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Vazeni préatelé, milovnici uméni,

nasi “diiné” je jiz sedmnact let. Obrazné feceno se da fici, Ze ma jiz pubertu za sebou a blizi se dospélosti. Dnes
rekapitulujeme uplynuly ro¢nik a jako vzdy musim konstatovat, Ze byl opét velmi dobry. Dal by se pfirovnat ke kras-
né sedmnactileté divce, jez ma détské roky za sebou a je v ocekavani let pfistich.

Také tvlrci mikulovského vytvarného sympozia si kladou otazku, jak vyuzit zkusenosti, jichZz tato mlada dama
za svych sedmnact let nabyla, a s nemalym Usilim se chystaji na pfisti roénik. Uplynula léta a zejména bliZici se
osmnacty ro¢nik - ro¢nik dospélosti - je obrovskym zavazkem pro nas vSechny, ktefi mame tu Cest, ale také povin-
nost nasi mladou damu provézet dalsim Zivotem, udrzet mladost a svéZest i dalSich let, poutat zajem navstévnika
a zabezpecovat podminky k trvalé navstévnosti jedinecné sbirky moderniho vytvarného umeéni v Mikulové.

Ja preji nasi mladé “dilné” do dalSich let partnery, ktefi ji neopusti ani v téZkych krizovych dobach, produkéni tym,
ktery si poradi se vSemi néastrahami, jeZ pfinesou doby pfisti, a také pfizer novych zastupcl mésta, bez jejichz
pfizné se tato mlada dama v dalSich letech neobejde.

Zavérem chci jiz tradicné podékovat tymu, jenz nasi sleénu od prvniho ro¢niku vypiplal do dnesni krasy, véem
partnerim a sponzordim, bez jejichz podpory by velmi stradala, a také vsem, ktefi Mikulovské vytvarné sympozium
“dilna“ po cela léta podporovali.

Rostislav Kostial
starosta mésta Mikulova

Vazeni préatelé,
Mikulovské vytvarné sympozium “dilna“ je akci, kterou Ize bez nadsazky oznacit jako jednu z nejvyznamnéjsich
svého druhu u nas. Potvrzuje to nejen dobou trvani, ale i kvalitou, kterou si udrzuje. V Zadném pripadé to vSak ne-
znamena, Ze by organizatofi rezignovali na hledani novych cest. Za to jim patfi velky dik. Soudé dle fady kladnych
reakci navazal sedmnacty ro¢nik Uspésné na predchozi, multimedialni. Instalace dél v prostorach zamku, které
jsou vyhrazeny budouci stalé expozici “dilny* dava tusit, Ze sympozium se ma jak rozvijet a &im pfekvapit a Ze ma
smysl byt pfi tom. Odménou vam bude nevsedni umélecky zazitek.
Petr Kubin
feditel Regionéalniho muzea v Mikulové

Dear friends and art lovers,
Our “dilna” is 17 years old. We could perhaps say its years of puberty are over, and it approaches the adult age.
Today, we look at the past year, and | have to say, as always, that it was indeed very good. Let me compare it to a
beautiful 17-year-old girl who has grown out of her childhood and lives in expectance of the years to come.
The creators of the Mikulov Art Symposium also ask themselves how best to use the experiences this young lady
has gained in the seventeen years of her life, and are already working hard to prepare the next symposium. The
recent years, and the coming 18! year, the year of maturity - are a great obligation for all of us who have the
honour, as well as the duty, to accompany our young lady through her life, to bring her to the coming years, and to
attract visitors and ensure an enduring interest in this unique collection of contemporary art in Mikulov.
Let me wish that our young “dilna” find good partners who will not leave her behind, not even in the difficult years
of crisis; a great organizing team that will cope with all the difficulties that time will bring, as well as respect on the
side of the newly-elected town representatives without which the symposium will not be able to go on.
Finally, let me thank the team of people who have taken great care of the lady since the start, all partners and
sponsors, without whom the symposium would hardly survive, and to all those who have supported the symposium
throughout the years.
Rostislav Kostial
Mayor, Town Mikulov

Dear friends,
The Mikulov Art Symposium “dilna” is without any doubts one of the most important events of its kind in our
country. This is ascertained not only by the long period of time over which it has been held but also by the quality
the symposium has retained throughout the years. That, however, does not mean that its organizers have given
up seeking new ways, which is something we are grateful for. Judging by so many positive reactions, this year
has successfully followed up on the previous one, dedicated to multimedia. The installation of the works in those
parts of the chateau that has been that will soon house the symposium'’s permanent exhibition, suggests there are
ways and possibilities for the event to develop and surprise, and that it is an honour to help. Your reward will be an
unusual art experience.
Petr Kubin
Director, Regional Museum in Mikulov






Duse rlze; fotografie, 100 x 100 cm,
4 ks, 2010

The Soul of the Rose; photographs,
7100 x 100 cm, 4 pcs, 2010

PFisté u Vas; kombinovana
technika, 2010
Next Time at Your Place;
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Hlavou vzhdru; cyklus fotografii, 90 x 75 cm, 7 ks, 2010
Upside Down; series of photographs, 90 x 75 cm, 7 pcs, 2010

Milena Dopitova, kuréator/curator
narozena/born: 25. 10. 1963, Sternberk; Zije a pracuje v Praze/lives and works in Prague (CZ)
studia/graduate: Akademie vytvarnych uméni v Praze/Academy of Fine Arts, Prague

adresa/address: Schnirchova 30, 170 00 Praha 7, Ceska republika
tel.: +420 739 051 584

e-mail: m.dopitova@email.cz

www.milenadopitova.cz

Fotograficky projekt Duse riZe voni vzpominkou. Odpadlé okvétni listky pfipominaji barvou i tvarem nedavnou
dokonalost, jedine¢nost a prchavost chvile.

Je o hledani, definovani tézko uchopitelného celku i jeho ¢asti. Viné spousti emoce, a tim dava prostor fantazii a
predstavam. Nevidim, ale citim a mohu zacit popisovat... Soucéasti projektu je objekt z platna bez barvy a viné, ma
rozmér, tvar a mozna i pribéh.

A ma rize dusi? Ano, ma...

Dalsi projekty se vztahuji k rozsitenému tématu a zaroven nazvu vystavy Esprit vakuum. Esprit jako jiskra, ducha-
plnost, vih, Smrnc, vtipnost...

Obijekty Usporna varianta a Pristé u vas si hraji s tvary a jejich vyznamy. Dievény odpad - odfezana nepouzita Gast vy-
¢lenéna z procesu vyroby (znehodnocena chybnym mérenim nebo fezem...) je zakladnim materidlem. Skladanim téchto
Césti vznika nova kvalita - forma i obsah. Nevime, co mélo byt finalnim vyrobkem. O funkénosti se miZzeme dohadovat
prostiednictvim vyfez(l, dér a rozpracovanych dil¢ich ¢asti. Jedinym spojovacim materidlem, jenZ svazuje nahodné dre-
véné Casti k sobé, je systém gumicek. Vzniklé objekty vzajemné propojuje, zaroven nechava prostor pro zménu skladby
jednotlivych kompozic, a tim rozehrava nekonecnou fadu moznosti a gumickovych vzort.

Fotograficky cyklus Hlavou vzhuru reprezentuje portréty Gcastnikl sympozia.
Dold - nahoru, nahoru - dol nebo také zdola nahoru a shora dold.
Jsem to stale ja? Lze vytvorit obraz redlného portrétu? Vznikla jedna z moznych interpretaci této reality.

Milena Dopitova

The photography project The Soul of the Rose smells of memory. The colour and shape of the fallen-off petals
remind us of the recent perfection, uniqueness and elusiveness of the moment.

The project is about searching, about defining the entirety, so difficult to grasp, as well as a section of it. Smell sets
off emotions, giving space for visions of imagination. | cannot see, but | can smell and | can begin to describe...
The project features a colourless, odourless canvass object with dimensions, shape, and maybe even a story.
And does the rose have a soul? Yes, it does...

Other projects are related to the extended theme as well as to the title of the exhibition, Esprit Vacuum. Esprit as a
spark, as ingenuity, grace, style and wit...

The objects Economical Option and Next Time at Your Place play with shapes and their meanings. Wooden waste - cut-
off, unused pieces excluded from the production process (debased by a wrong measurement or cut) - is the primary
material. Putting these pieces together creates a new quality - form and content. We can only hint at its function through
cut-outs, holes and unfinished partial pieces. The only binding material that links the random wooden pieces with one
another is a system of rubber bands. It interconnects the created objects, leaving at the same time room for changes to
the individual compositions, thus opening an indefinite number of possibilities and rubber-band motifs.

The series of photographs entitled Upside Down represents the portraits of the participants of the symposium. Down -
up, up - down or perhaps upwards from down and downwards from up.

Is it still me? Can | create an image of a real portrait? What was created was one of possible interpretations of this reality.

Milena Dopitova






Jste nam drazsi nez drahokamy, mame Vas radi nad zlato; instalace v prostoru, objekty, brusny
prach, Rimano plus, gravirované plexisklo, MDF, 85 x 85 x 30 cm, 7 ks, 2010

We treasure you more than precious stones, you are dearer to us than gold; space installation,
objects, abrasion dust, Rimano plus, engraved plexiglass, MDF, 85 x 85 x 30 cm, 7 pcs, 2010

UZij svdj ¢as; Styrodur, brusny prach, 250 x 15 cm, 2010
Use Your Time; Styrodur, abrasion dust, 250 x 15 cm, 2010

<




Fotograficka dokumentace Jste nam draZsi nez drahokamy, mame Vés radi nad zlato - Milena Dopitova, Irena Jizova, FrantiSek Kowolowski, Petr Lysacek, Petr Pisartik, Tereza Velikova, Michaela Vrbkova,
15x 20 cm, 6 ks; 20 x 15 cm, 1 ks, 2010

Photo documentation We treasure you more than precious stones, you are dearer to us than gold - Milena Dopitova, Irena Juzova, FrantiSek Kowolowski, Petr Lysacek, Petr Pisafik, Tereza Velikova, Michaela Virbkova,
15x20cm, 6 pcs; 20 x 15 cm, 1 pcs, 2010

Irena Jizova

narozena/born: 10. 6. 1965, Hradec Krélové; Zije a pracuje v Praze a Benatkach nad Jizerou/lives and works in
Prague and Benatky nad Jizerou (CZ)

studia/graduate: Akademie vytvarnych uméni v Praze/Academy of Fine Arts, Prague

adresa/address: U Plij¢ovny 953/4, 110 00 Praha 1- Nové Mésto, Ceska republika
tel.: +420 728 073 165

e-mail: irena@irenajuzova.eu

www.irenajuzova.eu

Jste nam draZsi neZ drahokamy, mame Vas radi nad zlato - je nézev prostorové instalace, kterou jsem na sym-
poziu “dilna“ 2010 vytvofila. Desky s povrchem ze stribfitého brusného prachu pfipominaji chodnik slavy na Hol-
lywood Boulevard, ktery je poctou umélctim v zabavnim priimyslu. Vyuzila jsem neopakovatelného setkani sedmi
soucasnych vizualnich umélct, ucastnikl sympozia (Mileny Dopitové, Ireny Juzové, FrantiSka Kowolowského, Pe-
tra Lysacka, Petra Pisafika, Terezy Velikové, Michaely Vrbkové) a pozadala je o spolupraci pfi vzniku dila. Na prvni
pohled nejednoznacnymi télesnymi otisky, které si kazdy zvolil sam, se prchavé stavéa stalym, odejmutim vihkosti
a ztvrdnutim kapalnych ingredienci se dotek méni v relikvii. Desky jsou oznaceny gravirovanym plexisklem, ve
kterém je zaznamenano jméno umélce, datum a presny €as vzniku otisku, signaturou a logem sympozia. Soucasti
instalace je ¢ernobila fotodokumentace vzniku jednotlivych otiskd. Prostorové instalaci sekunduje ¢erny objekt na
sténu s plastickym néapisem UZij svij Cas.

Irena Jlzova

We treasure you more than precious stones, you are dearer to us than gold is the title of the installation that
| created at the Mikulov Art Symposium 2010. Boards with surface from silvery abrasive dust recall the Walk
of Fame on Hollywood Boulevard, which is homage to the artists of the entertainment industry. | made use of
the unique encounter of seven contemporary visual artists who took part in the symposium (Milena Dopitova,
Irena Juzové, FrantiSek Kowolowski, Petr Lysacek, Petr Pisafik, Tereza Velikova, Michaela Vrbkova) and asked
them for cooperation in creating my work. Through bodily imprints, ambiguous at first sight, the volatile becomes
permanent; through taking away moisture and solidifying of liquid components, a touch becomes a relic. The
boards are marked with carved plexi-glass with the artist's name, the date and exact time when the imprint was
made, signature and the symposium’s logo. Part of the installation is black-and-white photo documentation of the
creation of each imprint. The installation is complete with black object on the wall with the plastic inscription “Use
Your Time”.

Irena JGzova



Star |.; akryl na platné, 150 x 200 cm, 2010
Star I; acryl on canvass, 150 x 200 cm, 2010




Star Il

akryl na platné, 150 x 200 cm, 2010
Star Il Space war IV.; akryl na platné, 140 x 180 cm, 2010 Bez nazvu; akryl na platne, 140 x 180 cm, 2010

acryl on canvass, 150 x 200 cm, 2010 Space war IV; acryl on canvass, 140 x 180 cm, 2010 Untitled; acryl on canvass, 140 x 180 cm, 2010




Hlava XXII - II.; digitalni tisk, 67 x 100 cm, 2010
Catch XXII - II; digital print, 67 x 100 cm, 2010

Vakuum; digitélni tisk, 67 x 100 cm, 2010
Vacuum; digital print, 67 x 100 cm, 2010

Esprit - Kytice; digitalni tisk, 67 x 100 cm, 2010
Esprit - A Bouquet of Flowers; digital print, 67 x 100 cm, 2010

FrantiSek Kowolowski
narozen/born: 30. 9. 1967, Trinec; Zije a pracuje v Brné/lives and works in Brno (CZ)
studia/graduate: Akademie vytvarnych uméni ve VarSavé/Academy of Fine Arts, Warsaw (PL)

adresa/address: Borkovany 228, 691 75, okr. Breclav, Ceska republika

tel.: +420 736 485 367

e-mail: kowo@dum-umeni.cz

www.artlist.cz/kowolowski

Pevnina

utonula v moti vapence
a

vina.

Transformace intervence
téla

v objekt.

Hlava

v tuiji,

prachod v hlavé,

Zluta v Ustech.

Lidské lebky

vymyvané barvou
kosmického prachu.
Stars

bez zasahu

ponofené ve vodni lazni
nekonecénosti.

Kobalt

bezcasi,

bez vétru

sili.

Slovo

bez obsahu
systému v obraze
dli.

FrantiSek Kowolowski

Firm land

Drowning in a sea of lime
And

Wine.

Intervention transformation
Body

Into object.

Head

In cedar tree,
Corridor in the head,
Yellow in the mouth.

Human skulls

Rinsed with the colour
Of stardust.

Stars

Untouched

Sunk in water bath

Of infinity.

Cobalt

Timeless,

Windless

Strengthens.

Word

Without content

Of the system in image
Dwells.

FrantiS§ek Kowolowski



Still Alive (17. 7. - 13. 8. 2010)

kombinovana technika, rlizné formaty, 28 ks, 2010
Still Alive (July 17 - August 13, 2010)

combined technique, various formats, 28 pcs, 2010




STILL ALIVE
(July 17 - Aug 13, 2010)

STILL ALIVE
(17.7. - 13. 8. 2010)

The only fact obvious beforehand was that every day in the course of the symposium, someone interesting and
important, yet not too famous, will pass away. Those people are now somewhere else; what is left after them is what
we keep using. | only perceived the miscellaneousness to a certain extent. Intuitively, | gave each of them an inner

Jedinou predem jasnou skutecnosti byl fakt, Ze kazdy den v pribéhu tohoto sympozia umie nékdo zajimavy,
dUlezity, zaroven nepfilis znamy. Ti lidé jsou uz jinde, ale zUstalo po nich to, co pouzivame dal. Jejich riznorodost
vnimam jen okrajové. Kazdému z nich jsem intuitivné pfiradil vnitfni podobu. Zistavaji tak pro mne stéle pfitomni.

Je to podékovani, Ucta a respekt. appearance. To me, they remain present. It's gratefulness and respect.
17. 7., Johnny Colan (88), americky boxer July 17, Johnny Colan (88), American boxer
18. 7., Tai See Chung (69), hongkongsky ucitel hudby July 18, Tai See Chung (69), Hong Kong music teacher
19. 7., Cecil Aubrey (81), francouzska herecka July 19, Cecil Aubrey (81), French actress
20. 7., Shika Shimada (112), jeden z nejstarSich japonskych muzd July 20, Shika Shimada (112), one of Japan's oldest men
21. 7., Wesley C. Skiles (52), americky podvodni fotograf a filmar July 21, Wesley C. Skiles (52), American underwater photographer and filmmaker
22. 7., Milan Paumer (79), €esky bojovnik proti komunismu July 22, Milan Paumer (79), Czech anti-communist fighter
23. 7., Doroty Stowe (89), kanadské spoluzakladatelka Greenpeace July 23, Doroty Stowe (89), Canadian co-founder of Greenpeace
24. 7., Pavlos Vrellis (87), fecky sochat, zakladatel voskového muzea antického Recka July 24, Pavlos Vrellis (87), Greek sculptor, founder of wax museum of ancient Greece
25. 7., Redford White (54), filipinsky herec a komik (Haba-daba-doo! Puti-puti-poo!) July 25, Redford White (54), Filipino actor and comedian (Haba-daba-doo! Puti-puti-poo!)
26. 7., sir Brian Bell (82), australsky byznysmen a filantrop July 26, Sir Brian Bell (82), Australian businessman and philanthropist
27. 7., Tzvi Kamil, (75), izraelsky védec a vynéalezce July 27, Tzvi Kamil (75), Israeli scientist and inventor
28. 7., lvy Bean, (104), britskéa internetova celebrita, nejstarsi osoba na Facebooku a Twitteru July 28, Ivy Bean (104), British internet celebrity, oldest person on Facebook and Twitter
29. 7., Zheng Ji (110), ¢insky odbornik na vyZivu a biochemik, nejstarsi profesor na svété July 29, Zheng Ji (110), Chinese nutrition expert and biochemist, world’s oldest professor
30. 7., Stefka Sabotinova (80), bulharska folkova zpévacka July 30, Stefka Sabotinova (80), Bulgarian folk signer
31. 7., Tom Mankiewicz (68), americky scenarista (James Bond, Superman) July 31, Tom Mankiewicz (68), American screenwriter (James Bond, Superman)
1. 8., Lollita Lebrdn (90), portorikanska nacionalistka Aug 1, Lollita Lebron (90), Puerto Rican nationalist
2. 8., Ole Ivar Lovan (83), norsky psycholog a védec (Lovaas Technique) Aug 2, Ole Ivar Lovaas (83), Norwegian psychologist and scientist (Lovaas Technique)
3. 8., Marilyn Buck (62), americka aktivistka a teroristka Aug 3, Marilyn Buck (62), American activist and terrorist
4. 8., Frank Latta (63), australsky surfaf a designér surfového prkna Aug 4, Frank Latta (63), Australian surfer and surfing board designer
5. 8., Jurgen Osten (96), némecky namornik, velitel ponorky za druhé svétové valky Aug 5, Jurgen Oesten (96), German naval officer, commanded submarine during WWII
6. 8., Catfish Collin (66), americky kytarista (James Brown, Parliament Funkadelic) Aug 6, Catfish Collin (66), American guitar player (James Brown, Parliament Funkadelic)
7. 8., John Nelder (85), britsky statistik, prezident Royal Statistical Society Aug 7, John Nelder (85), British statistician, president of Statistical Society
8. 8., Bernhard Philberth (83), némecky fyzik, filozof a teolog Aug 8, Bernhard Philberth (83), German physicist, philosopher and theologian
9. 8., Juan Marichal (88), Spanélsky historik Aug 9, Juan Marichal (88), Spanish historian
10. 8., Leo Pinto (96), indicky hra¢ pozemniho hokeje Aug 10, Leo Pinto (96), Indian hockey player
11. 8., Sesenne (96), zpévacka ze Saint Lucianu Aug 11, Sesenne (96), Saint Lucian singer
12. 8., André Kim (74), jihokorejska médni navrharka Aug 12, André Kim (74), South Korean fashion designer
13. 8., Lance Cade (29), americky profesionalni wrestler Aug 13, Lance Cade (29), American professional wrestler




Petr Lysacek
narozen/born: 8. 2. 1961, Ostrava; Zije a pracuje v Praze a Ostravé/lives and works in Prague and Ostrava (CZ)
studia/graduate: Akademie vytvarnych uméni v Praze/Academy of Fine Arts, Prague

adresa/address: Hastalska 3, 110 00 Praha 1, Ceska republika
e-mail: lysacek@post.cz
www.lysacek.eu

Mikulov - koncentrat - pofadi od 17. 7. do 13. 8. 2010

~

Skéla v sale, sadlo, skvarky, pastika, klobasy, Sean, bourka, prvni Zatacka, za5 min 3hv 7 h.

Ateliér pfed branou se salem a terasou je muj, prvni trafika, poprvé na kopecek, opét se zasadnimi mikulov-
skymi (ZM) a vypada to, Ze by naporad?

Klid, slunce, klice od zamku, Ze by art?

Art.

Nevsedni pozornost ZM stanovuije pfistup k art, nadstandardni pfizef (NP) zavazuije.

NP standard, za 5 min 3 h v 7 h standard.

Byt mikulovskym? Se ZM navzdy, pozdné dopoledni (planované jako ranni) trafiky; Kapic¢éaci (Kapic¢ak/pra-
vi¢ak) - bez hrobky, taky napf. adios porcelanka zidovska hvézda; Food - CZ, SK, H, RUS, CIG, A, UK, VIE,
MGL..., Paroh, Emil a navstévy a navstévy.

Megachromkanistry a malé soudky, moc dobré, spole¢na ho(do)vna.

Stale sviti slunce av nocine (za5min3hv7h).

Zkratim to - ZM je vice a vice (napt. Zebrak Filip) a nejvice 14. 8. Co za to? Véechno. Jak jinak. Tedy naporad.
Jsem rad, Ze jsem byl u toho. Tohle jsem necekal. Tohle si naporad pamatuji (NP). NevSedni parfém (NP).
Tohle - cabinet Sarikue vrbavlasak zasadni sbér...

10. 2010 za 15 m 2 h v blizko.
Petr Lysacek

Mikulov - Concentrate - Sequence from July 17 to August 13, 2010

- Rock in the room, lard, cracklings, pate, sausages, Sean, first storm, first pub, in 5 min 3 hours at 7.

- The studio in front of the gate with a hall is mine, first coffee shop, first time up the Hill, again with very
important locals (VILs) and it looks like this will be forever?

- Quiet, sun, keys to chateau, could that be art?

- Art.

- Unusual attention of VILs determines attitude to art, preferential attention (PA) obliges PA standard, in 5 min
3 hours at 7 standard.

- Be Mikulovian? With VILs forever, late afternoon (planned as morning) coffee shop. The Kapi¢aks - no tomb,
also for instance adios porcelain works Jewish star. Food - CZ. SK. H. RUS. GYP. A. UK. VIE. MGL..., Paroh,
Emil and visits and visits.

- Megachromebarrels and small casks, very good, common (watering) hole.

- Sun still shining and not at night (in 5 min 3 hours at 7).

- Short - more and more VILs (e.g. Zebrak Filip) and most on August 14. What for? Everything. Of course. So
forever. I'm glad to have been here. Did not expect this. | will remember forever. Unusual perfume.

This - cabinet sharikque Vrba’s wine cool harvest...

October 10, 2010 in 15 min 2 hours at near.

Petr Lysacek



,...stojim na ty bedné, na bedné od vina..."
kombinovana technika, 150 x 100 cm, 2010
“..standing on the crate, an old wine crate...”
combined technique, 150 x 100 cm, 2010
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AHA - AdbA; kombinované technika, 100 x 150 cm, 2010
AHA - AdbA; combined technique, 100 x 150 cm, 2010

>

Shadow on the Wall 201

kombinovana technika, 70 x 100 cm, 2010
Shadow on the Wall 2010

combined technique, 70 x 100 cm, 2010




Parfemovano

kombinovana technika, 100 x 100 cm, 2010
Perfumed

combined technique, 100 x 100 cm, 2010

Petr Pisarik
narozen/born: 21. 11. 1968, Jindfichlv Hradec; Zije a pracuje v Praze/lives and works in Prague (CZ)
studia/graduate: Akademie vytvarnych uméni v Praze/Academy of Fine Arts, Prague

adresa/address: Zelenky Hajského 14, 130 00 Praha 3, Ceska republika
Tel.: +420 739 336 056
www.prague-art.cz/katalog/autori/53-petr-pisarik/

Velkejma obrazama se neuzivi§ a malejma se neproslavis. Takze, jak si to viastné pfedstavujes?*

Petr Pisafik

“You won’t make a living with big paintings and small ones won’t make you famous. So what do you think you're

doing?”

Petr Pisafik






Prestéhovala jsem pokoj, stejné tam nikdo nebydli; digitalni tisk, 75 x 75 cm, 6 ks, 2010
I Moved My Room, No One Was Living There Anyway; digital print, 75 x 75 cm, 6 pcs, 2010




Studio Pisi; videoinstalace, 2010
Studio Pisi; video installation, 2010

Tereza Velikova

narozena/born: 23. 10. 1979, Plzen; Zije a pracuje v Praze/lives and works in Prague (CZ)
studia/graduate: Vysoké $kola umeéleckoprtimyslova v Praze; Akademie vytvarnych uméni v Praze/
Academy of Arts, Architecture and Design in Prague; Academy of Fine Arts, Prague

adresa/address: Pod Sokolovnou 3, 140 00 Praha 4, Ceska republika
tel.: +420 776 044 043

e-mail: velter@seznam.cz

http://old.avu.cz/ " terezavelikova/

Projekt Pfestéhovala jsem pokoj, stejné v ném nikdo nebydli, je o mistu, o prostfedi, které dlvérné zname, o vé-
cech, kterymi se obklopujeme, o vécech, jez délaji nas domov domovem, o stopé, kterou za sebou zanechavame,
pokud misto opoustime, o situaci, ktera nastane mezi dvéma lidmi v jednom pokoji, o situaci ¢lovéka, jenZ v tomto
pokoji zlistane sam.
Fotografie ukazuji dvé roviny. Roviny, které se prolinaji. Rizné situace nabizeji odlisné uhly pohledu, odlisné per-
spektivy, skrze které nahlizime na jednu véc. Existuje v§ak pfece jen cosi, co nas identifikuje, stejné tak jako tapeta,
kterou deformace, premisténi ¢i pootoceni pfedmétl na ni a pred ni nijak neovlivni.
V Mikulové bylo moc dobre.

Tereza Velikova

The project | Moved My Room, Nobody Was Living There Anyway is about a place, an environment we intimately
know, about things we place around us, about things that make up our home, about the traces we're leaving be-
hind when we depart, about the situation that will occur between two people in one room, about the situation of a
person who remains alone in that room.
The photographs show two layers. Layers that blend into each other. Different situations offer different points of
view through which we perceive a single thing. But there is still something that identifies us; like a wallpaper that
will be unaffected by deformation, relocation or by the rotation of objects on and in front of it.
Being in Mikulov was really nice.

Tereza Velikova



Kotelna; Sklep I.; Wash Kitchen; 3x akryl na platné, 150 x 110 cm, 2010
Boiler room; Cellar I; Wash Kitchen,; 3x acryl on canvass, 150 x 110 cm, 2010
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Sklep I.; akryl na platné, 150 x 110 cm, 2010
Cellar I; acryl on canvass, 150 x 110 cm, 2010

Wash Kitchen; akryl na platné, 150 x 110 cm, 2010
Wash Kitchen; acryl on canvass, 150 x 110 cm, 2010




Studna; akryl na platné, 50 x 40 cm, 2010
Well; acryl on canvass, 50 x 40 cm, 2010

Sklep Il.; akryl na platné, 50 x 40 cm, 2010
Cellar Il; acryl on canvass, 50 x 40 cm, 2010

Michaela Vrbkova, studentka/student
narozena/born: 4. 5. 1987, Valtice
studia/school: FavU VUT v Brné, 4. roénik/FaVU VUT in Brno, 41" year

adresa/address: Na Jamé 19, 692 01 Mikulov, Ceska republika
tel.: +420 728 380 387

e-mail: mvrbkova@gmail.com
http://am1.ffa.vutbr.cz/vrbkovamichaela.html

Vzpominky v obrazech, viiné (Cichové viemy), détstvi a dospélost, hledani cesty, emoce, obdiv a zkusenost, stara

i nova pratelstvi. A hlavné velka pfileZitost. Byl to velice bohaty mésic.

Michaela Vrbkova

Memories in images, scents (olfactory perceptions) of smells, childhood and adult age, seeking one’s own ways,
admiration and experience, friendships old and new. But mainly a great opportunity. It was a very rich month.

Michaela Vrbkova



. ’ , Watching TV; akryl a kouf na platne, 80 x 80 cm, 2010
‘Ka—m—l—l—a—Fy—B—a—r—e‘V—ai Watching TV; acryl and smoke on canvass, 80 x 80 cm, 2010



Prinik; kouf na platné, 105 x 85 cm, 2010
Intersection; smoke on canvass, 105 x 85 cm, 2010

Pink Kitchen; akryl a kour na platné, 55 x 45 cm, 2010
Pink Kitchen, acryl and smoke on canvass, 55 x 45 cm, 2010

Kamila Ryparova, host Spole¢nosti pro rozvoj MVS “dilna“/guest of the Association for the Devolpment of MAS
“dilna“

narozena/born: 16. 5. 1987, ValaSské Mezifici; Zije a pracuje v Ostravé/lives and works in Ostrava (CZ)
studia/school: Fakulta uméni Ostravské univerzity v Ostrave, 5 ro¢nik/University of Ostrava, Faculty of Arts,

5 year

adresa/address: 1. maje 1155, Roznov pod Radhostém, Ceska republika
tel.: +420 733 521 752

e-mail: ichitakam@seznam.cz

www.myspace.com/burnedkiki

Obrazy, které jsem v Mikulové zanechala, sice obsahoveé i formalné navazuiji na mou predeslou tvorbu, pfesto je Ize
aplikovat na téma sympozia - Esprit vakuum - nebo ¢asto diskutovany parfém, viini. Mezi rodinou sledujici televizi
vznik& komunikacni vakuum, prostory kuchyni mohou pfedstavovat srdce, teplo a viini domova.
Mikulov cely byl prosycen viinémi, sluncem a krasnym vinem. Zakladem tohoto ,parfému” bylo misto samotné,
ale také skvéla produkce. Po odeznéni hlavy (nebo vina z hlavy?) se rozvinulo srdce, stejné jako srdce Ucastnikl
sympozia, tvorba a komunikace. A jelikoZ $lo o velice kvalitni parfém, jednotlivé viiné se po celou dobu harmonicky
prolinaly a tvofily nezapomenutelné okamziky.
Jako host sympozia jsem velice vdécna za moznost stravit ast léta na krasném misté s pfijemnymi lidmi, protoze
tento ¢as byl pro mne pfinosem v kazdém mozném sméru.

Kamila Ryparova

The paintings | left in Mikulov are both in their form and content related to my previous work, yet they match the theme
of the symposium, Esprit Vacuum, and the much debated perfume, scent. Communication vacuum occurs among
members of a family watching TV; the kitchen spaces might represent the heart, warmth and smell of home.
Mikulov was saturated with smells, sun and beautiful wine. The fundament of this “perfume” was the place itself,
and the great team of organizers. After my head faded away (or wine did from my head?), my heart unfolded, just
like the heart of all those at the symposium, art and communication. As this was a very good perfume, the various
scents blended harmoniously throughout the whole time, creating unforgettable experiences.
As a guest of the symposium, | am very glad for the opportunity to spend part of the summer in such a beautiful
place with such nice people. The time | spent here was a great asset for me in every possible sense.

Kamila Ryparova



,Nemluvme o uméni, mluvme o né¢em jiném... o parfému,” bylo pracovni téma, které letos propojovalo a pro-
chazelo skrze dila G¢astnikd mikulovského sympozia. Volba tohoto konceptu sméfovala ke konfrontaci celku,
k atmosféfe momentélnich pocitd, nalad a potfeb. Otevirala moznosti pfistupl kvality obecné, ale i konkrétni
(osobni) vané. Nabizela neomezenou fadu vlastnosti, jevd, situaci, popisu... A zaroven byla pozitivni a sexy.
Pocatecni krédo Gcastnikd znélo: ,Jsme ke svému flakonu otevieni a dlvéfujeme mu.”

Parfémy se rozliSuji podle procentuélniho zastoupeni parfémové kompozice. Pfi jeho pouzivani by se mélo
dbat na to, aby nikdo z okoli nebyl vini obtéZovan. V horkych dnech je lepsi preferovat nekonfliktni a svézi
viné, je vhodné vyvarovat se uzivani vice parfémud najednou, aby nevznikla disharmonicka smés. Néktefi vy-
robci nabizeji fadu parfémU jednoslozkovych tak, aby si uzivatel vymyslel sam své oblibené kombinace, které
budou souznit s pfirozenou vini klize. Trvanlivost parfémU je rlzna, nékteré slozky rychle podléhaji zkaze
a parfém se béhem nékolika mésict vyrazné méni. Nejnebezpecnéjsi je denni svétlo, které proménuje barvu
tekutiny na tmavsi. Pfi nedodrZovéani téchto banalnich zasad je zpochybnén ucel i poslani parfému, ale stale
se jedna o vuni.

Délala jsem prizkum mezi studenty, co véechno mlze byt viné. Rada odpovédi znéla podobné. Viiné je
barva, tvar, domov, vzpominky, Stésti, vasen, sex, hudba, dobra nalada, smich, pla¢, nemoc, cestovani, laska,
nenavist, nuda..., ale byly zde i odpovédi typu ,benzin pachne a ja ho chci ¢ichat®, ,kobliha voni dnes, a za ty-
den ne“, ,stala viné neni mozna"“, ,co voni dnes, nemusi vonét zitra“. ,A to, co mi bude vonét zitra, véera mi
pachlo® atd.

Inspiraci, jak uvazovat o vlni, jsem nasla ve filmu Parfém: pfibéh vraha, ktery podle romanu némeckého spi-
sovatele Patricka Suskinda natocil rezisér Tom Tykwer.

Pfibéh knihy je do filmu téméf nepreveditelny z dlvodu velkého mnozZstvi emoci, citlivych detaill a ,vani“.
Hlavni hrdina se narodil na nejzapachavéjSim misté Evropy, na rybim trhu v Pafizi - mezi zkrvavenymi rybami,
Cervy a hnilobou. Postupné se vypracoval na nejslavnéjsiho parfuméra Parize 18. stoleti, vytvofil nejsmysIngjsi
parfém vSech dob - vani vyextrahovanou ze zavrazdénych tél pavabnych divek. Hlavni hrdina reprezentuje
zvracené deformovanou lidskou touhu po nalezeni dokonalosti a krasy. Film vedle poetickych az vyumélko-
vanych zabérl stfida naturalisticky styl pfibéhu. Je o smyslech, atakuje divaka, zprostfedkovava mu chuté
a ¢ichové viemy.

Tézko se hleda jednoznacna definice viné. Je natolik individualni a pestrobarevna, Ze se neda spoutat, vyme-
zit ani zobecnit. Nabizi se otazka: Je mozné poznat pravy prozitek, aniz bychom néco citili?

Soucasny svét prirozené inklinuje k rychlému rozvoji novych technologii, uruje dalsi otazky a definuje novéa
paradigmata. S tim souvisi transformace reality a pfehodnocovéani zazitych vztahd a postoji. Na druhé strané
virtualni zplsob prejiméani realného svéta formou hotovych program( smérfuje k automatickym estetickym
operacim, které existuji v nekone¢ném mnozstvi. Fascinace téchto dosud neobjevenych Gzemi, prostor( a je-
jich dalsi kombinace s sebou zaroven nesou i nejistotu, zdali budeme stéle soucasti onoho svéta, ve kterém
muzZeme bez naprogramovani citit, vnimat, utvaret a posuzovat umélecké dilo ve své jedine¢nosti a nezastu-
pitelnosti.

Béhem sympozia se vytvoril otevieny prostor pro komunikaci a vznikly prace, které se vztahovaly k plvodnimu
tématu, a zaroven ty, které ho posunovaly do dalSich rovin a vyznamu. Zavére¢na vystava sympozia méla titul
Esprit vakuum. Esprit - vtipnost, duchaplnost, jiskra, Smrnc... v uzavieném prostoru - vakua. Néco specifické-
ho, kam jsme vpusténi a mizeme nahlédnout, ale zaroven i to, co ma suverénni otisk a jednoznacné poslani.

Na letosni, 17. ro¢nik “dilny* Mikulov 2010, byli pozvani umélci zabyvajici se tvorbou v rdznych médiich.
Vedle malby Petra Pisarika, Petra Lysacka, Michaely Vrbkové a Kamily Ryparové byly dalSimi vystupy foto-
grafie a prostorové vizuélni koncepty od FrantiSka Kowolowského, Ireny Juzové, Terezy Velikové nebo Mileny
Dopitové. Kone¢ny seznam autorl byl kombinaci kuratorského vybéru a vitéznych nominaci predlozenych
odbornou radou MVS.

ZavéreCna vystava UcCastnikd potvrdila nejen jejich profesionalni pfistup a kvalitu ve svém oboru, ale také
moznost komunikovat v dalSich médiich.

Ke konci vytvarného sympozia paralelné funguje tretim rokem také hudebni sympozium.

U jeho vzniku stéli Libor Lipa, Zdenék Lhotsky, Milan Esterka, Vitézslav Vrbka...

Letos$ni ro¢nik pod hudebnim vedenim Petra Krkavce pfipravil program slozeny z osmi skladeb za spoluti¢asti
nékolika dalSich kapel. Skladba Zimmer frei byla spoleénym projektem obou sympozii a méla znaény ohlas
nejen pro sugestivni kabaretni prednes Petra Lysacka, scratchingové vstupy FrantiSka Kowolowského, zenské
vokaly Terezy Velikové, Michaely Vrbkové i Kamily Ryparové, ale také pro gradujici hudebni kompozici.
Moznost propojeni obord zhodnocuje kvalitu, vyznam a smysl téchto aktivit. Letosni spoluprace obou sympo-
zii tak pfispéla k neopakovatelné atmosféfe a zazitku pfi zavéreéné vernisazi.

V zavéru textu se vracim k vyvrcholeni vySe zminéného pribéhu z filmu, kdy divak pfedpoklada oddechnuti si
nad ukoncéenim utrpeni a potrestanim zla. Pfichazi necekany déjovy obrat, ktery pfinese tolik krasy a lasky,
Ze vic uz snad nelze unést. Pokud se podafi uménim zprostfedkovat a spustit emoce, je to dikaz, Ze citime
a jsme schopni intenzivniho prozitku.

Tento zplsob dotyku je vzacny a Casto skryty na prvni pohled v nabizené kvantité.

Na zacatku sympozia jsme si préli, abychom vytvofili i to, co je ,ve vzduchu®, a myslim, Ze se nam nase prani
v letni provonéné atmosféfe podafilo uskutecnit.

Milena Dopitova
kurator ro¢niku

"Let’s not talk about art, let’s talk about something else... about perfume” was the working title that this year
connected and passed through the works of the participants of the Mikulov Art Symposium. The choice of
this concept pointed towards confronting the whole, towards the atmosphere of momentary feelings, moods
and needs. It opened up opportunities for approaching the qualities of general as well as concrete (personal)
smell. It offered an unlimited series of features, events, situations, descriptions... being at the same time
positive and sexy. The participants’ initial creed was: “We are open towards our flacon, and we trust it.”

Perfumes are distinguished by the percentage of the perfume component. When applying perfume, one
should make sure the smell does not bother anyone around. On hot days, you’'d better wear non-conflicting
and fresh scents and you should not wear more perfume at the same time to avoid a disharmonic mix.
Some producers offer lines of single-component perfumes so that you can come up with you own favourite
combinations that resonate with the natural smell of your skin. Perfumes last differently and some of their
ingredients decay quickly, changing the perfume significantly over several months. Daylight is the most
dangerous which makes the colour of the liquid go brown. Any failure to respect these basic rules may spoil
the perfume’s purpose and mission but it still has a scent.

| did a survey among my students about what a smell can be. Many answers were similar. Smell is colour,
shape, home, memories, happiness, passion, sex, music, good humour, laughter, cry, disease, travelling, love,
hate, boredom... There were also answers like gasoline stinks and | want to sniff it, a donut smells nice today
but not in a week’s time, permanent smell is not possible, what smells nice today might not smell so tomorrow,
what will smell nice to me tomorrow in fact stank to me yesterday, and so on.

The way | think of smell was inspired in the film “Perfume: The Story of a Murderer” by Tom Tykwer, based on
the novel by the German writer Patrick Suskind.

The book’s plot is nearly impossible to transfer to a film because of so many emotions, sensitive details and
“smells”. The main character was born at the smelliest place in Europe - the Paris fish market - among
bloody fish, worms, and rot. He eventually became the city’s most famous perfumer of the 18" century, and
created the most sensual perfume of all times - a scent extracted from the bodies of beautiful murdered girls.
The character represents the perversely deformed human desire for perfection and beauty. Besides some
poetic and even affected shots, the film presents the story in naturalist way; it is about senses, it attacks the
spectator, it mediates tastes and smell perceptions.

It's difficult to find an unambiguous definition of smell. It is so individual and colourful that it cannot be bound,
delimit or generalize. A question comes to mind: can we tell a real experience without smelling something?

Contemporary world is naturally inclined to fast development of new technologies; it comes up with new
questions and defines new paradigms. With it comes the transformation of reality and re-evaluation of habitual
relations and attitudes. On the other hand, the virtual mode of accepting the real world through ready-made
programmes leads to automatic aesthetic operations which exist in unlimited quantities. The fascination by
these undiscovered territories and spaces and their combinations brings with it the uncertainty whether we
still are part of the world in which we can, without being programmed, feel, perceive, create and judge a work
of art in its uniqueness and indispensability.

At the symposium, an open space for communication was established and its participants created works
related to the original theme as well as those that shifted it to other levels and meanings. The symposium’s
final exhibition was entitled “Esprit Vacuum”. Esprit - wit, ingenuity, vivacity and style... in the enclosed space
- vacuum. Somewhere specific where we are allowed to peek but also something with a sovereign trace and
a definite mission.

The 17t year of the “dilna” symposium hosted artists who work with various media. Besides paintings by
Petr Pisarik, Petr Lysacek, Michaela Vrbkova and Kamila Ryparova, there were also photographs and space
visual concepts by FrantiSek Kowolowski, Irena Jazova, Tereza Velikova and Milena Dopitova. The final list of

authors was a combination of the curator’s choice and the winning nominations submitted by the council of
experts of the MAS.

The final exhibition of the participants’ works confirmed their professional attitude and their quality within
their field, as well as their skills with different media.

For the third year in a row, there was also a parallel music symposium, held towards the end of the art
symposium and originally established by Libor Lipa, Zdenék Lhotsky, Milan Esterka, Vitézslav Vrbka...

This year, the music symposium worked under the supervision of Petr Krkavec and prepared a programmed
consisting of eight compositions, with several other bands taking part. The composition “Zimmer Frei” was
a joint project of both symposiums and was very well received, not only because of its suggestive, cabaret -
- like performance of Petr Lysacek, the scratch input of FratiSek Kowolowski, the vocals of Tereza Volikova,
Michaela Vrbkova and Kamila Ryparova, but also thanks to its graduating musical composition.

The possibility of interconnecting various fields adds value to the quality, significance and meaning of these
activities. This year’s cooperation between the two symposiums contributed to the unique atmosphere and
experience at the opening of the final exhibition.

Let me now return to the story of the film | mentioned above where the spectator anticipates at relief over the
end of suffering and the punishment of evil. But a sudden twist in the plot brings almost unbearable beauty
and love. Whenever art mediates and sets off emotions, it is proof that we feel and we are capable of intensive
experience. This form of contact is rare and often at first sight hidden in the available quantity.

At the start of the symposium, we wished to create whatever is “in the air”. | think that in this summer
atmosphere full of smells, our wishes came true.

Milena Dopitova
curator of the year

Milena Dopitova, kurator/curator




Esprit vakuum - esence: Milena Dopitova, Irena Jlzova, FrantiSek Kowolowski, Petr Lysacek, Petr Pisarik,
Tereza Velikova, Michaela Vrbkova, host Kamila Ryparova

Leto$ni Mikulovské vytvarné sympozium “dilna“ se konalo jiz posedmnacté. Kuratorka Milena Dopitova
vybrala autory z fad vyraznych osobnosti ¢eské vytvarné scény. Sama vybrala celkem c¢tyfi umélce, odborna
rada mikulovského sympozia pak jmenovala dalsi tfi. Ostatné, jako kazdy ro¢nik, i ten letos$ni budil uréita oc¢e-
kavani. Mikulovské sympozium je vyrazné ovlivnéno geniem loci mista, ve kterém autofi po dobu jednoho mé-
sice tvofi. Nékdy se zda, Ze je natolik uréujici pro samotny vznik uméleckého dila, Ze jakéakoli dal$i koncepcéni
vyjadreni jsou témér nemozna. Struktura a ,potence” daného ro¢niku jsou podminény predevsim kuratorem,
ktery autory vybira. Tato strategie s sebou muze ¢asto nést i omyly, myslim vSak, Ze mikulovské sympozium
ve své historii dokazalo vzdy dobrou a jedine¢nou Uroven. Pokud tato kontinuita sympozia zaroven sleduje
osobity ndzor pozvaného kuratora, ma smysl se pokouset o takovy diskurz v ramci sou¢asného umeéni. Nejde
pritom jen o uréeni kvality uméleckych dél, ale o vytvofeni nazorové oteviené a podnétné sbirky, ktera bude
ve své bohatosti prezentovat postoje jednotlivych autort v rémci ¢asoprostorovych danosti mista. Kolekce se
nestane pouze mrtvou sbirkou, ale emoce budicim ,organismem®. Tehdy pfekroci své regionalni ukotveni.

Milena Dopitova se pokusila zvratit toto paradigma uréeni a ze svého kuratorského povéreni vybizela autory
k tematické vypovédi. Emocionalita oprosténéa od striktnich kalkulaci vytvarného jazyka, poddani se Cistym,
nespektakularnim projevam, umoznovala nabidnuty ,zavazny" koncept. Esprit jako ur¢ity naboj, ojedinélost
¢i dusevni stav uhranuty a ukotveny ve vakuu daného mista jasné definoval individualni pfistupy jednotlivych
tvlrcd - jejich esenci. Zjevila se zcela nenasilna koncepce podnétd vztahujicich se k okoli, situacim, barvam,
vinim ¢&i jinym rozehranym vztahim. Tato kontextualizace se ukazala jako zasadni vyjadfovaci model. Milena
Dopitova postihuje ve fotografickém cyklu portrétd Gcastnik( sympozia reverzibilni vyznam portrétu na stav
védomi. Portrétovani zavéseni hlavou doll prekonavaji urcitou fyzickou a mentélni ,neukotvenost*. Jako by
ukazovala limity portrétu, ale i jeho moznosti. Dal$i autorkou prezentovany projekt, Duse riZze, pracoval s na-
lezenymi predmeéty, se situaci a jeji emoci. Tyto fotografie se vztahuji k hledani pomijivosti tvar(i, jedinecnosti
a esenci odleskl barevného svételného espritu opadlych okvétnich listkd rize. Jde o definovani tézko ucho-
pitelného celku pomoci vzpominky. Podobny princip pouZila i v objektech, které jsou hravou, ale zaroven
analytickou podobou téchto podnétd (Duse ruze, PFisté u vas).

Irena Jlzové vytvotila objekty-instalaci, kterd ukazuje interaktivni formou zaznam otiskd rdznych casti tél
Ucastnikll sympozia. Dilo nazvala Jste nam drazs$i nez drahokamy, méame Vas radi nad zlato. Intermedialitou,
vztahem mezi rGznymi materialy a fotografickym zédznamem akce otiskovani autorka vytvorila strukturované
dilo, ve kterém se okamzik proménuje v neménny, témér socharsky akt.

FrantiSek Kowolowski se zabyva pfedevsim performanci, malbou a instalaci. V Mikulové vytvotil fotografie
intervenci v prostfedi zamku. Jemnymi ironickymi podtény (Hlava 22, Vakuum, Kytice) jsou zde definovany
principy pfemény télesnosti v objekt. Litd rozmérna platna poukazuji na podstatu barevnych ploch ve vztahu
k samotnému procesu malby. Autor obrazy ,nemaluje”, jen vytvari pole pro jejich procesualni naplnéni.

Petr Lysacek nazval svoji praci Still Alive. Ponofil se do jednoduchého konceptu, ve kterém zaznamenaval
vyznamné svétové osobnosti zemrelé béhem dnd sympozia. Nakonec autor rezignoval na zpodobriovani por-
trétd zemrelych, ale zaméril se na zachyceni abstrahované a materialové formy. Tyto formaty pak postihovaly
presvédcivé urcitou emocni esenci. Jasna hravost a ironie je pfipustna i v otdzce smrti. Petr Lysacek se vyrov-
nava s transmutaci negativniho v pozitivni.

Esence Petra Pisafika se da& charakterizovat jako absolutni tviréi princip, provéfovani moznosti forem
a stind v obrazové plose. Jsou to nenapadné zasahy (vétSinou monochromatické bilé kompozice), které
oveéfuji vztah mezi realitou, obrazem a jejich zobrazovanim. Petr Pisafik je zcela Zivelné povahy, a proto
pracoval v obséhlych cyklech kvétinovych motivl. V jeho obrazech se vzdy dé vystopovat urcité napéti
mezi realnym a abstraktnim. Dosahl tak urcité schopnosti vidéni skrze tyto modely, sméfovani dal k pro-
storu, k objektu.

Nejpromyslenéjsim konceptualnim dilem letoSniho roéniku sympozia byla prace Terezy Velikové, nazvana
Prestéhovala jsem pokoj, stejné tam nikdo nebydli. Jednalo se o fotograficky zaznam instalace pokoje v pro-
storu zamku, ktery pak volné asociuje. Funkce pfedmétli na zabérech (zasuvek, obrazd, policek) méni svou
realnou podobu, své bézné usporadani. Touto instalaci si autorka klade otazku po smyslu uchovavani emoci
a vzpominek pomoci média fotografie. Jde o realnou pamét nositele, ktera se o iluze opira.

Asistentkou sympozia pro rok 2010 byla vybrana Michaela Vrbkova, studentka FaVU VUT v Brné. Pracovala
na mensich i rozmérnéjSich platnech s rigidné fazenou horizontalni a vertikalni Srafurou, kterou uspofradava
do geometrickych tvar(. Dociluje tim vyrazné obrazové plochy, ktera je forméalné kdédovana. Naméty cerpa ze
svého okoli, z prostredi, ktera jsou s jeji osobou Uzce spjata.

Neni neobvyklé, Ze mikulovské vytvarné sympozium miva svého hosta. Letos pripadl tento post studentce
Fakulty uméni Ostravské univerzity Kamile Ryparové. Na vystavé se prezentovala malymi formaty pohled(
do kuchyni, které maji silnou minimalistickou a linearni podobu. Své obrazy nevytvari klasickymi technickymi
postupy, ale razantné pouziva techniku péleni, zptsobujici silné obsahové napéti.

Letosni ro¢nik mikulovského vytvarného sympozia ukazal urc¢ita mozna vychodiska v definovani tak nejis-
tych podnikd, jakymi sympozia byvaji. Doufam, Ze pfisti ro¢nik tento naznaceny ,esprit* bude déale rozvijet.
Preji dalSimu ro¢niku mikulovského sympozia stejné silné a koncentrované vysledky.

FrantiSek Kowolowski
teoretik ro¢niku,
ucastnik sympozia

Esprit Vacuum - Essence : Milena Dopitov4, Irena Jazova, FrantiSek Kowolowski, Petr Lysacek, Petr Pisarik,
Tereza Velikova, Michaela Vrbkova, guest Kamila Ryparova

This year, the Mikulov Art Symposium was held for the 17! time. Curator Milena Dopitova chose the authors
from significant personalities of the Czech art scene. She picked four of them herself; another three were
appointed by the symposium’s expert council. Just like in the previous years, the event this year also raised
certain expectations. The Mikulov Art Symposium is to a great extent influenced by the genius loci of the
place where the artists work over the period of one month. Sometimes it even appears that it determines
the creation of the work itself to such an extent that any other conceptual expressions are nearly impossible.
The structure and the “potency” of the given year mainly depend on the curator who picks the authors. This
strategy can also bring errors but | think that the Mikulov Art Symposium has throughout its history always
managed to reach good and unique quality. When the symposium’s continuity also follows the individual
view of the curator, it makes sense to make an attempt at such discourse within contemporary art. The aim is
not only to determine the quality of the works of art but also to create an open and inspiring collection that
would present the points of view of the individual authors within the space and time qualities of the place.
The collection will not be dead but rather an emotion-inspiring “organism”. It will then transcend its regional
embedment.

Milena Dopitova attempted to reverse this paradigm of determination and with her curatorial authority
prompted the authors to convey their thematic testimonies. Emotionality rid of strict calculations of the
language of art and giving in to pure, non-speculative manifestations enabled her to offer a “binding” concept.
Esprit as a certain charge, uniqueness and a state of mind, enchanted by and anchored in the vacuum of
the given site, clearly defined the individual attitudes of the artists - their essences. An entirely spontaneous
concept of impulses emerged related to the environment, situations, colours, smells and other ongoing
relations. This contextualization proved to be a fundamental model of expression. In her photographic series
of portraits of the symposium’s participants, Milena Dopitova expressed the reversible significance of the
portrait for the state of mind. The portrayed, hanging upside down, overcome certain physical and mental
“non-determination”. As if she showed the limitations of the portrait, along with its possibilities. Another project
by Milena Dopitov4, entitled “The Soul of the Rose”, worked with discovered objects, with the situation and its
emotions. These photographs are related to seeking the caducity of shapes, the uniqueness and essence of
the reflections of the colourful light esprit of fallen-off rose petals. The work defines a difficult-to-grasp whole
through memory. She used a similar principle in her objects that are playful yet analytic representations of
these impulses (“The Soul of the Rose”, “Next Time at Your Place”).

Irena Juzova created objects - installations that interactively show the recording of imprints of the bodies
of the symposium’s participants. She named her piece “We Like Them More Than Precious Stones, They Are
Dearer To Us Than Gold”. Through intermediality, through the relations between various materials and the
photographic documentation of the imprinting, the author created a structured work in which time turns into
an unchanging, almost sculpture-like act.

FrantiSek Kowolowski mainly works with performance, painting and installation. In Mikulov, he created
photographs of interventions in the environment of the chateau. Their slightly ironic undertones (“Catch XXII”,
Vacuum”, “A Bouquet of Flower”) define the principles of the transformation of fleshliness into an object.
Large cast canvasses point to the substance of colour areas in their relation to the very process of painting.
The author does not “paint” the pictures; he merely creates room for procedural fulfilment.

Petr Lysacek entitled his work “Still Alive”. He submerged into a simple concept in which he recorded
important world personalities who died during of the symposium. In the end, the author resigned to rendering
the portraits of the deceased but focused on recording an abstract and material form. These formats then
convincingly expressed certain emotional essence. Playfulness and irony is acceptable even in the matter of
death. Petr Lysacek deals with the transmutation of the negative into the positive.

The essence of Petr Pisafik can be described as the absolute principle of creation, as examining the
possibilities of forms and shades in the image area. These are inconspicuous interventions (usually
monochromatic white compositions) that verify the relation between reality, image and their representation.
Petr Pisafik has a totally spontaneous character and therefore worked with large series of floral motifs. His

paintings always show certain tension between the real and the abstract. He thus reached an ability to see
through these models, to head further on towards the space, towards the object.

The most sophisticated conceptual work of this year's symposium was a piece by Tereza Velikova entitled
“I Moved My Room, Nobody Was Living There Anyway”. It is a photographic depiction of the installation of
a room inside the Mikulov chateau, with free associations. The purposes of the depicted object (drawers,
paintings, shelves) change their real appearances, their usual arrangements. Through this work, the author
questions the meaning of keeping emotions and memories with the help of photography. It's a real memory
of its bearer which is based on illusions.

The assistant of the 2010 symposium was Michaela Vrbkova, a student at the Arts Faculty of Brno’s Technical
University. She worked on small and large canvases with rigidly structured horizontal and vertical poché she
arranged into geometrical shapes. Thus she achieves an expressive image area that is formally coded. She
draws inspiration from her own environment, from her surroundings closely linked to her personality.

The Mikulov Art Symposium does not usually have guests. This year, however, the symposium had one
- Kamila Ryparovd, a student at the Arts Faculty of Ostrava University. At the concluding exhibition, she
presented small formats showing views of kitchens with very strong minimalistic and linear form. She does
not create her images with classic technical procedures but fiercely employs the technique of burning, which
creates strong content tension.

This year’s Mikulov Art Symposium showed certain possible resources in defining those very unsure events
that symposiums usually are. | hope that next year, the esprit will be further developed. | wish next Mikulov Art
Symposium as much powerful and concentrated outcome as we had this year.

FrantiSek Kowolowski
Theoretician of the year,
symposium participant
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TRI ODSTAVCE

PLATON a spol. (volné citovano)

Po své praci se vénuj trem ¢innostem:

- télocviku (rozuméj: Udrzuj své télo ve zdravém stavu);

- uméni (rozuméj: Cti, chod do divadla, na koncerty, vystavy &i studuj);

-vécem vefejnym (rozuméj: Umis-li dobfe psét, malovat, hrat fotbal ¢i na hudebni nastroj, pocitat, stavét domy, fezat
dfevo nebo zpivat - poméhej pokud mozno nezistné jinym, a zejména détem, psat, malovat, hrat fotbal ¢i na nastroj
hudebni, pocitat, stavét domy, fezat dfevo Ci zpivat).

STAT A SPOLECNOST

Nabozenské hnuti ¢i politické strany se pry vyznacuji zejména obsahovou prazdnotou svych programu a vizi.
Snad i to Desatero prikazani se jevi komplikované pro nas dnesni rychly a zmedializovany svét.

Inu, vySe je tedy uveden jednoduchy priklad pro ty, ktefi se v obycejném Zivoté lidském jesté nezorientovali a chtéji
pritom zdstat originalnimi. Ach, jak by spole¢nost a stat svobodné a bez zbytecnych slov vice ¢i méné rozkvétal.

OBCAN

Po mnoha letech prace bez sdruzeni bylo zaloZzeno (oteviené) obcanské sdruzeni ,d“ (sdruzeni na podporu MVS
a uméni vibec). Tedy po praci se vénujeme umeéni a zaroven spolec¢nosti (rozuméj, Ze pro obcany mésta, statu
¢i regionu a umélce samotné organizujeme bezesporu zajimava pracovni setkani a pro generace dalsi vytvarime
naptiklad sbirku uméni své doby - necht si 0 ném svobodné myslime kazdy své; pokud mozno od umélcl reno-
movanych ¢i v mladi jiz talentovanych). A télocvik? Ten bohudik neni nahrazen sportem, ale bohuzel nékdy neuve-
fitelnym pohybem mezi mecenasi, sponzory a zejména mezi Urednikem na jakémkoli stupni hierarchie a rozumu.
Inu, snazime se byt pro své okoli pfikladem kladnym, nebo alespor zapornym.

Co vsak je ¢innost kladna, a ¢innost zaporna, je uz myslim jen ,obycejna* filozofie.

Dik véem lidem, ktefi svobodné provozuji alespon dvé ze tfi zminénych aktivit...
S Uctou

LL

THREE PARAGRAPHS

PLATO and Co. (quoted freely)

After your daily work, pursue three activities:

Gymnastics (...i.e. keep your body healthy).

Arts (...i.e. read, go to theatre, concerts, exhibitions, or study)

Public Affairs (...i.e. if you are can write, paint, play football or an instrument, count, build houses, cut wood or sing
- selflessly help others and particularly children to write, paint, play football or an instrument, count, build houses,
cut wood or sing).

STATE AND SOCIETY

Religious movements and political parties are said to be distinguished by the emptiness of their programmes and
visions.

Perhaps even the Ten Commandments appear to be too complex for today’s fast and media-ridden world.

Well, above is an example for those who have not found their ways in life and would like to remain original. Oh, how
the state and society would more or less flourish freely and without unnecessary words.

CITIZEN

After many years of work without being formally organized, we established a (open) civic association (NGO) “d” (an
association for the support of the Mikulov Art Symposium and art in general). After work, we thus pursue art as well
as society (i.e. for the citizens of the town, state and region and for the artists themselves, we organize interesting
events, and for the generations to come, we are building for example an art collection of the period - whatever we
freely think of it. If possible, by artists who are renowned or in their youth very talented). And gymnastics? That has
fortunately not been replaced by sports, but rather unfortunately by moving between philanthropists, sponsors and
officials at any given hierarchical and intellectual level. Well, we try to set a positive example, or at least a negative
one.

But what is a negative activity, and what is a positive one - that is, | believe, not more than “ordinary” philosophy.

Let me thank to all who freely pursue at least two or three of the aforementioned activities...
Respectfully

LL

Fotoreportaz/Photostory



Zahajeni, 17. 7. 2010, sala terrena - zamek Mikulov / Inauguration 17. 7. 2010, sala terrena - chateau Mikulov V ateliérech / In the studios
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Vernisaz, 14. 8. 2010, hlavni nadvoii zamku a prostory stalé expozice MVS / Exhibition Opening, August 14, 2010, chateau coutryard and MAS permanent exhibition area

S myslenkou poradani mikulovskych vytvarnych sympozii ptisel poc¢atkem roku 1994 akademicky sochaf Nikos Armutidis, ktery
pro ni ziskal podporu tehdejsich pfedstaviteli mésta - starosty RNDr. Toméase Zejdy a mistostarosty Vojtécha Pfibramského.

Konani 17. ro¢niku Mikulovského vytvarného sympozia “dilna* 2010 schvélilo zastupitelstvo mésta Mikulova v Cele se starostou
Rostislavem Kostialem.

“Dilna“ se konala ve dnech 17. 7. - 14. 8. 2010 v prostorach mikulovského zamku za vyznamné pomoci pracovnikt Regionalniho
muzea v Mikulové. O organizacni a technické zabezpeceni 17. ro¢niku se letos poprvé postaralo ob¢anské sdruzeni Spole¢nost
pro rozvoj Mikulovského vytvarného sympozia “dilna“.

17. ro¢nik mikulovského vytvarného sympozia byl slavnostné zahajen v sobotu 17. 7. 2010 v 17.00 hodin v sale terrené, historickém
séle s terasou v jiznim kfidle zamku. Slovem provézela predsedkyné obcanského sdruzeni Spole¢nost pro rozvoj Mikulovského
vytvarného sympozia “dilna“ Marcela Effenbergerova, ktera v Gvodnim proslovu seznamila zi¢astnéné s organizatory a partnery
akce. Poté se slova ujal garant a zastupce poradniho sboru MVS “dilna“ Libor Lipa. Kratce zrekapituloval smysl a systém poradani
sympozia a privital kuratorku Milenu Dopitovou. Spole¢né pak predstavili jednotlivé ucastniky, ktefi postupné pozdravili véechny
hosty zahajeni. Slavnostniho ceremonialu se osobné Uc¢astnili vSichni pozvani umélci. Osobni privitani nemohlo chybét také z tst
mikulovského starosty Rostislava Kostiala a feditele Regionalniho muzea v Mikulové Mgr. Petra Kubina. Soucésti slavnostniho
zahajeni byla také projekce kratkych medailont vSech autorli a pro fanousky videodZejingu vystoupila se svym audiovizualnim
vystoupenim brnénské performerka znama jako Akkamiau.

V ramci zavére¢nych dnl sympozia byl pro Sirokou vefejnost pfipraven ve spolupraci s Galerii ART shop Horni konirna bohaty
doprovodny program. Na sobotu 7. 8. 2010 bylo pfipraveno hudebni vystoupeni skupin Groundkeeper, Lili Marlene, Petr Karas, Tri
Lotfi a Oldfich Vesely & E-band. Pocasi organizatorim bohuzel nepfélo a z divodu silného desté musel byt program pfedcasné
ukoncen. Dalsi z vefejnych akci, kterou mohli zajemci navstivit, byla prezentace tvorby Gc¢astnik( 17. ro¢niku Mikulovska Peca Kuca,
kteréa probéhla ve vecernich hodinach ve stredu 11. 8. 2010. Prostory galerie Horni konirna praskaly v tento vecer doslova ve Svech.

Zavér 17. rocniku Mikulovského vytvarného sympozia “dilna“ probéhl v sobotu 14. 8. 2010 od 17.00 hod. na hornim nadvofi
mikulovského zamku. V ramci Uvodnich proslovi dostali tradi¢né slovo starosta mésta Mikulova Rostislav Kostial, feditel
Regionalniho muzea v Mikulové Mgr. Petr Kubin a odborny garant a zastupce poradniho sboru MVS Libor Lipa. Slova se také
ujala kuratorka 17. ro¢niku, ktera postupné predstavila a k mikrofonu pozvala vSéechny zucastnéné umélce, ktefi kratkymi pozdravy
vyjadrili svdj dik a potéSeni z ptrijemného pobytu v Mikulové. Z vaznych divodd musel svou Ucast na sympoziu bohuZel zrusit jediny
zahrani¢ni Gc¢astnik Sean Micka. Jeho misto vSak ¢astec¢né nahradila autorka Kamila Ryparova, ktera v pozici hosta sympozia také
vytvofila a predala svéa dila do sbirky mésta Mikulova. Celym vecerem provazela opét Marcela Effenbergerovd, ktera vyjadfila velky
dik nejen partnerim a podporovatellim akce, ale také véem zaméstnanctim Regionalniho muzea v Mikulové, ktefi po celou dobu
konani akce nezistné pomahali a dale pomahaji pfi jejim zabezpeceni. Poté jiz doslo k samotnému zahéjeni vystavy. K instalaci
vzniklych dél poslouzily prostory budouci stélé expozice MVS “dilna“ v interiéru zamku. Slavnostni vernisaz byla zakoncena
velkolepym koncertem, na kterém vystoupila skupina Phil Shoenfelt & Southern Cross. Hudebni program byl zavrsen spole¢nym
vystoupenim vétsiny ucastniki MVS, ktefi pod hudebnim vedenim Petra Krkavce nastudovali nékolik skladeb.

Jak jiz bylo uvedeno, kuratorem 17. ro¢niku byla umélkyné Milena Dopitova, ktera spole¢né s ostatnimi autory udala téma ro¢niku:
,Nemluvme o uméni, mluvme o nééem jiném, o parfému.” Téma, které letos propojuje a prochazi skrze dila jednotlivych uméleckych
osobnosti. Kone¢ny seznam ztc¢astnénych autor(i byl kombinaci jejiho kuratorského vybéru a vitéznych nominaci predloZzenych
odbornou radou MVS.

Mésto Mikulov, Regionalni muzeum v Mikulové, poradni sbor MVS a obcanské sdruzeni Spole¢nost pro rozvoj Mikulovského
vytvarného sympozia “dilna“ timto zdvofile dékuji véem lidem, firmam i institucim, jez se svou pomoci zaslouZili o zdarny pribéh
letodniho ro¢niku “dilny*. Svou praci, nadsenim &i jinak pomohli: Marcela Anto$ova, Filip Brichta, Veronika Cervinka-Janyrova,
Marie Dohnalové, Martin Duda, Eliska Dudova, Samuel Fleishman, Jifi Haberland, Zdenék Halla, Hasi¢sky sbor Mikulov, Markéta
Horvéathové, Daniel Kamenar, Ingrid Klanicova, manzelé Dagmar a Miroslav Kralikovi, Radovan Kral, Petr Krkavec, Barbora Lipova,
Sofa Lisonova, Pavel Mayer, Petr Marcin&ak, M-Art, Reznictvi a Penzion Mikulincovi, Mikulovska rozvojova, s. r. 0., Petr O&enasek,
Klara Nejezchlebova, Tereza Pir§¢ova Brichtova a Daniel Pirs¢, Radek Polék, Miroslav Polivka, Pavel Prokes a Kovo Prokes, RAP,
spol. s r. 0. - rodina Vrbkova, Jan Richter, zameéstnanci Regionalniho muzea v Mikulové, zvlasté pak: Jaroslav Bafina, Josef Botos,
Alena Klapalova, Ivo Lanik, Vlasta Mikulesova a Alois Musil, a dale: Jitka Plesz, Tomas$ Sida, Michal Tureek a Hosptidka Pod
zamkem, Tedos, s. r. 0., TIC Mikulov, Marie Tomanova, Trafika Kapi¢ak, U¢enka Mikulov, Hana Vaculikova, Vinny sklep U Hrdli¢ka,
Robert Zakovi¢ a pravdépodobné mnozi dalsi, na které jsme nechténé zapomnéli.

The idea of the Mikulov Art Symposium was conceived in 1994 by the sculptor Nikos Armutidis who managed to gain support of
the Mikulov town representatives of the time - mayor Tomas Zejda and deputy mayor Vojtéch Pribramsky.

The 17 year of the Mikulov Art Symposium “dilna“ 2010 was approved by Mikulov Town Hall headed by Mayor Rostislav Kostial.

“Dilna” took place between July 17 and August 14, 2010 at the Mikulov Chateau, with major assistance by the employees of the
Regional Museum in Mikulov. Organizational and technical background was for the first time provided by the Association for the
Development of the Mikulov Art Symposium.

The 17" year of the Mikulov Art Symposium was inaugurated on Saturday, July 17, 2010 at 5 PM at the Sala Terrena, a historic
hall with a terrace in the southern wing of the Mikulov Chateau. The event was hosted by the head of the Association for the
Development of the Mikulov Art Symposium “dilna”, Marcela Effenbergerové, who introduced the event’s participants, organizers
and partners. Later, the guarantor and a member of the MAS’ advisory board, Libor Lipa, briefly summed up the purpose and
the system of the symposium, and welcomed the curator, Milena Dopitové. Together, they introduced the individual participating
artists who greeted the audience. All the invited artists personally attended the opening ceremony. A personal welcome was also
delivered by Mikulov mayor Rostislav Kostial and the director of the Regional Museum in Mikulov, Petr Kubin. The event also
featured short video portraits of the participating artists, and a performance by the Brno WJing artist known as Akkamiau.

As part of the Symposium’s programme, the organizers together with the Horni konirna Art Shop and Gallery prepared a rich
programme for the public. On Saturday, August 8, a concert was to take place by the bands Groundkeeper, Lili Marlene, Petr Karas,
Tri Lotti and Oldfich Vesely & E-band. Unfortunately, the programme had to be stopped due to poor weather conditions. Another
public event - the presentation of the works of the 17! year of the Mikulov Peda Kuga - took place in the evening of Wednesday,
August 11, at the Horni Konirna gallery which was full to the brim.

The final exhibition of the 171" Mikulov Art Symposium “dilna‘“ took place on Saturday, August 14, 2010 at 5 PM at the Upper
Courtyard of the Mikulov Chateau. The opening address was delivered by Mikulov mayor Rostislav Kostial, the director of the
Regional Museum in Mikulov, Petr Kubin, and the guarantor and a member of the MAS’ advisory board, Libor Lipa. Then the curator
of the 17" Mikulov Art Symposium, Milena Dopitov4, presented all the participating artists who expressed their gratitude for being
able to stay in Mikulov. Unfortunately, the only foreign participant in the symposum, Sean Micka, had to leave due to serious family
reasons. His place was taken over by Kamila Ryparovéa who took part in the symposium as a guest, and whose works were included
in the art collection of the town of Mikulov. The ceremony was hosted by Marcela Effenbergerova who thanked all the partners
and supporters of the event as well as all the employees of the Regional Museum in Mikulov who helped during the whole event.
Finally, the exhibition was inaugurated in the chateau halls that should in the future host a permanent exhibition of the Mikulov
Art Symposium “dilna”. The ceremony concluded with a great concert by Phil Shoenfelt & the Southern Cross and a joint musical
performance by the participating artists who performed several tunes under the supervision of Petr Krkavec.

The curator of the 171" annual symposium was the artist Milena Dopitova who, together with the other authors, set the underlying
theme: “Let’s not talk about art, let’s talk about something else - about a perfume” which links and permeates the works by the
individual authors. The final list of participating artists was a combination of her curatorial choice and the winning nominations
submitted by the Expert Council of the MAS “dilna”.

The town of Mikulov, the Regional Museum in Mikulov, the MAS Advisory Board and the Association for the Development of the
Mikulov Art Symposium “dilna” would like to thank all the people, companies and institutions which contributed to the successful
course of this year's “dilna“. The following people helped with their work, enthusiasm, or otherwise: Marcela AntoSova, Filip
Brichta, Veronika Cervinka-Janyrova, Marie Dohnalova, Martin Duda, Eliska Dudova, Samuel Fleishman, Jifi Haberland, Zdenék
Halla, Mikulov Fire Brigade, Markéta Horvathova, Daniel Kamenér, Ingrid Klanicova, Dagmar and Miroslav Kralik, Radovan Kral,
Petr Krkavec, Barbora Lipova, Sona Lisonovéa, Pavel Mayer, Petr Marcincak, M-Art, butcher’s and hotel Mikulincovi, Mikulovska
rozvojova, s. r. 0., Petr O¢enasek, Klara Nejezchlebova, Tereza Pirs¢ovéa Brichtova and Daniel Pirs¢, Radek Polak, Miroslav Polivka,
Pavel Proke$ and Kovo Prokes, RAP, spol. s r. 0. - the Vrbka family, Jan Richter, employees of the Regional Museum in Mikulov,
especially Jaroslav Bafina, Josef Boto$, Alena Klapalova, Ivo Lanik, Viasta Mikulesova and Alois Musil; Jitka Plesz, Tomas Sida,
Michal Turec¢ek and the Pub Under the Chateau, Tedos, s. r. 0., TIC Mikulov, Marie Tomanova, Trafika Kapicék, Ucenka Mikulov,
Hana Vaculikova, Wine Cellar U Hrdli¢ks, Robert Zakovié and any others whom we might have forgotten.
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Pristi, 18. ro¢nik Mikulovského vytvarného sympozia “dilna” se bude konat od 16. 7. do 13. 8. 2011.

The next - 18! — year of the Mikulov Art Sympozium “dilna“ will be held from Juli 16! to August 13" 2011.





