we got from a local sawmill - and waited for the event we were invoking. We solved the
issue whether a black cat's appearance in front of any of the cameras it will be an ill or a good
omen by giving out a round of champagne on the house. Despite all predictions, such a case did
happen twice. According to the footage, the cats were really black.

In agreement with the symposium’s underlying idea, the installation Le Chat Noir granted space
for the ritual of common and social drinking; at the same time, we raised questions about
the mutual causality of expectation and real events. Weren't we, as artists taking part in the
symposium, just like black cats whose short appearance might have a meaning?



Milena Dopitova

Mikulov "09

Na sympoziu jsem realizovala dvé instalace do vefejného prostoru. Mikulov je mésto, kte-
ré ma nezaménitelnou, specifickou atmosféru nejen svym historickym, architektonickym
nebo geografickym kontextem. Jeho energie stale inspiruje k novym vystupim a presa-
him.

0Obé instalace konfrontuiji hranici ¢asu, mista a udalosti nedavné i vzdalené.

Sest projekci s nézvem M.M.D. jsem umistila do vstupni brény zémku. ,Temna brana byla
v minulosti jedinym piistupovym mistem. Sest monumentalnich oblouk(i uvniti pfipomina
plivodni bezpecnostni charakter stavby, ale zaroveri je distojnym vstupnim prostorem
do aredlu zamku. Sest pard tangicich cvicek jarmilek pinf souasnou funkci hradni stré-
Ze. Svou tanecni performanci doprovazeji a vitaji kazdého navstévnika.

Druhy projekt vznikl na Kozim hradku. PGvodné severni véZ hradu byla dllezitym strategic-
kym bodem aZ do nedavné historie.

Svételnd instalace s nazvem Kde je Novak? se vraci k plivodnimu Ucelu stavby a k charak-
teru mista. Otvira otazky spojené s vefejnym a intimnim prostorem. Dotykd se spolecen-
skych vztah(, zvykd, predsudkdl... Jak vnimame toho druhého... znamého ¢i neznamého?
Pohyb svétla v temnych nocnich ulicich mésta odkryva, patrd, identifikuje a znepokojuje.
Co zbyva? Snad jen byt bdgly...

narozena/born: 25. 10. 1963, Sternberk; kontakt/contact:

Zije a pracuje v Praze/lives and works in Prague (CZ) e-mail: m.dopitova@email.cz

studia/graduate: Akademie vytvarnych umeéni wwwjirisvestka.com/artist-detail/milena-dopitova
v Praze/Academy of Fine Arts, Prague www.milenadopitova.cz

Mikulov '09

At the symposium, I made two installations in public space. Mikulov is a town with a unique,
specific atmosphere owing to more than its historic, architectural and geographical
context. Its energy keeps inspiring to new attitudes and outreaches. Both installations
confront the boundary of time, place and events, recent and distant.

| placed six projections entitled M.M.D. into the chateau’s entrance gate. In the past, the
Dark Gate use was the only access point. Six monumental arches inside the gate recall the
original defensive character of the structure, at the same time being a dignified entry to the
chateau premises. Six pairs of dancing gym slippers perform the current function of castle
guards. Their dance welcomes and accompanies each visitor.

The other project was centred on the Goat Peek. Originally the northern castle tower, it
was until recently an important strategic point. The light installation “Where is Novak?”
comes back to the original purpose of the structure and the character of the site. It raises
questions related to the public and intimate space. It touches on social relations, habits,
prejudices... How do we perceive the other one, be it a friend or a stranger? The movement
of light in dark, night streets of the town discovers, searches, identifies and disturbs...
What's left? Perhaps to be on guard...

Monika FryCova
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break the continuity of causes and consequences and unhinge the habitual perception.

Tune that I could narrow down to a single melody =

= Sefiorita &= C0SmMos

(ritual, desire, sur-reality and so on. - Performers & Magicians why do they exist?



Eva Jiricka

Mikulov
Termin uskute¢néni: 8.-15. 8. 2009

Eva Jificka pracovala v Mikulové podobnym zplisobem jako u svych poslednich dél, v nichz
kombinuje dokumentarni zdznam s uméle navozenou situaci. Diky dokumentaristicky za-
chycené situaci plsobi jeji videa jako pfirozeny zaznam ,obyCejné” udalosti a zaroven
vyvolavaji pocit manipulace jak s ,herci”, tak i s divakem. Béhem sympdzia zastavovala
obyvatele Mikulova s dotazem na mistni povésti, legendy a piibéhy, se kterymi se dopfedu
seznamila. Voyerskym zpiisobem zachycovala nic netusici obyvatele Mikulova a ve vysled-
ném videu je pripodobriovala k postavam z mistnich povésti. Podafilo se ji tak vytvorit
video, které se prostorové i Casové propojovalo s probihajicim sympéziem a vtipné do néj
zapojilai mistni obyvatele. Podobné akce uskutecnila uz ve svych predchozich dilech vznik-
Iych v Curychu, Vidni nebo Bratislavé.

Ondrej Horak

narozena/born: 25. 8. 1979, Praha;

Zije a pracuje v Praze/lives and works in Prague (CZ)
studia/graduate: Akademie vytvarnych uméni

v Praze, Akademie der Bildenden Kiinste Wien/
Academy of Fine Arts, Prague; Akademie der
Bildenden Kiinste Wien

kontakt/contact:
e-mail: evajiricka@yahoo.com
www.karlinstudios.cz

Mikulov
August 8-15, 2009

In Mikulov, Eva Jificka employed a method she used in her latest works, combining
documentary footage with artificially created situations. Due to the documentary nature of
the footage, her videos come across as a natural depiction of an “everyday” event, while
at the same time creating a sense of manipulation with the “actors” as well as with the
viewers. At the symposium, she approached the inhabitants of Mikulov with inquiries about
local legends, myths and stories which she had learned about. She voyeuristically recorded
unsuspecting inhabitants of Mikulov and likened them to the legendary characters in the
final footage. She thus created a video time- and space-wise related to the symposium in
progress, in which she wittily integrated the locals. She carried out similar undertakings as
part of her pervious work in Zurich, Vienna and Bratislava.

Ondrej Hordk

David Mozny

,Myslim, Ze Zijeme v limbu. Nezijeme v minulosti, nezijeme v budoucnosti; Zijeme mezi tim.“
Steve McQueen, britsky videoumélec

Rahova je velké sidlisté (180 000 obyvatel) na okraji Bukuresti. TéZkotonazni architektura
betonovych osmipodiaznich blok se stala ve videu Davida Mozného pfedmétem dekon-
strukce a zpochybnéni reality. Budovy se stavaji kulisami apokalyptickeho filmu, ve kterém
neni UpIné jisté, zdali ke kataklyzmatu teprve dojde, ¢i uZ k nému doslo. David Mozny pouzi-
va stejnou strategii, kterou uplatrioval jiz v dfivéjsich videich. Vybira si specificke prostredi,
at uZ to v minulosti bylo napfiklad prostfedi obchodniho domu, nebo prostory obyvacich
pokojd, tak jak jsou reprodukovany v ¢asopisech o bydleni, tedy prostredi, ktera spojuje
vSednost a univerzalnost. Na téchto prostfedich jej zajima pouze povrch, to, jak vypadaji
navenek, a na tomto povrchu rozviji své piibéhy.

Video Rahova je zaloZeno na realnych snimcich, fotografiich takového typu, které ilustruji
to, co Tika o fotografii Baudrillard v Dokonalém zloCinu: ,KaZdy fotografovany objekt je
stopou zanechanou po zmizeni vSeho ostatniho” - tedy po zmizeni vech aspektl a ko-
mentard, jako je osobni, socidlni, kulturni kontext toho, co je v danou chvili v hiedacku
objektivu. Pokud se tato tenka blana ,zmrazeného ¢asu” prolomi tim, Ze se k ni opét nalepi
Cas (manipulaci v pocitaci), tyto pohyblivé obrazy se vydaji novym smérem. Zacnou mo-
delovat realitu své vlastni fikce, realitu cekarny ¢i predpekli. Autor si hraje s myslenkou,
Ze peripetie prostoru ¢ekarny jsou natolik nestélé, Ze se na né nemdzeme spolehnout.

FrantiSek Kowolowski

narozen/born: 19. 7. 1963, Brno;
Zije a pracuje v Brné/lives and works in Brno (CZ)

kontakt/contact:
email: dfx@underconstruction.cz
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,| think we are living in limbo. We are not living in the past, we are not living in the future; we are living in between.”
Steve McQueen, British video artist

Rahova is a large housing estate (180,000 inhabitants) on the outskirts of Bucharest.
In David MozZny's video, its heavy-sized architecture of eight-storey blocks becomes
the subject of the deconstruction and questioning of the reality. The buildings become
a background for an apocalyptic movie in which it's not quite clear whether cataclysm
is yet to happen, or has already taken place. David Mozny employs the same strategy he
used in his previous videos. He chooses a specific environment, such as a department
store, living rooms as shown in lifestyle magazines, i.e. environment that links banality and
universality. It's only the surface of these environments that he is interested in, the way
they appear, and that serves him as a platform for developing his stories.
The Rahova video is based on real photos of the kind that illustrate what Jean Baudrillard
said about photography in The Perfect Crime: “Every photographed object is a trace left
behind after everything else has disappeared” - that is, after the disappearance of all
aspects and comments, such as the personal, social and cultural context of what is in
the viewfinder. If this thin membrane of frozen time is broken by reattaching time to it
(manipulating the photo in the computer), the motion pictures take another direction. They
begin to forge the reality of their own fiction, the reality of a waiting room or limbo. The
author is playing with the idea that the peripeties of the waiting room are unstable to the
extent we cannot rely on them.

Frantisek Kowolowski



Jakub Nepras

Kultury

Triminutova digitalni videokoldZ zobrazuje soucasnou spolecnost v mikroorganickych
strukturach jakeési Zivé babylonskeé rostliny, ktera ,vytvari podhoubi pro dal$i prirozeny
vyvoj lidského spolecenstvi®,

Ucim se objevovat a manipulovat obrazy dne$niho svéta podobnym zplisobem, kterym pii-
roda odjakZiva vykresluje i spoleéné s nami prirozené fungujici systémy. V téchto rytmech
a kolobgzich je ukryto pino krasnych barev, pohyb, tvar(i. Nachazim v nich i podobnosti
s emocemi ve fungovani v nasi spolecnosti. Kazdy natoceny kousek ze Zivota lidi nese
urcity naboj, ikonu nebo znamou asociaci. Jednotlivé shluky se pak daji michat podobné
jako barvy na paleté, a mohou tak tvofit nové souvislosti pfi pohledu na celkovou kompo-
zici pInou Zivota.

Hemyzici se obrazce sloZené pievazné z pohybli a zndmych cinnosti lidi jsou usporadané
do organickych tvar(i a podobaji se usporadani napriklad v mikrosvétech, jako jsou tfeba
buné&né struktury. Uel podobnych ,videomaleb® je i touha studovat a poznévat vztahy
propojeného svéta, ve kterém se nachazime, a vzbouzet neobvyklé skryté vibrace.

narozen/born: 6. 3. 1981, Praha; Zije a pracuje
v Praze/lives and works in Prague (CZ)
studia/graduate: Akademie vytvarnych uméni
v Praze/Academy of Fine Arts, Prague
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e-mail: jakubnepras@gmail.com
www.jakubnepras.com

Cultures

A three-minute digital video-collage depicts contemporary society in micro-organic
structures of a certain living Babylonian plant, which “creates foundations for further
natural development of human society”.

| am learning to discover and manipulate pictures of today’s world in a manner similar
to the nature’s way of designing functional systems including humans. These rhythms
and circles contain a palette of beautiful colours, movements and shapes. There | find
similarities with emotions in the functioning of our society. Each part shot of a human life
carries certain potential, anicon or a well-known association. The individual accumulations
can then be mixed similarly to colors on a palette and thus new relations can be created
from the viewpoint of the general composition full of life.

Intertwining pictures composed primarily from movements and known human activities
are arranged into organic shapes in a pattern similar to the micro-world environment, such
as cell structures. The purpose of these “video-paintings® is also the desire to study and
learn about relations of the interconnected world, in which we live and to inspire unusual
hidden vibration.

Corine Stiibi

The Chase (Stvanice)
16mm na DVD, 2009

Nasili je personifikovano ve stereotypech, jeZ predstavuiji ¢istou hrozbu, individudinii kolek-
tivni. Dva muzi ve stfednim véku jdou lesem a vypadaji hrozivé. Jsou to predatofi, ktefi jsou
sami uvéznéni v nekonecném lovu, z néhoZ nemohou uniknout, coz vede ke zpochybnéni
jejich statutu.

Scenérie na pomezi valecné scény a zabijackého filmu je jesté zvyraznéna koutem, ktery
oba chuligani vytvareji. Tito chuligani jsou evropskou tvai zla a kolektivniho nasili. Ale oba
jsou spojeni s pohadkou, kterou narusuiji. Postavy se stavaji funkénimi a slouzi katarzi,
takZe se zhmotni.

narozena/born: 10. 6. 1977, Neuchatel (CH)
studia/graduate: Kunsthochschule fir Medien,
Kolin nad Rynem/Kunsthochschule fiir Medien,
Cologne (D)
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The Chase
16 mmon DVD, 2009

Violence is personified in stereotypes that represent pure threat, collective and individual.
Two middle aged men are walking in the forest; they look threatening. They are predators
that are themselves trapped in an endless hunt which that they cannot escape and that
gradually questions their status.

The scenery, between a war scene and a slasher movie, is emphasized by the smoke
produced by two hooligans. The hooligans are the European face of the evil and of
collective violence. But the hooligans are connected to a fairy tale that they corrupt. These
characters become functional, they serve the catharsis and the evil gets sculptural.



Petr Zubek kurator/curator

Organizatofi Mikulovského vytvarného sympozia se rozhodli k 16. rocniku této akce uspora-
dat “dilnu” special, ktera se poprvé vénovala vyhradné uméni s elektronickymi médii.
Technicky vyvoj dnes prochdzi vsemi oblastmi lidské ¢innosti a elektronickd média zménila
nejen nas kazdodenni Zivot, ale také zplisob vnimani svéta a reality. Na technickou inova-
a v podstaté je tomu tak nejpozdéji od dob renesance. Po¢atky soucasného medialniho
uméni sahaji do konce 60. let a dnes je jiz neoddélitelnou soucasti déjin vytvarné kultury.
Na mikulovské sympozium jsem vybral umélce jak ze zahranici, tak i Geské. Umélce jak
stfedni generace, tak umélce mladé, ktefi se vénuji prevazné témto médiim. Vybiral jsem
z okruhu prétel, o jejichZ préci se zajimam jiz dlouha léta, ale také umélce, se kterymi jsem
se poznal viceméné nahodné a jejich dila mne velmi zaujala. DiileZitym aspektem pri vy-
béru byla pro mne také rozdilnost jejich pristupu k préci jak po tech nické, tak i obsahové
strance. Mikulovskému publiku jsem tak chtél predstavit pokud mozno co nejsirsi spektrum
moznosti prace s témito médii (samozfejmé s ohledem na technické i financni moznosti
produkce “dilny®).

Prezentace dél se uskutecnila prevazné ve vefejnych prostorach mésta, a jak pouZiti elek-
tronickych médif predurcuje, vZdy po setméni. Z povahy prezentovanych dél, asové a tech-
nické narocnosti jejich vyroby, netvofili vSichni umélci na misté (jak bylo dosud zvykem),
ale privezli sva dila ¢i projekty zhotovené predem. Kazdy autor byl sezndmen s prostorem
i atmosférou akce, dostal pisemnou a obrazovou dokumentaci k méstu Mikulovu, ze které
mohl vychézet.

Kratké portréty zuc¢astnénych umélcd a jejich dél je mozno shiédnout na tomto DVD a stejné
tak je zde alespor Castecné priblizena atmosféra 16. rocniku sympozia.
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apracuje v Diisseldrofu/lives and works in
Diisseldorf (DE)

studia/graduate: Akademie vytvarnych uméni
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The organizers of the Mikulov Art Symposium decided to hold a special “dilna” in its 16"
year that for the first time exclusively focused on art in electronic media.

Technological development nowadays affects all areas of human activity and electronic
media have changed not only our everyday lives but also the way of perceiving the world
and the reality. Naturally, technological innovation and new know-how has always provo-
ked reactions from artists around the world, ever since the Renaissance. The beginnings
of contemporary media art go back to the 1960s, and it has now become an integral part
of art history.

For the Mikulov symposium, I chose artists both from the Czech Republic and abroad, both
middle-aged and young who work mainly with these media. | was choosing from among my
friends, whose work | have been following for years, as well as artists whom | met more or
less by coincidence and whose work has captured my interest. An important aspect was
also the differences in their approach, regarding both the technique and the contents of
their works. I wanted to present in Mikulov the widest possible range of attitudes to the new
media (with regards to the technical and financial possibilities of the symposium).

The works were presented mostly in public space of the town and after dark, as required by
the nature of electronic media. The character of the pieces, the time consumption and other
production demands prevented some of the authors from creating their works on the site
(which was the custom). Instead, they brought with them the pieces or projects they made
beforehand. Each author was briefed about the space and the atmosphere of the event and
also received written and image documentation about the town of Mikulov.

This DVD offers short profiles of participating artists and their works, and it captures some
of the atmosphere of the 16" year of the symposium.

POZDRAY Z MIKULOWVA

Petr Zubek / Mote pro Mikulov

audio-instalace 2009

Z terasy Dietrichsteinské hrobky jsem pustil na mikulovské ndmésti zvuk morského priboje a poku-
sil se takto, pomoci zvuku, zménit charakter a realitu tohoto mista a prostoru. Na jedné strané jsem
chtél dosahnout pocitu, Ze za ndméstim se mofe opradu nachdzi, na druhé strané to byl ale také
symbolicky pocin, darovat timto tomuto krasnému mistu to posledni, co mu k dokonalosti chybi.

(More bylo natoceno specidlné pro tento projekt na pobreZi Atlantiku v Audresselles ve Francii
a CD zistane ve Sbirce Mésta Mikulova)

Paralelné k této instalaci vznikla fotomontaZ - pohlednice Pozdrav z Mikulova, na niZ je mofe
na okraji mésta zakomponovano.

Petr Zubek / Sea for Mikulov

Audio installation 2009

Standing on the terrace of the Dietrichstein crypt, | turned on the sound of the sea in the Mikulov
town square, using it to change the character and the reality of the site and space. | wanted to
create the illusion that the sea is indeed to be found just behind the square; on the other hand, it
was a symbolic deed to present this beautiful town with the only thing it does not have.

(The sound of the sea was recorded exclusively for this project in Audresselles, on the French
Atlantic coast, and will remain in the collection of the town.)

At the same time | created a photomontage - the postcard “Greetings from Mikulov” which has
the sea located on the outskirts of the town.
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PFisti, 17. rocnik Mi ého vytvarného sympozia “dilna“ probéhne od 17. 7. do 14. 8. 2010.

The next - 17" - year of the Mikulov Art Sympozium “dilna“ will be held from 17 July to 14™ August 2010.



