kurat

]
JIII

\

=
]
(2]
o
o
=
>
(2]
w
=z
o
<
>
|-
>
>

>
o
—
D
X
=

0

nelirn
Ao

fa\Vie]

Illl

radovan

ragouvari

yimibely
nmrraouionry

stud



T;E:'!'..'-.ﬁ
ey

e v ke

permanent breakfast

©waw permanenibresikian. ong




Vazeni pratelé, milovnici uméni,
jiz popatnacté mame to stésti poohlédnout se za uplynulym roé¢nikem Mikulovského vytvarného sympozia a bilan-
covat. NemuiZeme nevidét to obrovské Usili kazdoro¢né zorganizovat tuto velkolepou akci a kazdy rok ji postrcit
o maly kra¢ek dal. Kazdy z nas, kdo se s né¢im podobnym ve svém Zivoté setkal, kdo se pokusil vytvofit néjaky
projekt tak, aby nezistné potésil, zaujal a oslovil své spoluob&any, si uvédomuije, jak je to téZké posunout takto
vysoce nastavenou pomysinou latku a snazit se néco vylepsit, obohatit, vice zaujmout.
Jsem velmi rad, Ze mohu i letos s hrdosti vyhodnotit tento jubilejni roénik za velmi Uspésny, jako rocnik, ktery
navstévniky zaujal a potésil.
Letosni ro¢nik je také milnikem, jenZ nam klade otazku jak dal. Minuléa léta obohatila naSe mésto velmi hodnotnou
sbirkou vytvarnych dél, kterou Ize chépat jako odkaz tém, kdo pfijdou po nés. Je nasi povinnosti navazat na kul-
turni poselstvi nasich predkd a pokusit se vytvorit jedineénou sbirku moderniho uméni, ktera bude nadale jednim
z pilifa kulturniho déni v nasem krasném mésté, ktera bude po mnohé dalsi roky lakat navstévniky do Mikulova
a plnit jejich ocekavani. Je také povinnosti nés, jeZ jsme zodpovédni za rozvoj naSeho mésta, vytvaret podminky
a pomahat tém, kdo na svych bedrech nesou celou tihu odpovédnosti za minulé i budouci ro¢niky a bez nichz by
Dilna nikdy nevznikla.
Za nase obcany, za vedeni mésta a také za sebe preji Mikulovskému vytvarnému sympoziu nejméné dalsich pat-
nact uspésnych ro¢niku, stalou pfizer umélcl a neutuchajici zajem a lasku navstévnikd, a také za nés za vSechny
dékuji véem tém, ktefi svym Usilim kazdoro&né sympozium pfipravuji, podporuji, vytvareji a zanechavaji zde sva
dila.
Rostislav Kostial
starosta mésta Mikulova

Vazeni pratelé,
dostava se vam do rukou katalog jiz patnactého ro¢niku Dilny. Soudé podle mnozZstvi pozitivnich ohlast byl oprav-
du mimofadny. Za to patfi dik nejen umélcim samotnym a sponzor(im, ale také vSem, ktefi se, ¢asto velmi nezist-
né, organiza¢né podileli na vytvoreni dobrych podminek a pratelské atmosféry sympozia.
| leto$ni roénik potvrdil, Ze Dilna neztratila nic ze své chuti objevovat a hledat nové mozZnosti a cesty. Jsem rad, Ze
k tomu muze pfispét svym dilem i mikulovské Regionalni muzeum.
Petr Kubin
feditel Regionalniho muzea v Mikulové

Dear friends and art lovers,
For the fifteenth time we have the good fortune to look back at the previous year’s Mikulov Art Symposium. We
cannot fail to see the enormous effort put each year into organizing this huge event, and push it along a little
further. Each one of us who has experienced something like this, whoever has attempted to create some kind of
project in order to selflessly please, address, and inspire their fellow citizens, realizes how hard it is to raise the
already-high bar and endeavor to improve, enrich, and further inspire.
| am very glad this year to be able to proudly look back on this anniversary year as very successful, as a year when
visitors were inspired and enthused.
This year is also a milestone, which presents us with the question of what next. The past years have enriched our town
with a very valuable collection of works of art that can be considered a legacy to those who come after us. It is our duty
to continue the cultural message of our predecessors and strive to create a unique collection of modern art that will
continue to be one of the pillars of cultural life in our lovely town, and which for many years to come will draw visitors to
Mikulov and meet their expectations. It is also the duty of those of us who are responsible for the development of our
town to create the conditions and assist those who bear the entire burden of responsibility for past and future workshops,
and without whom these workshops would never have taken place.
On behalf of Mikulov’'s citizens and the town of Mikulov, as well as myself, | wish the Mikulov Art Symposium
another fifteen successful years at least, the continued support of artists, and the unflagging interest and love of its
visitors. On behalf of all of us | also thank those whose efforts make the workshop possible each year, who support
it, who create, and who leave their works behind them.
Rostislav Kostial
Mayor Town of Mikulov

Dear friends,

You hold in your hand the catalog to the fifteenth annual workshop, a truly extraordinary one, judging from the
amount of positive reaction. For this thanks go not only to the participants and sponsors, but to all who unselfishly
worked on organization, and created the good conditions and friendly atmosphere of the symposium.

This year's symposium again showed that the workshop has lost none of its willingness to search for and discover
new possibilities, new paths. | am glad that the Regional Museum in Mikulov is able to do its part to assist.

Petr Kubin
Director, Regional Museum in Mikulov

V roce jubilejniho 15. ro¢niku MVS “dilna“ bylo zaloZzeno ob&anské sdruzeni s pfiznaénym nazvem Spole¢nost pro
rozvoj Mikulovského vytvarného sympozia “dilna“. Jeho zakladajicimi ¢leny jsou Libor Lipa, Marcela Effenberge-
rova a Jitka Kapi¢akova Havlikova, trojice, ktera je spole¢né s hlavnimi organizatory Dilny jejim nezbytnym pilifem.

In the 15" year of the Mikulov Art Symposium “dilna“, a non-for-profir organization was founded entitled
Association for the Development of the Mikulov Art Symposium “dilna“. The founding members were Libor Lipa,
Marcela Effenbergerova and Jitka Kapi¢akova Havlikova, who are, together with the main organizers of Dilna, its
indespensable pillars.
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45 miliond; kombinovana technika na platné, 139 x 430cm, 2008
45 million; combined techniques on canvas, 139 x 430cm, 2008



Franz Kafka si nikdy nic nezlomil, m&a Zena ano; kombinovana technika na sadfre,

40 x 27 cm, 2008

Démoni; kombinovana technika na platne, 155 x 123 cm, 2008 Franz Kafka never broke a bone in his body, but my wife did; combined techniques on plaster,

Demons; combined techniques on canvas, 155 x 123cm, 2008 40 x 27¢cm, 2008



Jifi David, kurator/curator
narozen/born: 28. 8. 1956, Rumburk; Zije a pracuje v Praze (CZ)/lives and works in Prague (CZ)
studia/graduate: Akademie vytvarnych uméni v Praze/Academy of Fine Arts, Prague

adresa/address: Zbraslavské nam. 467, 156 00 Praha-Zbraslav, Ceska republika
tel.: +420 607 849 959

e-mail: jiridavid@seznam.cz

http://www.jiri-david.cz

Nikdy nic nebude tak jako dfive,
nikdo uz nebude tim, co byl.

Dotkni se mne.

Minulost davno nejsou uz jen vzpominky,
tva pamét je mou zeslablou ozvénou.
Dotkni se mne.

Modus vivendi zase Cirou Utéchou i zalem i obranou, mezi tim tady a tamtim pred.

Jako holy stul z prostého dfeva s vini misto nohou.

Dotkni se mne.

Mijim benzinky, radéji ty no¢ni, ryby v zatopenych krajinach, kocici vrchy (jen ten jeden),

vitr svijeny v bilych skalach,

nahy usinam (tedy skoro usinam a skoro nahy).

Dotkni se mne.

Milost se potaci zpitd v méstskych branach a ti ubozi ji propljcuji sva téla v domnéni, Ze jim patfi.
Pak uz jen mapy (po zdech ¢pici dechem plodnych stromd, tak blizkych jak vino na vinohradech).
Dotkni se mne.

Muz, co kdysi méalem kvuli zubu pfigel o Zivot a zUstalo mu aspon jedno oko.
Neni jméno, co mne libé a horkem sZing,
neni to uz jen pllnoc, co kasny mate Sepotem, co se vSude rozléha.

Dotkni se mne.
Chtél bych ti fici, Ze je to davno a byla by to pravda, uz véera to byla véénost...
Jifi David

Nothing will be the way it was before,
nobody will be what they were anymore.

Touch me.

The past is no longer just memories,
your memory is a faint echo of me.

Touch me.

Modus vivendi again sheer comfort and sorrow and defense, between what is here and what was before.
Like a bare table of simple wood and fragrance in place of legs.

Touch me.

| bypass gas stations, | prefer fish in flooded landscapes, cat rocks (just the one),
the wind doubled up in white cliffs
naked | fall asleep (or almost asleep and almost naked).

Touch me.

Mercy staggers drunk through the town gates and the poor ones lend their bodies as if they belonged to them. After that just the
maps (the walls reeking of the breath of fertile trees, close as the wine in the vineyards).

Touch me.

A man who once almost lost his life because of a tooth, at least he saved one eye.
It's not a name that kisses me and burns me with heat,
it is not only midnight that confuses the fountains with its whisper that echoes all around.

Touch me.
I would like to tell you that it was long ago and it would be true, already yesterday it was an eternity...
Jifi David
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Moji nejvétsi kamaradi |.; tisk a akryl na
platné, 4ks, 87 x 220cm, 2008

My biggest friends I, print and acrylic on
canvas, 4 pcs, 87 x 220cm, 2008






Moji nejvétsi kamaradi Il.; kombinovana technika, 15 x 60 x 70cm, 2008
My biggest friends Il; combined techniques, 15 x 60 x 70cm, 2008



Milan Cais
narozen/born: 25. 5. 1974, Praha; Zije a pracuje v Praze (CZ)/lives and works in Prague (CZ)
studia/graduate: Akademie vytvarnych uméni v Praze/Academy of Fine Arts, Prague

adresa/address: Nad Stanici 140/24, 162 00 Praha 6-Veleslavin, Ceska republika
tel.: +420 775 285 386

e-mail: mcais@centrum.cz

http://www.tatabojs.cz

Rekni to basni, $éfiku

Cas tu tak né&jak jinak plyne
vtefina
minuta
se line

Iiné
v kliné malé mésto - nécim jiné.

Barva a vino tece

jsem teréem

prazdnym, le¢ stastnym.
Tvofim... hofim... a nofim se
do ¢ar,

nez ranni opar

da veédét svétu,

den zbrusu novy je tu

a z ubrusu kvétu

kvete radost.

Dost,
Ze prezili jsme,
Ze opili jsme,

Ze zazili jsme... se tu.

Cas tu tak néjak jinak plyne,
vtefina
minuta

hodina se line
jakpak by ne
jak pak by nebylo libové

v Mikulové?

Milan Cais

Say it in a poem, boss

Time goes by here somehow, differently

a second

a minute

lies

lazily

in the lap of a small town - somehow different.

Colors and wine flow

| am the target

empty, but happy

| create... | burn... and submerse myself
in lines,

before the morning haze

tells the world,

a brand new day is here

and the torch of flowers

blooms with joy.

It's enough,

that we survived,
that we got drunk,
that we were... here.

Time goes by here somehow, in another way
a second

a minute

an hour slips by

and no wonder

why wouldn'’t there be love

in Mikulov?

Milan Cais
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Kresby; tus na papire, 8ks, 85 x 60cm, 2008
Drawings; ink on paper, 8 pcs, 85 x 60cm, 2008
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Eva Kotatkova

narozena/born: 1. 9. 1982, Praha; Zije a pracuje v Praze (CZ)/lives and works in Prague (CZ)

studia/graduate: Akademie vytvarnych uméni v Praze; Vysoka $kola umeéleckopriimyslova v Praze; International
Summer Academy of Fine Arts in Salzburg; San Francisco Art Institute; Akademie der Bildenden Kunste Wien
/Academy of Fine Arts, Prague; Institute of Applied Arts, Prague; International Summer Academy of Fine Arts in

Salzburg; San Francisco Art Institute; Akademie der Bildenden Kunste Wien

adresa/address: Pikrtova 9, 140 00 Praha 4, Ceska republika
tel.: +420 603 849 519
e-mail: evakotatko@yahoo.com
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Eva Kotatkova

Interview with Julia, unofficial participant in this year’'s symposium

How many times now have you actually attended the symposium?
I've always been here every time

Can you try to describe (individually) this year'’s lineup of participants?
Jirka is exceptional and makes nice things

Eva paints very very well

Petra is very nice and has a handsome dog

Jirka also paints very nicely

Milan’s painting is funny

Viadimir is from Russia and he is nice

Radek lives in Mikulov by the cemetery

Too bad he didn’t put a flag on his boat

Why do you think symposia like this are put on?
So we would have an exhibition

Did you like the participants?
Yes, | liked them all

What did they work on? Did they work at all, or just laze around?
Well actually they worked
They made sculptures and painted pictures

What makes Mikulov exceptional?
I like the Kozi hradek and chateau

What is it like in the winter, and in the summer?
In the winter it is all white
In the summer it is all colorful

What events would you organize yourself?
Art class

Would you improve or change something about the Mikulov symposium?
I don’t want mommy to take care of these artists, but maybe Vladka. Because all | want is mommy

Thank you Jirka, Jirka, Edith, Milan, Vladimir, Radek, Jitka, JulCa, Libor, Vaclav, Karel, and Dominik for a beautiful summer!






Bez nazvu |.; kombinovana technika, 170 x 90 x 25cm, 2008
Untitled I; combined techniques, 170 x 90 x 25¢cm, 2008




Bez nazvu Il.; kombinovana technika, 107 x 7,5 x 6,5cm, 2008 Bez nazvu lll.; kombinovana technika, 100 x 10,5 x 6 cm, 2008
Untitled Il; combined techniques, 107 x 7.5 x 6.5¢cm, 2008 Untitled Ill; combined techniques, 100 x 10.5 x 6cm, 2008



Bez nazvu IV.; kombinovana technika, 100 x 25cm, @ 13cm, 2008 Bez nazvu V.; kombinovana technika, 2ks, 52 x 25¢cm, 2008
Untitled IV; combined techniques, 100 x 25cm, @ 13cm, 2008 Untitled V; combined techniques, 2 pcs, 52 x 25¢cm, 2008



Bez nazvu VI.; kombinovana technika, 2ks, 51 x 43cm, 2008
Untitled VI; combined techniques, 2 pcs, 51 x 43cm, 2008



Jifi Kovanda

narozen/born: 1. 5. 1953, Praha; zije a pracuje v Praze (CZ)/lives and works in Prague (CZ)
studia/graduate: autodidakt/self-taught

adresa/address: Ovenecka 35, 170 00 Praha 7, Ceska republika
tel.: +420 728 009 909
e-mail: jiri.kovanda@centrum.cz

JTak bohuzel uz méli jen monstroézni kytice, vybrala jsem z nich tu nejmensi, ale presto... Ted sedim v autobuse ja a moje
spolujezdkyné-kvétina se rozvaluje vedle mé. TéSim se na zameckém soirée.”

“So unfortunately all they had were monstrous bouquets, | chose the smallest one, but still... Now I'm sitting in the bus and my
fellow passenger the bouquet is lounging beside me. Looking forward to the chateau soirée.”









Archa, tésinsky piskovec; 350 x 100 x 85¢cm, 2008
The Ark, Tésin sandstone; 350 x 100 x 85¢cm, 2008



Radovan Kral
narozen/born: 17. 1. 1963, Kromériz; Zije a pracuje v Mikulové (C2)/lives and works in Mikulov (CZ)
studia/graduate: autodidakt/self-taught

adresa/address: Brnénska 20, 692 01 Mikulov, Ceska republika
tel.: +420 602 702 926

e-mail: kral@kral-kamen.cz

http://www.kral-kamen.cz

ARCHA

,,Clovél;a, kte«rgéuho jsem stvoril, smetu z povrchu zemé, ¢lovéka i zvifata, plazy i nebeské ptactvo, nebot lituji, Ze jsem je ucinil.”
(PRVNI MOJZISOVA - 6)

Pfibéh o Arse, Noemovi a jeho rodiné patfi bezesporu k tém znaméjsim starozakonnim ptibéham. Ackoliv to je, feknéme, biblicky
pop, je velmi krasny, silny a plny tajemstvi, které mizeme odkryvat. Tedy pokud chceme. Takové je ostatné celé Pismo. Nechci
v§ak a nemuzu tento pfibéh znovu opisovat. Nékdo ho znd, nékdo zatouZi ho poznat (proto ty odkazy) a nékdo védét nic nechce.
Tém poslednim neni pomoci.

PYi premysleni o Ni a nasledné pfi jejim zhotovovani jsem citil potfebu pouziti $irsi metafory nez jen vyrobu plovouci ubikace pro
vyvolené, ackoliv popis této je znam. Stejné tak je i znama omezenéa ¢asova funkénost zminovaného plvodniho plavidla. Podobné
jako Noe jsem na to nemél mnoho Casu, ale moje ,dilo* by mélo v realném Case vydrZet vic. Trochu jsem se svého vlastniho zadani
bél, sic pevny ve vire, ale s Nejvyssim jsem na rozdil od kolegy Noa nic vyslovné domluvené nemél.

Zatouzil jsem do své sochy implantovat i jakousi uzitnou funkci. V hlavé (neskicoval jsem) mi nastal obraz... Byl to jakysi oltaf, néco
jako sttil a snad i postel. Nikoliv v§ak pouze v prvnim planu. Prostfednictvim oltafe Ize nejen hledat pokoj a mir, ale i na ném provést
krutou a zbyte¢nou rituaini obét. Na stole mizete prostfit sobé drahé bytosti, ale do toho samého stolu ona, mozna, jednou prasti
vzteky pésti, odejde, a uz nikdy se nevrati. V jedné posteli se mizete narodit, snit, milovat se, zplodit déti a nakonec také zemfit.
A jakkoliv jinak...

Néco je asi dano, ale jisté mnoho muzeme ovlivnit sami.

To je cesta. Pésky, na voze, lodi... co ja vim?

Stastnou cestu.
Radovan Kral

,,Ukéie;li se na oblaku duha, pohlédnu na ni a rozpomenu se na vécnou smlouvu...”
(PRVNI MOJZISOVA - 9)

R T g P e Tl T

THE ARK

“And the LORD said, | will destroy man whom | have created from the face of the earth; both man, and beast, and the creeping thing,
and the fowls of the air; for it repenteth me that | have made them.” (GENESIS 6:7)

The story of the Ark, Noah and his family, is one of the most famous stories in the Old Testament. Although it is, shall we say, Biblical
pop, it is still very beautiful, powerful, and full of mystery, which we can reveal. That is, if we wish to. So it is with the entire Scripture.
But | don’t want to and cannot just copy the story. Some people know it, some yearn to learn it (thus these references), and some
can't stand to even hear about it. For these there’s no help.

In thinking about IT and during its making | felt the need to use a broader metaphor than just the manufacture of a floating
houseboat for the chosen ones, although the description is known. Likewise its limited time of function of the original ark. Like Noah
| did not have much time, but my “work” should last a little longer. | was actually concerned about the job | had set for myself, firm
in my belief, but with the Highest Being | had no agreement, unlike my colleague Noah.

| yearned to implant some sort of useful function into my sculpture. In my head (I made no sketches) | had a picture... It was kind of
an altar, something like a table, or maybe even a bed. Not in the first plan, however. Through the altar one can not only seek calm
and peace, but also carry out a cruel and gratuitous ritual sacrifice. You can set a table for your loved one; maybe someday she
will pound the same table with her fist, leave, and never come back. In the same bed you can be born, dream, make love, make
children, and finally die. Or any other way...

This is a path. On foot, in a carriage, boat... what do | know?

Bon voyage
Radovan Kral

“And the bow shall be in the cloud; and | will look upon it, that | may remember the everlasting covenant...”
(GENESIS 9:16)
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Mandrem Beach |I.; akryl na platné, 150 x 200cm, 2008
Mandrem Beach I; acrylic on canvas, 150 x 200cm, 2008
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Mandrem Beach Il.; akryl na platné, 150 x 200cm, 2008
Mandrem Beach II; acrylic on canvas, 150 x 200cm, 2008



Vladimir Sal'nikov

narozen/born: 10. 6. 1948, Cita (SSSR); Zije a pracuje v Moskve (RUS)/lives and works in Moscow (RUS)
studia/graduate: Moskevsky polygraficky institut, fakulta grafickych uméni/Moscow Polygraphic Institute, Faculty
of Graphic Arts

adresa/address: Kv. 33, stroenie 1, dom 9, ul. Palikha, Moskva 127055, Rusko
tel.: +7 499 973 01 07
e-mail: salnikovorama@gmail.com

Moznost 7it a pracovat v Ceské republice je nadherny darek. Nedokazal jsem si ani predstavit, 7e sympozium mize probihat na
takovém rajském misté, v Mikulové. Jednodu$e jsem nevédél o takovych mistech stésti a blahobytu, a to ne na néjakych exotickych
ostrovech, ale docela blizko, hodinu a pul jizdy od videriského letisté. A pokud k tomu pfictu i skvélé pracovni podminky, baje¢né
mistni moravské vino (vino povaZzuji za znak skute¢né kultury), neobycejné chutna jidla, krasné a pratelské obyvatelstvo, a zejména
spole¢nost nejlepsich ¢eskych umélcl, vyteCnych mistrl a vyraznych intelektuél, vnimam cely mésic jako mésic Uplného Stésti.
Bylo pro mé velkou cti a potéSenim seznamit se s takovymi lidmi.

Drive jsem chtél vytvorit dva filmy, konkrétné filmy, a ne jen skece, které jsou obvyklé v modernim uméni, a pfipravil jsem nékolik
rtiznych syzet(. Dva z nich se mi zdaji byt v kontextu s mikulovskym rajem, a to svou kontrastnosti, kterou viic¢i nému predstavuiji.
Oba syzety se vztahuji ke kazdodennimu zivotu malé rybarské vesnice Mandrem Beach ve staté Goa v Indii, kam s Ninou Kotel
uz nékolik let po sobé jezdime kazdou zimu na rekreaci. V prvnim filmu zavadéji délnici vodovod a v druhém je plaz s evropskymi
turisty. Mandrem Beach predstavuje rekreacni misto pro predstavitele nezamozné evropské umeélecké inteligence. Abych tak rekl,
postup globalizace. Mimochodem celkem znicuijici, vzdyt jesté pred nékolika lety rybafi vyplouvali na mofe a vraceli se s ulovky,
a dnes se veskeré obyvatelstvo vesnice vénuje poskytovani sluzeb turisttim.

Vladimir Salnikov

The opportunity to live and work in the Czech Republic is a wonderful gift. | could not even imagine that the symposium could take
place in such a heavenly place, in Mikulov. | simply did not know of any such place of joy and plenty, not on some exotic island,
either, but close by, an hour and a half away from the Vienna airport. And if | also count the excellent working conditions, the marve-
lous local Moravian wine (I regard wine as a true mark of culture), the extraordinarily good food, beautiful and friendly inhabitants,
and especially the company of the best Czech artists, fantastic masters and outstanding intellectuals, | consider the whole month
to have been one of complete happiness. For me it was a great honor and pleasure to meet such people.

Earlier | had wanted to make two films; real films, not just the sketches which are commonplace in modern art, and | prepared
several various plots. Two of them seem to fit into the context of the Mikulov paradise, with their contrasting characters to it. Both
have to do with the everyday life of the small fishing village of Mandrem Beach in the state of Goa, India, where Nina Kotel and
| have been going each winter for several years for recreation. In the first film the workers are laying a water line, and in the second
is a beach with European tourists. Mandrem Beach is a recreation area for the less-than-affluent European artistic intelligentsia. So
to speak, the march of globalization. Quite destructive, by the way, for several years ago the fishermen went to sea and came back
with their catch, and today village’s inhabitants are all occupied providing services to tourists.

Vladimir Salnikov






Sasa 31; kostni klih,
drét, prostorovy objekt,
vyska 300cm, 2008
Sa$a 31, bone glue,
wire, three-dimensional
object, height 300cm,
2008




Dobfi holubi se vraceiji |.; akryl na sololitu, 100 x 190 cm, 2008
Good pigeons return I; acrylic on hardboard, 100 x 190cm, 2008



Dobfi holubi se vraceji Il.; akryl na sololitu, 100 x 190cm, 2008
Good pigeons return Il; acrylic on hardboard, 100 x 190cm, 2008




Ve dne; uhel a latex na papite, 144 x 90 cm, 2008

In the day, charcoal and latex on paper, 144 x 90cm, 2008
Autoportrét; akryl na sololitu, 120 x 90 cm, 2008 V noci; ¢ernobila fotografie, 5,5 x 10,5cm, 2008
Self-portrait; acrylic on hardboard, 120 x 90cm, 2008 At night; black and white photography, 5.5 x 10.5cm, 2008



Petra Pavlicova, studentka/student

narozena/born: 25. 10. 1985, Valasské Mezifici; Zije a pracuje v Praze (CZ)/lives and works in Prague (CZ)
studia/graduate: Ostravska univerzita, fakulta uméni, obor Nova média; FavVU VUT v Brné, ateliér Video
/University of Ostrava, Faculty of Arts, study focus New Media; FaVU VUT in Brno, ateliér Video

adresa/address: Zdefka Fibicha 1207, 757 01 Valagské Mexzifici, Ceska republika
tel.: +420 774 224 893
e-mail: ppikao@gmail.com

Diky sympoziu jsem proZila své nejkrasnéjsi 1éto. Poznala jsem, nejen jak se Zije v tak magickém misté, jakym je Mikulov, ale hlavné Thanks to the symposium | spent my most beautiful summer. | learned not only how people live in such a magical town like Mikulov,
jsem se seznamila s mnoha osobnostmi, s kterymi pro mé byla ¢est stravit ¢as a néco se od nich priucit. but mainly | got to know many personalities with whom it was an honor to spend time and learn something from.

Petra Pavlicova Petra Pavlicova






Edith Jefabkova, teoretik rocniku MVS 08/ MAS “08 theoretician
Kuratorka Galerie Klatovy/Klenové/curator, Klatovy/Klenova Gallery

adresa/address: Klenova 1, 340 21 Janovice nad Uhlavou, Ceska republika
e-mail: jerabkova@gkk.cz
http://www.gkk.cz

Pro ty, ktefi jsou zvykli se pohybovat od vystavy k vystavé, od vernisaze k vernisazi, je zazitek z mikulovského sympozia drahy
predevsim diky pfijemné travenému casu s lidmi, ktefi se potkavaji prirozené v organizmu mikulovskych zakouti, diky jinak
plynoucimu ¢asu v jiném mésté, velmi specifickém v ramci Cech i Moravy. Predstavovala jsem si pogatek stoleti a dobu,
kdy mecenasi uméni zvali umélce na své dvory - jen prostiedi je souc¢asnéjsi, ale pohostinnost a ¢as pro spolec¢né hovory
a piti vina po préaci v tomto misté prezily. Nebudu se pokouset navodit zde nékteré atmosféry, to by byl poradny literarni kyc,
zvlasté pro ty, ktefi si to tady skutecné prozili ¢i stéle prozivaji. Ale jaksi se nemohu odpoutat od onoho obecného a silného
prozitku a zacit rozebirat to, co si ¢asto na zivot jen hraje - uméni (a to nemam na mysli Spatné uméni). Najednou mi véechno
uméni pripada jen jako nedilna soucéast oné pretrvavajici bezcasé nélady, kterd se rozprostiela mezi zamkem, galerii RAP,
keramickou dilnou Daniela Pir§¢e na zidovském htbitové, ateliérem Libora Lipy a jinymi pfijemnymi misty. | koncert Davida
Kollera v zameckém divadle byl sladky.

Divadelni sal sém o sobé je namétem. Toho si vSimli Eva Kotatkova a Jifi Kovanda. Na zavérecné vystave pak ze svého spole¢ného
piecu vystavili fotografie, kde misto v centru pozornosti kazdy z nich stoji na nejzazSim protilehlém konci opony. Jako Ulay a Abra-
movic, jen s opacné smérovanym napétim rozkladajicim se do prostoru. Jista klasicka nélada se dostala i do praci ostatnich autor(,
napfiklad do celkové instalace obrazli a objektl Jifiho Davida, ktery dale rozvinul sv(j posledni cyklus - velkoformatové obrazové
série zapisujici pres sebe minulost i souc¢asnost jako ve fotofresce s nékolikerou expozici. Nékteré ¢asti autor vyprazdnil az ke
znaku a stinu, jiné navrsil bez logiky hierarchie ve prospéch pfirozeného toku a naléhavosti jednotlivych predstav a témat. Nevim
s urcitosti, jaké téma celkova instalace fesila, ale preziva ve mné pocit, Ze se v ni zobecnily dva zakladni svéty - Zensky a muzsky,
a Ze obéma Jifi David bud rozumi, nebo si jich pozorné vSima. Zac¢ala jsem si ho tehdy prirovnavat k autorovi literarnich postav, coz
mi pfipadalo pfekvapivé. Ve skute¢nosti byl ale kuradtorem sympozia.

Klasicky kanon se dostal i do kreseb nejmladsi Ucastnice - Petry Pavlicové. Oprostény od konceptualniho zakladu pripomné-
ly vzrusivé kompozice dvojice Muntean a Rosenblum. Podivné napéti obrazu preskakovalo mezi zcela uvéfitelnou normalnosti
a eroticky podezfivavou dobrodruznosti scény. Jiné prace této studentky fakulty uméni Ostravské univerzity, oboru Nova média,
byly vyraznéji procesualni, jako napfiklad vysledny mobilni objekt z kazdodenné vyrobenych klihovych Supin (které kalendarové
odmérovaly Cas) s nazvem Sasa 31. So$nou klasi¢nost bylo mozné vysledovat i v obrazech ruského Ucastnika sympozia Vladimira
Salnikova. Jeho prace tematizovaly kontrast krasné malby kombinujici plosné a objemové pfistupy a silného obsahu. Pod vrchni
vrstvou bezstarostné a sofistikované hry forem autor zachytil problematicky politicky stfet ménici se podoby jedné z indickych ves-
nic, kam pravidelné jezdi. Svuj vztah k avantgardé Vladimir Salnikov vyslovil v obraze Mandrem Beach, kde v Zanrovém pohledu na
plaz rozehral mondrianovské akordy a stfidal naznak s doslovnosti, cernobilé vidéni s kolorismem.

Evu Kotatkovou zastihlo sympozium v jejim prezenta¢né velmi aktivnim obdobi mezi vystavami v Galerii Futura, kde vymysleli
s Jifim Kovandou spoledny projekt Skvrny, vystavou Cesta do $koly v Galerii Vaclava Spaly, projektem Pasti na Bienale mladych
U Kamenného zvonu a vystavou v Domé Pand z Kunstatu v Brné. Dila, ktera vznikla v Mikulové, nutné navazuji na tuto linii tvorby
a najdeme zde dale rozpracované motivy predeslych celk(. Kef z Futury jesté vice zabstraktnél a ustrnul v chladivé kovové varianté
a Skolni metamorfozy déti se priklonily k obecnéjsim témattim ¢lovéka jako mechanizmu a hypertrofovaly jeho télesné funkce nebo
v nich lidsk& bytost trpné prejala funkce véci ¢i vegetace. PrestoZe jsou predstavy jejich kreseb ve svém dUsledku silné zneklidriujici
a surrealné, jsou zaroven oprostény od existencialniho vypravného patosu ve prospéch znakové zkratky, v nékterych momentech
s ozvuky designové retro formy (kvétenstvi s détskymi hlavami, hlavicky uvéznéné v hadrovém téle, skvrnity chlapec vyrlstajici jako
strom ze dvou kvétinacu, ¢lovék jako trychtyf nebo rozcestnik a podobné).

Jako velkou pfednost a také pfislib Zivotaschopnosti mikulovského sympozia vnimam skute¢nost, Ze jeho organizatofi nenuti U¢ast-
niky reagovat na genius loci, ¢imz se vyhnuli kie¢ovitym dramaturgiim, a radéji umoZzniuji umélctm pfirozené a v pomérné dlouhém
Gasovém Useku rozvijet jejich vlastni linii tvorby. To ilustrovala dila Jifiho Kovandy, vytvofena také v Mikuloveé. | kdyz vétsina materiald
byla nalezena v nejbliz§im okoli, neidentifikovala dilo s mistnim specifikem a zcela se zaclenila do charakteru Kovandovy tvorby.
Jejim dlouhodobym tématem i materidlem je jidlo v suché konzistenci. Z ryhy nalezené desky tak Uplné normalné vylézaji Cervené
fazole, na jiné desce se rozpina hvézdokupa z polévkovych téstovin (kdovi, mozna se mikulovska zkusenost prosadila podprahové
jako Zidovska hvézda nebo nebe nad Péalavou). Na prostor vystavni siné reagovaly svou formou minimalistické, ale obsahem alego-
rické hranolovité objekty se zapichnutym staniolovym lizatkem a propiskou. Témto postavam mohla asistovat také varecka prisrou-
bovana ke klu. Do svého klasického repertoaru, ktery je reprezentovan krasnym diptychem geometrického zalozeni, Kovanda na
jiném misté zaclenil zelené formaldehydové tenisaky, ¢imz zaujal stanovisko také ke sportovni tematice.

Hudebni prispévek na nadvori mikulovského zamku predstavil dle ocekavani Milan Cais, ktery se v Mikulové po dlouhé dobé oddal
zase vytvarnému tvoreni. A vySel z toho, co dobte, az velmi dobfe zna - ze zkuSenosti se svou hudebni skupinou, konkrétné jejimi
jednotlivymi ¢leny. Pod lapidarnim nazvem Moji nejvétsi kamaradi je predstavil jako rozvinuté portréty zachycené ze vSech stran
a rozprostiené do plochy tak, aby bylo vSe vidét. Jako krajiny, které davérné zname. Tento Ctyfdilny polyptych pfinasi dvé trovné
vnimani demonstrované technickym zpracovanim - vetejny pohled je reflektovan formou tisku a odkazuje k hudebnépramyslové-
mu plakatu, ta druhd, ktera se objevuje v dalsi vrstvé, je naopak velice osobni a subjektivni. Je to zadznam intenzivniho propojeni,
bezmala rodinny portrét ¢lovéka, zachyceny pomoci simulovaného toku energii.

V podminkach mikulovského sympozia stoji, Ze ve vysledku U¢astnik zanecha meéstu dilo trvalé hodnoty. Je to jiz tradi¢ni reciproéni
oseteni, které se i v minulosti stavalo zakladem rliznych sbirek. Z tohoto pohledu nejtrvalej$im dilem leto$niho ro¢niku je realizace
pro méstsky park v podhradi od Radovana Krale. Toho si kurator Jifi David vybral jako umélce, ktery se jiz dlouhou dobu pohybuje
kolem mikulovskych sympozii, ale poprvé se jich autorsky Gcastni. S dily trvalé hodnoty byva ¢asto svizel, nékdy jsou trapné jiz od
zacétku, jindy jejich nepatficnost vzrusta Gasem. Archa Radovana Kréle tomuto osudu, véfim, nepodlehne, nebot zachazi s opros-
ténou formou a krasou pfirodniho materiélu - tésinského piskovce. Autor do ni neotiskl jen své ego, a to ji dava nadéji, coz je také
jejim obsahovym poselstvim.

Preji mikulovskym sympoziim dalsi intenzivni umélecké i neumélecké zazitky, vazim si toho, Ze mésto a lidi kolem je pfijali za své,
a vétrim, Ze v tomto kraji ma tento spolec¢ensko-umélecky zanr idealni podminky pro dalsi rust.

Edith Jefabkova



For those who are used to moving from exhibition to exhibition, from vernissage to vernissage, the experience of
the Mikulov symposium is precious mainly for the time pleasantly spent with people who meet naturally within the
organism of the Mikulov corners, thanks to time that moves on in a different way, in a different place, a very unique
place in Bohemia and Moravia. | imagined the beginning of the century and the era when patrons of the arts invited
artists to their courts - only the surroundings are more contemporary, but the hospitality and the time for talking
together and drinking wine after work has somehow survived in this town. | won't try to describe the atmosphere
here; that would be real literary kitsch, especially for those who have really experienced it here or are still here. But
somehow | can’t seem to break away from that powerful and overwhelming experience and begin to analyze what
often is only playing at life - art (and | don’t mean bad art). Suddenly all art seems to me an inseparable part of this
predominant timeless mood that spreads between the chateau, the Gallery RAP, the ceramics workshop of Daniel
PirS¢ at the Jewish Cemetery, the atelier of Libor Lipa, and other pleasant spots. Even the concert by David Koller
at the chateau theater was sweet.

The theater hall is a topic in itself. This was noticed by Eva Kotatkova and Jifi Kovanda. At the concluding exhibition
they exhibited photographs from their joint pieces, where instead of the central point of attention, each of them
stood at the most distant point of the opposite end of the curtain. Like Ulay and Abramovi¢, but with the tension
in the opposite direction spreading into space. A certain classic mood got into the work of the other authors as
well, for example the overall installation of pictures and objects by Jifi David, who further developed his last cycle
- alarge-scale picture series recording layers of the past and present as in a photofresco with several exposures.
Some parts the author emptied down to symbols and shadows, others he piled up with no logic of hierarchy in
favor of a natural flow and the immediacy of individual ideas and themes. | don’t know for sure what theme the
whole installation was dealing with, but the feeling remains within me that it addressed two basic worlds - the
female and the male; and that Jifi David either understands them both, or sensitively perceives them. | began there
to compare him to the author’s literary characters, which seemed surprising to me. But in fact he was the curator
of the symposium.

The classical canon found its way into the drawings of the youngest participant, Petra Pavlicova. Free of the
conceptual foundations were the passionate composition of the pair Muntean and Rosenblum. There was a strange
tension within the pictures between a completely believable normality and erotically suspicious adventurousness
of the scene. Other work by this student of the Faculty of Arts at the University of Ostrava, department of New
Media, was much more process-oriented, such as the mobile object made of glue scales counting off time like
a calendar entitled Sasa 31. Sculpture-like classic style could also be seen in the pictures by the symposium’s
Russian participant Vladimir Salnikov. His work made a theme of the contrast between beautiful painting combining
flat and volume approaches with powerful content. Below the surface layer of carefree and sophisticated play of
forms the author captures the problematic political conflict of changes in one Indian village he regularly visits.
Vladimir Salnikov expressed his attitude towards the avant-garde in the picture Mandrem Beach, where a generic
landscape of a beach is played into a Mondrianesque chord and where hints are interlaced with literalism, black
and white vision with colorism.

Eva Kotatkova came to the symposium at a very active time for her between exhibits at the Futura Gallery, where
she and Jifi Kovanda came up with the joint project Skvrny (Spots), the exhibit Cesta do skoly (The Way to School)
at the Vaclav Spala Gallery, the project Pasti (Traps) at the Young People’s Bienale at U Kamenného zvonu, and
an exhibition at the House of the Lords of Kunstat in Brno. The works she created in Mikulov tie into this line of
her work, and we find here the developed motives of those previous works. The Bush from Futura Gallery is even
more abstract, frozen in a cold metal variation, and school metamorphoses of children have tendencies towards
more general themes of man as a mechanism and hypertrophy of his bodily functions, where the human being has
passively adopted the function of things or vegetation. Although the images in her drawings are in the end very
disturbing and surreal, they are at the same time free of existential ostentation in favor of a symbolic shorthand,
in some moments with echoes of retro design forms (flowers with children’s heads, heads caught in a rag body,
a spotted boy growing up as a tree from two flowerpots, a person as a funnel or a crossroads, etc.).

As a great advantage and also a promise of viability for the Mikulov symposium | see the fact that its organizers
do not force the participants to react to the genius loci, thus avoiding forced dramaturgy, and instead let the artists
develop naturally and over a relatively longer period their own lines of creativity. This is illustrated in the work of Jifi
Kovanda, also produced in Mikulov. Although most of the material was found in the immediate area, it does not
identify the work with the specifics of the place, and thus falls entirely in line with the character of Kovanda’s other
work. His long-term theme and material is food in dry consistency. From a crack in a plank that he found, red beans
emerge quite naturally; on another board spreads a constellation of pastastars (who knows, maybe the Mikulov
experience sank in subconsciously as a Star of David or the sky above the Péalava). The space of the exhibit hall
contrasted with the minimalistic, but allegorically rectangular objects pierced with a lollypop and a ball-point pen.
These figures could have been assisted by a wooden spoon screwed to a post. To his classic repertoire, which
is represented by a beautiful diptych of geometric conception, Kovanda in one place adds green formaldehyde
tennis balls, whereby he expresses his attitude towards the theme of sports.

There was a musical performance on the courtyard of the Mikulov chateau by Milan Cais, who after a long break
again devoted himself to art in Mikulov. And he based it on what he knows very, very well - experience with his
music group, and its individual members. Under the concise title My Biggest Friend he presented them as unrolled
(stretched) portraits caught from every side and dragged onto the surface so that everything would be seen. Like
a landscape that we know well. This four-part polyptych works on two levels of perception through demonstrated
techniques - the public view is reflected in the form of print and refers to a music industry poster; the second,
which appears in the subsequent layer, is by contrast very personal and subjective. It is the record of the intense
connection, almost a family portrait of a person captured by a simulated flow of energy.

The conditions of the Mikulov symposium result in the participant leaving behind a work of lasting value. It is the
tradition reciprocal formula that in the past became the foundation of so many collections. From this standpoint the
most lasting work of this year's symposium is the realization for the town park below the castle by Radovan Kral.
He was chosen by curator Jifi David as an artist who has long been associated with the Mikulov symposium, but
now participated as an author for the first time. Lasting values are often elusive; sometimes they are embarrassing
right from the start, other times their unsuitability emerges over time. The Ark by Radovan Kral, | believe, will not
fall victim to this, because it deals with a simplified form and the beauty of natural material - in this case Tésin
sandstone. The author imprinted it not only with his ego, but his hopes, and this gives it a message.

| wish the Mikulov symposium further intense artistic and non-artistic experiences. | appreciate the fact that the
town and the people around it have adopted it as their own, and | believe that it provides this social-artistic genre
with the ideal conditions for further growth.

Edith Jefabkova



Spolu s dily, ktera jsou vyobrazena v predchazejici ¢asti katalogu, vytvorili a vénovali autofi Eva Kotatkova a Jifi Kovanda do sbirky mésta Mikulova spole¢né dilo.
Besides the works depicted in previous parts of the catalogue, the authors, Eva Kotatkova and Jifi Kovanda, also created an artwork togheter which they dedicated to the Mikulov art colletion.
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Kotatkova, Kovanda; Divadlo, ¢ernobila fotografie, 3ks, 21 x 30cm, 2008
Kotatkova, Kovanda, Theater, black and white photography, 3 pcs, 21 x 30cm, 2008



Bé&hem svého pobytu v Mikulové dale do sbirky mésta Mikulova vytvofila a vénovala autorka a manzelka Vladimira Salnikova, Nina Kotel.
Created in Mikulov and dedicated to the Mikulov art collection by Nina Kotel, artist and the wife of Vladimir Salnikov.

Mikulovsky zamek je vskutku pozoruhodny. Je to prosté dekorace z romantického vypravéni nebo z baletu typu
Labuti jezero od Cajkovského. Pokud vezmeme v Uvahu, e v Rusku zamky nejsou, protoze moskevska velko-
kniZzata odstranila veskeré velké feudaly a znicila jejich sidla, pak si mGZzeme predstavit, jaké je to exotika pro
ruského ¢lovéka. Zaujaly mé pozlstatky i moderni reprodukce barokniho sochafrstvi a jejich vzajemné propojeni
s architekturou a modernimi sochami Ucastnikli sympozia Dilna, v nichZ je podle mého nazoru citelny dozvuk
Geského surrealismu. Kofeny moskevské kultury jsou helénské, z Byzance. Styl baroka je typicky pro Petrohrad
a Ukrajinu, odkud pochazim.

Toto téma se vlastné stalo i tématem mych mikulovskych praci. Nina Kotel

Sochy mikulovského zamku I.-VI.; pastel a barevna tuzka na papire, 48 x 33 cm, 33 x 48cm, 2008
Sculptures at Mikulov chateau I-VI; pastel and colored pencil on paper, 48 x 33 cm, 33 x 48cm, 2008

The Mikulov chateau is truly extraordinary. Itis a jewel from Romantic storylines or from a ballet such as Tchaikovsky's
Swan Lake. If we consider that there are no chateaus in Russia, because the Grand Dukes of Moscow eliminated
the big feudal lords and destroyed their estates, then we can imagine how exotic this is for a Russian person. | was
captivated by the remnants and the modern reproductions of Baroque sculptures, and their interconnection with
the architecture and modern sculptures by the Workshop participants, in which in my opinion there is a tangible
hint of Czech surrealism. The roots of Moscow culture are Hellenic, from Byzantium. The style of Baroque is typical
of St. Petersburg and Ukraine, where | am from.

Actually this topic became the theme of my Mikulov work. Nina Kotel



Libor Lipa, garant MVS/guarantor of the MAS
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..myslim, Ze nékdy je dobré nové mevytvaret vytvorené a nerikat kostrbaté' jiz-dobre recené. Presto, ze Je tomuto projevu 43 let, obsahuje v Sobé mnohé o umeleckém
a kulturnim byti-Gloveka. Osebné dodavam a myslim, Ze kultura neni jenom socha, hudebni akord, text ¢i tanec. Je to i komunikace, verejné zachodky, solidnost, pokora,
(cta ke stari, nové-technologie ¢i-zdraveé télo. Zejména politicka droveri a.jeji mira vstupovani do lidskeho konani a snad i uvazovani:

Proto prosim o chvili vaseho Casu k precteni dnes opét tak akiudinich slov. A-nejde jen otextpalesi-orvysokou droven vyjadrovani osob, které se museji ci maji vyjadrovat
k lidem a narodl.

Slovo.,narod” se+jiZ v-Evropé nenasi.. (... pomalu nesminosit).

Preji hezké zamySleni-a-Zivot,

Libor LIPA, garant MVS

Pozn. L. L:: Text je pro prehlednost lehce upraven i kracen.

Nesamozfejmost existence éeského naroda

Vézeni pratelé, i kdyZ zadny nérod neni na zemeékouli od véka a sam pojem naroda je pomérné moderni, presto pocituje vétsina narodd svou existenci jako samozrejmy del
dany mu od Boha, od pfirody, od nepaméti. Nepiilis Stastna, pretrhévana historie ceského néroda; jenz dokonce prosel i predsini mrtvych, umoznila nam nepodlehnout této
klamavé sugesci. Existence ceského naroda nebyla totiz nikdy samozrejmostf, a pravé nesamoziejmost patfi k jejim nejvyrazngjsim urcenim.

Nejzietelngji je to-patrno na zacatku 19. stoleti, kdy se hrstka intelektualt pokusila vzkrisit polozapomenutou €estinu a v dalsi generaci i polozahynuly nérod. Toto vzkFiseni
byl zamérny €in a kazdy ¢in je volba mezi pro a proti. Intelektualové ceského obrozeni, i kdyz se rozhadlipro, znali i vahu protidivodu. VEdeli - miuvi o tom napriklad Matou$
Klacel - Ze germanizace by ulehgila Zivot obyvateldl Cech, dala praktictsjsi moznostijejich détem. Vedalitéz, Ze prislusnost k vétsimu nérodu poskytuje mnohem vétsf prostor
i plisobnost duchovni praci. Znali nevyhody malych narodd, které, jak fikal Kolldr, ,mysli a citi takorka jen napolo*;sjejichz vzdélanost* - cituji opét Kollara - ,byva malicherna
aneduziva, ona nezije, ale jen Zivori, neroste ani nekvete, ale jen vegetuje, nevyvodi stromy, ale jen chrastiny*. Piné védomi divodu i protidivodu klade do zakladt novodobého
CGeskeho byti otazku byt, ¢i nebyt a prog byt. Jestlize obrozenci zvolili byti, byla to velké vyzva budoucnosti. Postavili narod pred tkol ospravedinit v pribéhu historie spravnost
osvobozeneckeé volby.

Provokatér Schauer

Bylozeela v logice této podstatné nesamozrejmosti eského byti, jestlize Hubert Gordon Schauer hodil roku 1886 do tvare mladg, lec do své malosti pohodiné se jiz zabydlujici
Ceskeé verejnosti skandainiotazky: Nebyli bychom prinesli lidstvu vic, kdybychom svou duchovni enerdii byli spojili s kulturou velkého naroda, kterd je na mnohem vyssi Grovni
neZ klicici kultura Ceska?

Stéala namaha vynaloZena na znovuzizeni néroda viibec za to? Je kulturni hodnota néroda tak velka, aby ho.espravedinila? A druhd otazka: Je s to'ho ta hodnota zabezpecit
v budoucnosti pred eventuinim odnérodnénim? Cesky provincionalismus, piné uspokojeny pouhym vegetovanim povazoval oviem takové obrécent jistot v otézky za Gtok
proti narodu, a proto vyobcoval tehdy Schauera z néroda.

A prece 0 pét let pozdgji zacinajici kritik Salda oznaguje Schauera za nejvétsi postavu své generace. Jeho stat znasuje.za.viastenecky.in v nejpivodnéjsim slova smysiu.
Nemyli se. Vzdyt Schauer konec koncU vyhrotil to, co vedéli vsichni velci obrozenci. Palacky pise: ,Nepovzneseme-li ducha naroda naseho k vyssi a uslechtilejsi cinnosti, nezli
jest u sousedu, neuhajime ani prirozeného bytu svého.“ A Neruda: ,Nastava povinnost, abychom narod svij na vysi svétového uvédoméni avzdélani postavili a jemu takto
nejen k uznani dopomohli, ale i Zivot pojistili.”

Kulturni hodnoty, nové myslenky nas véleriuji do svétového spolecenstvi
Otazku samého byti naroda podmifiuji.obrozenci kulturnimi hodnotami, jez ma narod vytvorit. A ty hodnoty chtéji mérit nikoli bezprostredni naciondlnf uZitenosti, ale méfitky,
jak se tehdy fika, vielidskymi. Chtéjf byt Soucésti svéta, sousasti Evropy. Cechové stfidali v dgjinéch tdobi bdénf s idobim spanku, nékteré podstatné vyvojové féze evropského

ducha promeskali a musili si evropsky kontext vzdy znovu sami zprostiedkovévat, osvojovat, vytvaret. Nic nikdy nebylo Cechiim samozrejmou danosti, ani jejich jazyk, ani jejich
evropanstvi. | jejich evropskd prislusnost je jejich vécnym bud, anebo: bud nechat ¢estinu zplanét v pouhé evropskeé néteci a jeji kulturu v pouhy evropsky folklor, anebo byt
jednim z evropskych narodt, se v&im, co to znamena. Jen druhd alternativa zarucuje skutecny Zivot, ale ona je pravé neobycejné obtizna pro narod, ktery celé devatenacté
stoleti musel vénovat vétsinu své energie na budovani zakladd, od stredniho Skolstvi az po naucny slovnik. A prece uz na zacatku dvacétého stoleti, a zejména v iidobi mezi
dvéma valkami, dochdzi ke kulturnimu rozkvétu bezpochyby dosud nejvétsimu v ¢eskeé historii. Bylo to ovsem porad jeSté obdabi jinoSstvi. Jestlize se pravé nyni, v Sedesétych
nase narodni'spolecenstvi viibec védomo? Je si védomo, Ze osud jeho kultury je jeho osudem? Anebo snad dnes jiZ prrestal platit nazor obrozenct, Ze bez silnych kulturnich
hodnot neni narodni byti viibec zabezpeceno?

Cesiv obdobi svétové integrace

V druhé piili dvacatého stoleti oteviely se velké perspektivy integrace. Viyvoj lidstva se poprvé spajil v jednotnou svétovou historii. Malé celky se spojuji do vétsich. Mezinarodni
kulturni Gsili se koncentruje a sjednocuje. Vznika masové cestovatelstvi. A tim vsim vzriista role nékolika hlavnich svétovych jazyku, a tak jak se stava veskery zivot ¢im dal vic
mezinarodnim, plisobnost jazyk malych narodt se ¢im dal vic omezuje. Miuvil jsem ped ¢asem s jednim belgickym VIamem, divadelnikem, ktery si mi stéZoval, jak je ohrozen
jejich jazyk, jak se viamska inteligence stava dvojjazyénou a zacina davat prednost pred rodnym jazykem anglicting, ktera jf umoznuje priméjsi styk s mezinarodni védou.

Nenahraditelnost hodnot, které nérod vytvofil

V-téchto okolnostech mohou malé narody branit svilj jazyk a svou svébytnost jeding kulturnim vyznamem svého jazyka, nenahraditelnosti hodnot, jeZ vytvoril a jez jsou s nim
spjaty. Plzefiské pivo je ovéem také hodnota. Jenomze véude ho pif jako Pilsner Urquell. Plzefiské pivo narok Cechti na viastni jazyk neospravedini. A budoucnost sjednocuijici
ho se svéta bude nemilosrdné a zcela opravnéné pozadovat Ucty z ospravedinéni existence, kterou jsme si pred 150 lety zvolili, a bude se ptat, pro¢ jsme si ji zvolili.

Je dileZita kulturni kontinuita?

Désim se nékdy toho, Ze dnesni nase vzdglanost ztraci onen evropsky charakter, jej# méli na srdci Gesti humanisté a obrozenci. Recko-fimské antika i kiestanstvi, oba tyto
zakladni prameny evropského ducha, které vytvareji napéti jeho vyboje, téméF vypadly z povédomi mladého ceského vzdélance, coz je ztréta, kterou nelze nijak nahradit.
Existuje totiz Zelezna kontinuita evropského mysleni, trvajici pres veskeré myslenkoveé revoluce, ktera si vytvorila svdj slovnik, svou terminologii, sva podobenstvi, myty a sva
témata, bez jejichz znalosti se evropsti vzdglanci nemohou dohovofit. Cetl jsem nedavno otfesny dokument o znalostech, jaké majf budouc ugitelé cestiny o svétové literatute,
a nechtél bych se dovédét o jejich znalostech vseobecnych svétovych déjin. Provincionalismus neni jen zalezitosti literarni orientace, ale predevsim problém celonarodniho
byti, zejména jeho Skolstvi, novinarstvi, atd.

Co je vandalstvi?

Videél jsem nedavno film, ktery se jmenoval Sedmikrasky a vypravél o dvou nadherné odpornych holcickach, suverénné spokojenych s viastni roztomilou omezenosti a vesele
nicicich vSechno, co presahovalo jejich abzor. Zdélo se mi, Ze vidim dalekosahlé a velmi aktualni podobenstvi o vandalismu. Kdo je vandal? Vandal, jak ho kolem sebe vidim, je
socialne zabezpegeny, gramotny, sam se sebou spokojeny a nema se celkem za co mstit. Vandal, to je pySna omezenost, ktera se citi dobre v sobé samé a je ochotna kdykoli
se dovolavat svych demokratickych prav. Tato pysna omezenost se domniva, Ze K jejim nezadatelnym praviim patfi pretvaret svét ke svému obrazu, a protoze svét je predevsim
to nesmirné mnohg, co ji presahuje, upravuje si tedy svét ke svému.obrazu tim, ze ho nici.

Zé&kladni eticky princip novoveke Kultury

V dopise Helvetiovi napsal \oltaire nadnernouvétu: ,Nesouhlasim s tim, co fikate, ale az do smrti budu branit vase pravo fikat to.” To je formulace zakladniho etického principu
novoveke kultury. Kdo se vract historicky pred tuto zasadu, déla krok z novovéku do stfedovéku. Jakékoli potlacovani nézoru, ba i nasilné potlacovani nespravnych nézord,
sméfuje ve svych dlisledcich proti pravdg, protoze pravdy je mozna dofici jenv.dialogu nazoru, které jsou rovnopravné a svobodné. Jakykoli zasah do svobody myslenek aslov,

Musi svoboda mit sve hranice?

Jé vim, Ze kdyz se fekne svoboda, nekteri lidé dostavaji hned sennou rymu a namitaji, Ze svoboda musf mit své hranice. To se Vi, Ze ma kazda svoboda sve hranice, dané uz
treba mirou soudobych znalosti, vzdélanim, predsudkii, apod. Jenomze zadné nove progresivni obdobi se prece samo nedefinovalo svymi omezenimil Jenomze u nas je porad
VEtSi ctnosti strezit hranice neZ je prekracovat. Nejriznéjsi momentalni spolecensko-politické okolnosti maji ospravedinit, ze se duchovni svobody riizné ohranicuji. Ale velka
politika je ta, kterd nadrazuje epochalni zajmy nad momentalni zajmy. A velikost ¢eské kultury je pro ¢esky narod zajmem epochalnim.

Jedinecny.cesky pribeh

Cely pribéh tohoto naroda mezi demokragi, faSistickou perobou,.stalinismem a socialismem (nasobeny jesté zcela jedinecnou problematikou naciondlni) obsahuje v sobé
vSechno podstatné, co déla dvacété stoleti dvacatym stoletim. To nam umozniuje klast mozna podstatnéjsi otazky nez tém, ktefi touto anabézi neprosli. Toto vétsi vedeni by se
mahlo proménit v-ono esvebozujici prekroceni dosavadnich hranic, v prekroceni hranic dosavadnich vedomosti o Clovéku a jeho udélu a dat tak Ceske kulture smysl, dospélost
a velikost. JenZe znovu se musim ptét: je si naSe narodni spolecenstvi védomo téchto Sanci? Vi, Ze to jsou jeho Sance? Vi, ze historické prileZitosti jsou neopakovatelné?
Vi, Ze prohrét tyto Sance znamena prohrat ¢eskému ndrodu jeho dvacaté stoleti? ,Uznano jest hlasem vSeobecnym,” napsal Palacky, ,Zze to byli spisovatelé Cesti, co nedali
narodu zahynout, ale vzkFisili jej zase a vytknuli jeho snaham cile uslechtilé.” Stoji existence ceského néroda viibec za to? Stoji za to existence jeho jazyka? Ony nejzakladnéjsi
otazky poloZené do zakladt novodobého byti tohoto naroda cekaji stale jesté na své definitivni zodpovézeni. Proto kazdy, kdo svou bigotnosti, vandalismem, nekulturnosti,
nesvobodomysInosti podrazi nohy nastavsimu kulturnimu rozvoji, podrazi nohy samému byti tohoto néroda.

Milan KUNDERA
Predneseno 27. ¢ervna 1967 na IV. sjezdu Geskoslovenskych spisovatelli.



Seznam zucéastnénych umélci MVS "dilna" 1994-2008 / List of artists participating in MAS "dilna" in 1994-2008

Nikos Armutidis, Jan Backovsky, Alena Beldova, Karl-Hainz Bethmann, Erika Bornova, Machiel Botman, Veronika Bromova, Milan Cais, Tomas Cisarovsky, Rostislav Cufik, Jifi David,
Stanislav Divi§, Jana Doubkova, Eva Eisler, Michal Gabriel, Zdenék Halla, Zbynék Havlin, Milan Houser, Dalibor Chatrny, Jeff Chiplis, Petr Jares, Michaela Klimanova-Trizuljakova,
Vladimira Klumparova, Richard Ko¢i, Ondrej Kohout, Eva Kotatkova, Jifi Kovanda, Vojtéch Kovarik, Radovan Kral, Antonin Kratochvil, Milan Kunc, Tomas Lahoda, Zdenék Lhotsky, Libor
Lipa, lIvana Lomova, Christian Macketanz, Martin Mainer, Tomas Medek, Vladimir Merta, Stefan Milkov, AleS Najbrt, Klara Nejezchlebova, Jaromira Némcova, Petr Nikl, Libor Novotny,
Vit Novotny, Pavel Opocensky, Jifi Pikous, Tereza PirS¢ova-Brichtova, Viktor Pivovarov, Otto Placht, Veronika Richterova, Martina Riedlbauchova, Ulric Roldanus, Jaroslav Rona, Tomas
Ruller, Vladimir Salnikov, FrantiS$ek Skala jr., Roman Sliwka, Daniela Sneppova, Jifi Sobotka, Tono Stano, Jan Stolin, Vaclav Stratil, Antonin Stfizek, Cestmir Suska, Michal Smeral,
Vladimir Spacek, Jindfich Streit, Laco Teren, Margita Titlova Ylovsky, Woody Vasulka, Katefina Vincourova, Eva Vones a Petr Zubek.

Pozn.: Tu¢né oznaceni vytvarnici byli kuratory jednotlivych ro¢nik(. / Note: Artists whose names are printed in bold type were curators of the individual years.

Seznam ¢lent Poradniho sboru MVS "dilna" / MAS "dilna" Advisory Board member list

Mgr. Dobromila Brichtové, historicka Regionalniho muzea v Mikulové / historian of the Regional Museum in Mikulov; Marcela Effenbergerova, manaZerka projektd / project manager;
Rostislav Kostial, starosta mésta Mikulova / Mayovr of the Town of Mikulov; Mgr. Petr Kubin, feditel Regionalniho muzea v Mikulové / director of the Regional Museum in Mikulov; Libor
Lipa, vytvarnik / artist; Mgr. Jan Richter, redaktor Ceského rozhlasu / Czech Radio reporter.

Seznam ¢lenti Odborné rady MVS "dilna" / MAS "dilna" Expert Council member list

akad. soch. Nikos Armutidis / sculptor; MgA. Veronika Bromova / artist; PhDr. Oskar Briza, koordinator a tajemnik UVU CR / coordinator and deputy director of Visual Artists Union of
the Czech Republic; akad. mal. Tomas Cisafovsky / painter; PaedDr. Jarmila Cervena, pedagozka Gymnazia Mikulov / Mikulov grammar school teacher; PhDr. Hana Dvotakova, vedouci
Etnografického Ustavu MZM v Brné / director of the Ethnographical Institute of the Moravian Land Museum in Brno; Eva Eisler, vytvarnice a designérka / artist and designer; ing. arch. Lydie
Filipova, projektova manazerka / project manager; Vit Havranek, kurator / curator; Mgr. Monika Helerova, finanéni poradkyné / financial advisor; PhDr. Kaliopi Chamonikola, histori¢ka
uméni / art historian; JUDr. Jaroslav Javornicky, pravnik / lawyer; PhDr. Stefan Kapi¢ak, &len Rady mé&sta Mikulova / Mikulov Town Council member; Michal Kole&ek, pedagog a kuréator /
teacher and curator; akad. mal. Milan Kunc / painter; akad. mal. Tomas Lahoda / painter; akad. mal. Zdenék Lhotsky / painter; Lenka Lindauerova, $éfredaktorka Art & Antiques / editor-in-
chief of Art & Antiques magazine; PhDr. Pavel Ligka, rektor VSUP v Praze / rector of the Academy of Arts, Architecture and Design in Prague; MgA. Jaroslav Milfajt, pedagog a scénograf /
teacher and stage designer; Mgr. Roman Musil, kurator Zapadoceské galerie v Plzni / curator, West Bohemian Gallery in Plzer; Mgr. Helena Musilova, kuratorka Shirky sou¢asného uméni
Narodni galerie Praha / curator of the contemporary art collection of the National Gallery in Prague; Petr Novotny, galerista / gallery owner; Ing. Jifi Oli¢, vytvarny spisovatel a redaktor /
art writer and editor; Jaroslav Pecka, galerista / gallery owner; MgrA. Tereza Pirs€ova-Brichtova / artist; Marek Pokorny, feditel Moravské galerie v Brné / director of the Moravian Gallery
in Brno; akad. mal. Jifi Sopko, rektor AVU Praha / Rector, Academy of Fine Arts, Prague; Helena Staub, histori¢ka uméni a kuratorka Maillolova muzea v Pafizi / art historian and curator
at the Maillol Museum in Paris; Pavel Suchanek, poslanec PSP CR / MP; akad. mal. Margita Titlova Ylovsky / painter and teacher; Mgr. Eva Trilecova, histori¢ka uméni / art historian; Jifi
Valoch, vytvarny teoretik a kurator / art theoretician and curator.

Pozn.: Uvedeny seznam &lendl je aktualni ke dni 31. 12. 2008. / Note: List as of 31" December 2008.

www.artmikulov.cz
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Zahajeni 12. 7. 2008 / Inauguration 12. 7. 2008




V ateliérech / In the studios
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V Mikulové / In Mikulov




Vernisaz 9. 8. 2008 / Exhibition Opening 9. 8. 2008




S myslenkou poradani Mikulovskych vytvarnych sympozii pfiSel po¢atkem roku 1994 akademicky sochar Nikos Armutidis, ktery
pro ni ziskal podporu tehdejsich predstaviteld mésta - starosty RNDr. Toméase Zejdy a mistostarosty Vojtécha Pribramského.

Konani 15. ro¢niku Mikulovského vytvarného sympozia “dilna“ “08 schvalilo zastupitelstvo mésta Mikulova v Cele se starostou
Rostislavem Kostialem.

Dilna se konala ve dnech 12. 7. - 9. 8. 2008 v prostorach mikulovského zamku za vyznamné pomoci pracovniki Regionalniho
muzea v Mikulové.

15. ro¢nik Mikulovského vytvarného sympozia byl slavnostné zahdjen v sobotu 12. 7. 2008 v 18.00 hodin. Z ddvodu nepfizné
pocasi musel byt slavnostni ceremonidl presunut do interiéru zamku, Nastupniho salu. Slovem provazela produkéni spole¢nosti
AVEDON, s. 1. 0., Jitka Kapic¢akova Havlikova, kterd v ivodnim proslovu seznamila zi¢astnéné s organizatory a partnery akce. Poté
se slova ujal garant a zastupce Poradniho sboru MVS “dilna“ pan Libor Lipa, kratce zrekapituloval smysl a systém poradani akce
a privital kuratora Jifiho Davida. Spole¢né pak predstavili jednotlivé ucastniky, ktefi postupné pozdravili véechny hosty zahajeni.
Jedinym Gcastnikem, ktery nemohl byt osobné slavnostniho aktu pfitomen, byl rusky autor Vliadimir Salnikov, ktery z daleké Moskvy
dorazil az nasledujici den. Osobni privitani nemohlo chybét také z Ust mikulovského starosty, pana Rostislava Kostiala, a zastupce
generalniho partnera akce, feditele Ceské spofitelny v Bfeclavi, pana Tomasge Krabka. Soudasti slavnostniho zahajeni bylo také
zptistupnéni vystavy dél lonskych ucastniki MVS “dilna“ "07. V GajdoSové séle se konala projekce kratkych medailont véech
autortl. O hudebni doprovod se postarala skupina KOE.

V predvecer vernisaze mohla Siroka vefejnost navstivit na hornim nadvofi zdmku hudebni show Co umélec, to muzikant, na které
vystoupilo hned nékolik hudebnich formaci. V kazdé ze skupin byli zastoupeni tvofici i netvofici umélci. Za vydatného desté zahrali
The Compromise, Jenprotendnesnidenband, Tfi Lotfi, MVS Band, U nas se sviti a E band.

Zaveér jubilejniho 15. ro¢niku Mikulovského vytvarného sympozia “dilna“ probéhl v sobotu 9. 8. 2008 od 19.00 hod. Pocasi
nam opét neprélo, a tak byl pfipraveny doprovodny program i tentokrat pfesunut do vnitfnich prostor zamku. Doslova ve $vech
praskajici sal velkého Gajdogova salu poslouzil k Gvodnim proslovam. Slovo dostali starosta mésta Mikulova Rostislav Kostial,
feditel Regionalniho muzea v Mikulové Mgr. Petr Kubin, vytvarny garant a zastupce Poradniho sboru MVS Libor Lipa. Dale promluvil
zastupce dlouholetého generalniho partnera sympozia - Ceské spotitelny, a. s., feditel jeji brnénské pobodky Ing. Martin Slezak.
Poté se jiz slova ujal kurator 15. ro¢niku, ktery postupné predstavil a k mikrofonu vyzval vSechny zu¢astnéné umélce. Ti kratkymi
pozdravy vyjadfili svdj dik a potéSeni z ptijemného pobytu v Mikulové. Na zavér byl Usty zastupkyné poradniho sboru Marcely
Effenbergerové vyjadren velky dik vSem jednotlivym zaméstnancim Regionélniho muzea v Mikulové, ktefi po celou dobu konani
Dilny nezistné poméhali a dale pomahaiji pfi jejim zabezpeceni. Poté jiz doslo k samotnému zahdjeni vystavy. K instalaci vzniklych
dél letos nestacily prostory stalé expozice MVS “dilna“, a tak muselo byt vyuZito i dalSich prostor v interiéru zamku. Slavnostni
vernisaz byla zakonéena velkolepym koncertem skupiny Kollerband v Zameckém séle.

Kuréatorem 15. ro¢niku byl vytvarnik Jifi David, jehoZ pomysiny eklekticky gula$ namichany z dél umélct odlisnych technik, zanra,
smérd i narodnosti se nerozpadl, ale naopak - riznosti svych esenci vyrazné provonél mikulovského genia loci.

Mésto Mikulov, Regionalni muzeum v Mikulové, Poradni sbor MVS a produkéni spoleénost Avedon, s.r.o. timto zdvorile dékuji véem
lidem, firmam i institucim, jez se svou pomoci zaslouzili o zdarny prtibéh leto$niho roéniku Dilny. Svou praci, nad$enim &i jinak
pomohli: Vladimir August, Martin Butak, Veronika Cervinka-Janyrova, Marie Dohnalova, Vaclav Girsa, Zdenék Halla, Petr Havlik,
Jura Holan, Markéta Horvathovéa, Hynek Chaloupka, Hana Chaloupkovd, Petr Janas, Radovan Jaron, Janacek Art Technologies,
Kollerband, Nina Kotel, Dominik Lang, Sofa Lisofiova, Petr Marcin&ak, Richard Mikulec, Obrazkarna.cz, odbor kultury M&U Mikulov,
OU a Praktické skola Mikulov, Tereza Pir§€ova-Brichtova a Daniel Pirs¢, Radek Polék, Miroslav Polivka, Pavel Proke$ a Kovo Prokes,
RAP, spol. s r. 0. - manzelé Vrbkovi, Jan Richter, Jan Sojka, Marcela Simankova, Martin Supalek, zaméstnanci Regionalniho muzea
v Mikulové, zvlasté pak Jaroslav Bafina, Josef Botos, Dobromila Brichtova, Jan Ivi¢i¢, Hana Ivi¢icova, Alena Klapalova, Ivo Léanik,
Vlasta Mikulesova a Alois Musil, dale Tedos, Ivana Tesafikova, Thomas, TIC Mikulov, Marie Tomanov4, Trafika Kapi¢ak, Vojtéch
Vymyslicky, Milan Zourek, Adam Zebrak a pravdépodobné mnozi daldi, na které jsme nechténé zapomnéli.

The idea of putting on the Mikulov Art Symposiums came up in 1994 from academic sculptor Nikos Armutidis, who gained support
for the project from town officials - Mayor RNDr. Tomas Zejda and Vice-Mayor Vojtéch Pfibramsky.

The 151 annual Mikulov Art Symposium Workshop ‘08 was approved by the Council of the Town of Mikulov, headed by Mayor
Rostislav Kostial.

The Workshop was held on 12. 7. - 9. 8. 2008 in the spaces of the Mikulov Chateau, with important assistance from the personnel
of the Regional Museum in Mikulov.

The 15! annual Mikulov Art Symposium was officially opened on Saturday, 12 July 2008 at 18:00. Because of inclement weather
the official ceremony had to be moved indoors, into the chateau’s Entrance Hall. The moderator was production manager from
AVEDON, s.r.o. Jitka Kapicakova Havlikova, who in her opening remarks introduced the event's organizers and partners. Then
the floor was taken by project guarantor and representative of the Advisory Committee of the MAS Mr. Libor Lipa, who briefly
recapitulated the rationale for organizing the event, and welcomed curator Jifi David. Together they introduced the individual
participants, who gradually greeted all of the guests at the opening. The only participant who could not be present at the inaugural
ceremony was Russian artist Vladimir Salnikov, who arrived from far-off Moscow the next day. There was also a personal welcome
by Mikulov Mayor Rostislav Kostial, and Mr. Tomas Kréabek, representative of the event's general partner, the Breclav branch of
Ceska spofitelna. Part of the commencement ceremony was the presentation of works from the previous year's MAS '07. In the
Gajdos Hall there was an on-screen presentation of all the artists’ profiles. Musical accompaniment was provided by the group
KOE.

On the eve of the vernissage the general public could to attend on the chateau’s upper courtyard the music show Every Artist
A Musician, featuring several music groups. In each of the groups were representatives of active and non-active artists. In a heavy
rain they appeared in this order: The Compromise, Jenprotendnes$nidenband, Tfi Lotfi, MVS Band, U nas se sviti a E band.

The closing of the 15 annual Mikulov Art Symposium took place on Saturday, 9. 8. 2008 at 19:00. Again the weather was
inclement, so the accompanying program moved into the chateau interior. The large Gajdos$ Hall was literally filled to overflowing
when the speakers began. There were speeches by Mayor of Mikulov Rostislav Kostial, director of the Regional Museum in Mikulov
Mgr. Petr Kubin, and representative of the MAS Advisory Committee Libor Lipa. Ing. Martin Slezék, representative of the Brno
branch of the symposium’s long-time general partner Ceska spofitelna, also spoke. Then the floor was taken by the curator of the
15" annual symposium, who one by one presented all of the participating artists and asked them to step up to the microphone.
They briefly expressed their thanks and gratitude for a pleasant stay in Mikulov. In conclusion thanks were expressed by Advisory
Committee representative Marcela Effenbergerové to all of the individual employees of the Regional Museum in Mikulov, who
unselfishly assisted for the entire period of the event and helped it to go forward. Then came the actual opening of the exhibition.
This year the area of the permanent MAS exhibit was insufficient, so other spaces inside the chateau were made available. The
official vernissage concluded with a grand concert by the group Kollerband in the Chateau Hall.

As has been mentioned, the curator of the 15" annual event was artist Jifi David, whose imaginary eclectic stew drawn from the
works of artists of varying techniques, genres, currents, and nationalities somehow hung together -the variety of essences strongly
permeated by the Mikulov genius loci.

The Town of Mikulov, the Regional Museum in Mikulov, the Advisory Committee of the MAS, and the production company
AVEDON s.r.0., would like to thank all the people, businesses, and institutions that helped this year's workshop to be a success.
Others pitched in with their work, enthusiasm, or in other ways: Vladimir August, Martin Butak, Veronika Cervinka-Janyrova, Marie
Dohnalovd, Véaclav Girsa, Zdenék Halla, Petr Havlik, Jura Holan, Markéta Horvathova, Hynek Chaloupka, Hana Chaloupkové, Petr
Janés, Radovan Jaron, Janacek Art Technologies, Kollerband, Nina Kotel, Dominik Lang, Sona Lisonova, Petr Marcin¢ék, Richard
Mikulec, dept. of culture M&U Mikulov, Obrazkarna.cz, OU a Prakticka $kola Mikulov, Tereza PiréGova Brichtova and Daniel Pirsg,
Miroslav Polivka, Pavel Prokes and Kovo Prokes, RAP, spol. s r. 0. - Mr. and Mrs. Vrbka, Vojtéch Vymyslicky, Jan Sojka, Marcela
Simankova, Martin Supalek, the personnel of the Regional Museum in Mikulov, especially Jaroslav Bafina, Josef Boto$, Dobromila
Brichtova, Jan Ivi€i¢, Hana IviciCova, Alena Klapalova, Ivo Lanik, Vlasta Mikulesova and Alois Musil; also Jan Richter, Tedos, Ivana
Tesatikova, Thomas, TIC Mikulov, Marie Tomanova, Trafika Kapicak, Milan Zourek, Adam Zebrak, and probably many others whom
we have unintentionally forgotten.
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